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VOCAL INSTRUCTION 
CHORAL DIRECTION 
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IZABETH K. PATTERSON, 
1g West Eighty-fourth 
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ORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
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New York 


Street 


s8a5-J, River 


1 Broadway, 


STIN, 


SOLOIST 


E Al 
VIOLIN 
New York 


2i2 East Twentieth St., 


PRESSON MILLER, 
VOICE CULTURI 
The Art of Singing 
Suite 1013 Cart Hall, New York 
rele 1350 Columbus 


RICHARD ARNOLD, 
Concertmaster Philharmonic 
INSTRUCTION 

208 East Sixty-first Street, 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Cencert and Oratorio 
35 West Eleventh St., New York. 


IGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studi -o7-708 Carnegie Hall 


>ociety 


New York 


Dr? we 
WILBUR A. LUYSTER, 
Singing, Metropolitan Opera 
Brooklyn Institute of Arts and 
F New York College of Music. 
SINGING VOCAL CULTURE 
Opera House, t425 Broadway 
:A Quincy St., Brooklyn 


( Sight 
Director school 
Sciences; 
SIGHT 
Studios 


RHODA G. McLERAN, 
PIANIST—-INSTRUCTION., 

f Rafae! Joseffy and Edward MacDowell ) 

d Friday at Residence-Studio ‘ 
Street, East Orange, N. J. Mon 
Saturday afternoons at Studio, 

Hall, New York 


(Pupil 
Tuesday at 
Nort! 
day 
t1es Carnegie 


Sixteenth 
Thursday 


BRUNO HUHN, 
s8 West Fifty-seventh Street, New York, 
Piane and Organ Lessons 
To Vocaists—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescmetizxy Meru: 
Studio: Carnegie Hall, New York City 








PAUL DUFAULT, 
rENOR 
Oratorio, Concerts, Recitals 
INSTRUCTION 


'Phone, 2992 Chelsea 310 West 23d Street. 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method 
11 West 21st Street 


GUSTAV L. BECKER. 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West 1ogth Street, New York. 


GIORGIO SULLI, 
Mario Sammarco’s Teacher 
VOICE CULTURE 


Insurance Building. Carnegie Hall, 


Haven ew York 


Room 816, 
New (Saturdays). 


JANET BULLOCK WILLIAMS, 
TFACHER OF SINGING 

22 Carnegie Hall, Wednesdays and Saturday 

Residence Studio: “The Emerson,” soe Wes 

r2ist St., New York City 





Sicnor FILOTEO GRECO, 
Tue Art oF SINGING. 

62 East Thirty-fourth Street, 

3747 Madison Square 


Studio New York 


Telephone 





PERRY AVERILL-—Baritong, 
OPERA—ORATORIO—CONCERT 
VOCAL INSTRUCTION 


azo Central Park South, New York 


AND 





HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street. 


Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6oth St 





J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 


est, Avenue. 


$51 Fifth 

PIANO—VOICE CULTURE—COMPOSITION- 
ORGAN 

Residence Studio, 154 E. 46th St., New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian esidence Studio: 

No. 39 West Twentieth St., New York City 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches. 


The Evelyn, 101 W. 78th St.,. New York City. 
Telephone: ao60 Riverside. 


HERMAN SCHORCHT, 


or Music, 


Dr 
CONSERVATORY 
20 East Broadway 
Residence-Studio, 2610 Broadway 
Phone, 5730 Riverside 


FLORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method. 
1s: W. zoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West g2d St., New York 


“<NRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 

Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


HERBERT WILBER GREENE 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 206 Eighth Ave 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New York 
City. "Phone: 3021 Bryant. 


CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Mme. C. pe RIGAUD, 


Voice Culture and thorough training for Opera, 
Concert and drawing room Singing. ook! et sent 
on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtowa Stu- 
dio, 11 West 2ist St. Assistant teachers for act 
ing languages and piano. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The sixty-sevent 
St. Studios, 27 W 67th St. "Phone, 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition 
Song Interpretation Accompanying Studio: a7 
W. 67th St. Phone: 1123 Columbus 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI 
Hammerstein’s celebrated tenor. 345 W. s8th St 


POWERS-HOECK STUDIOS 
Co-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 
Studio (and invariable address): Carnegie Hal! 
New York. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING. 
CHORAL MUSIC. 


Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs. P. M. Ad 
dress esidence-Studio, Hotel Walton, yoth St 
and Col. Ave., New York. "Phone: 2934 Col 


FLORENCE HINKLE, 
SOPRANO. 


Haensel & 
New 


ones, 


Management 
F ork. 


542 Fifth Avenue, 


MME. HERVOR TORPADIE. 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 
EDWIN H. LOCKHART, Basso. 


VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 

Studio: se0-so1 Carnegie Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
i> East Fifty-ninth Street, New York. 


Mae. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL. 


Voice Buildirg, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New Y 


ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist, ‘Little Church Around the Corner.” 
The Bristol, 1:22 West Forty-ninth Street. 
"Phone, gro: Bryant. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St.. New York. "Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES. 
CONTRALTO 


Oratorio, Concert, Musicales 

49 West Ninety-fourth Street 
Management J. E. Francke, Steinway Hall, New 
York City. 


Mr. anp Mas. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales. 
Voice Production and Re 
Studio: poo Carnegie Hall, New Yor 
Telephone: 1350 Columbus. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Concert, Oseterte end Opera. 
all. 


HAR 


rtoire 


303 Carnegie 
IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO 
340¢ Broadway, New York. 
Management Allied Arts Association, 26 Court St. 
vn 


N 


k 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 

172 West zoth St., New York. 

Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 

Studio: Carnegie Hall. 
WIRTZ PIANO SCHOOL, 

School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Classes in Methods for Teachers. 
120 West 124th St., New York. 


Mr. ano Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 





172 West 7oth St 











DANIEL VISANSKA, 
VIOLINIST. 


Just returned from Berlin after nine years’ ewe 

cessful concertizing and teaching, will accept em 

gagements and a limited number of —_ 
Address: 488 St. Nicholas Ave.. New York 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 


46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female 
and his style of singing entitle him to a high 
rank among teacherts.”—Manvuer Garcia. 





Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main Street, East Orange, N. J. 1 E 
goth St.. New York. "Phone: 89 3-38th. 





SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street 


Vocal Instruction. 
z 1379R Riverside. 


Phone: 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
2t2 West soth Street, New York. 


New Yort 


Miss GENEVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION, 


Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
914 Carnegie Hall, New Yo 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


826 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 1067 Morningside 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 

CONCERT PIANIST AND TEACHER OF 

PIANO PLAYING 

80 Washington square, 
Telephone, 6340 Spring. 


WALTER L. BOGERT, 
Extension 
MUSICAI 


Lawrence St I 











East 
New York City 


Lecturer on Music 


DIRECTOR, 
ishing, N. Y. 


Dr. CARL E. DUFFT, 


30 East Twenty-third St., New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


University 


Address 72 


City 





Studio 





New York 





Miss EMMA THURSBY, 


SOPRANO. 

Will receive a limited number of pils. 
Studio- Residence, 34 Gramercy Park. 
"Phone: 364 Gramercy. New York City 
MILTONELLA BEARDSLEY, 

PIANIST. 
143 Carnegie Hall, New York 


WALTER S. YOUNG, 

VOCAL INSTRUCTION. 
Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


MARY HISSEM DE MOSS, 


SOPRANO 
106 W. goth Street 
‘Phone ass2 River 
Loudon Chariton, Manager, 
Carnegie Hall, New York 


Voice 
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NEW YORK. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
_ Studio: 15 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Aperz Maarcutizs, Pianiste; Leoroty Licuten 
BERG, es ~ Scuutz, "Cellist. 
For terms and dates Miss Maacutizs, 
$8 West 57th — ew York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 




















WEISS 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight seaeing 
is included to _—_ pupte : : 
151 Bast 54th New Y: 
ADULT BEGINNERS A “SPECIALTY 


LILLIAN VERNON WATT, 
SOPRANO. 





Clarendon Hotel, New York City. 


4 A SANTUS SERAPHIN VIOLIN 


of the finest in existence, rare specimen, for 
pO the solo instrument of a well known artist 
F000 Also a Job. Babt. Guadagnini, very fine, 
000, and two Testore, 

eri, Guitandus; 


two Gagliano, Stortont 
a Francesko i ‘cello, 


He : tan A, fine soon beakk Presenda lo, $1,000 
besides 200 other old violins 
and ‘cellos foes 578 to $600. Fine bows, cases. 


strings, etc. 
@.R8 KNOPF, 119 East 234 Street, New York 


Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


PAOLO GALLICO 


PIANIST 
STUDIO: 1! East 69th Street _NEW YORK 


JEANS. SINCLAIR 
INSTRUCTION ia PIANO end [TNBORY 


Special classes in Theory and Ear Training for 
Piano and Vocal Students. 





Studios: Cernegie Hall, New York, 564 Hancock St, Brookiye 
ol of , Sao > Seme Se yy ~n— — ‘Lambert, 


a. EDMUND SEVERN 


VOICE, VIOLIN, rane 
Studion 131 West S6th St Phone, 2503 Columbus 


PITTSBURG 

JAMES STEPHEN MARTIN, _ 
VOICE CULTURE AND ARTISTIC SINGING 
Studios: 620: Walnut St., soo Penn Ave., 
Pittsburg, 





Pa 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
go: South Highland Ave., East End, 
Pittsburg, Pa. 


WEW YORK | 





BOSTON. BOSTON, 











THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 
Cc given to students 
from = La to the highest perfection. 
F. & H. CARRI, Directors. 








CONCERT 
ones 
ECITALS 


BRUEAS ima | 


iw Specialist and a a 
. th St., New York. 
Studios: {3 19 W. Park St., Newark, N. J 


A. J. GOODRICH 


Author of gee Harmony,” “Theory of 
Interpretation,” plete M Analysis, 
“Syntheti: Counterpoint,” “New Method of 


orizin etc. 
ersonal or Correspondence Lessons. 
~ uueceereaet So St. Nicholas Ave., New 


WIL J. FALE 
Teacher of Singing. 


laterpretation and Artistic Finish. 
Numbers among his pupils 








MRS. CLIFFORD WILLIAMS 
Mime. Hildegard Hoffmann } 
lastraction SS 
tn 144 E. 160th St., New CenGe 
masters Wieress and Its superiority is 
hmann, Busoni and others sent upon applica- 
CONCERT rian, 


many well-known grand 
SOPRANO, CONCERTS, RECITALS, CLUBS 
Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 
DUNNING SYSTEM 
America. 
—— by all who know of it. 
tion. 
PIANO est RUC TION 
Washington, Cc 





opera and concert singers. 
1294 Bast 92d Street. 
Telephone 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Central Park West WEW YORK 
Mr. Henry Holden 
Recitals and Piano 
and Bo-ton Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 
of Improved Music Study for Beginners 
The only by the world’s renowned 
| Booklets, ptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
RS. CARRIE L. DUNNING, 225 Highland Avenss, BUFFALO bY, 
ADOLF GLOSE, 
i4s5 K St. N. W.. 
tverett House, New York. 


Address 


Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 
a Hui, oupenrt, and oratorio singer of 
S. Cs 
New York; Miss Belle A. Fisch, soprano, New 
ACKNOWLEDGED VOICE SPECIALIST ark, No J:i, Miss Grace Ryan, soprano, New 
Formerly Leading Vocal Instructor of Bertin Dr. J. Egan, tenor, now singing in opera New 
METHOD TAUGHT } ae By Kate Travers, soprano; Mr. Enrico 
EXCELLENT RESULTS GUARANTEED Wabie, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 

Douglass; Fairfax Carner, tenor, of Nyack, N. Y.; Mrs. Le Ww tralt 
Brooklyn; Robert Ford, tenor, ‘New York; John MeVerlene, gua, Wee Yad Charles > 

Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 


Char leston, George B. Barker, tenor, 
"can ceilitaialeasqoois ioees tan 

York; Mr. James Travers, baritone, New York; 
RAPID AND SCIENTIFIC baritone, with Lulu Glaser; Albert 
Miss poms Chadbouine; Miss Josephine Lumb, Soprano, now teaching at Liberty, Mo.; Miss Emily 
tenor, singing in light opera; Louisa Campeau, soprano, New York: La Salle, tenor, with “Blue 

mEneeh asenentol Je FRANC 
pete J. EZ. FRANCKE 
Knickervecksr Building, Room $34, 1402 Broadway 

NEW YORK 


Personal Address New Haven, Conn. 





TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 


ONSOLO 


PIANIST ADbress: 722 Michigan Ave. 


VIRGIL Blane 


Piano 
19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Sead for Special Catalogue MRS. A. M. VIRGIL, Director 


JOHN YOUNG 


C 





O4MMZAN 














WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized 
gta Pierce Building, Boston, Mass 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitala—Lessons. 
Studio: Steinert Hall. 
Residence: 5 West Cedar Street, 


FRANK E. MORSE .ostcti rs 
VOCAL INSTRUCTION 


Studio: 30 and 31 Steinert Nall, Boston 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mess. 


Boston, Mass. 


Boston. 











Mme. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 








246 Huntington Ave., Boston. +e 
Opposite Symphony Hall. ary ng es ames 
Author of “Scsentific Tone Production.” ry 
SYMPHONY CHAMBERS, BOSTON, MASS, 


LECTURER 
FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP 
Home Address: 107 bn wndike Street, Brookline, 
Mass 


-/ GERTRUDE FOGLER 


Yersin Method of French 
SYMPHONY CHAMBERS, BOSTON 


vos DAMECK 


Mme. ETTA EDWARDS.--- 
HARRIET FOSTER 


is' VW. 106th Street. 


~~ DONLEY 


Concert Organist bal and Supervising “Architect 


: FINNEGAN 


NEW Le wt 


« CRANE 
Phone, 7880 Riv 


THE NATIONAL ‘ASSOCIATION OF TEACHERS OF SINGING 


RPORATED 1906 
Teachers’ Course preparing for eametin and State License commences January, 1907 
A. E. ZIEGLER, Pres’t. A. DE GUICHARD, Vice-Pres't. M. KNITEL-TREUMANN, Treas 
163 Vest 409th Street, N. Y. 


MME. ROSA 





SOLO VIOLINIST 


THE DAMECK STRING QUARTIT 
Residence and Studio 
1377 Lexington Ave.. Rew York 





TEACHER OF SINGING 
Address, 

014 West End Avenue (Bear 98th St.) 

NEW YORE 

1622 River 


MEZZO 
CONTRALTO 


1625 Park Ave. 
INDIANAPOLIS, 
INDIANA. 


Tew o mm 


Boloist St. Patrick's Cathedra! 
Cencert Oratorio Recita! 


by! Broadway 
5145-J. Morningside 


316 West 1084 Street 





Tel.. 4188 River 


ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 





Peabody Conservatory of Music of Baltimore 


Harold Raadolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 


Masters, including 


W. Ed. Heimendah!, Pietro Mivetti, 
.C. Van Hulsteyn, Harold D. Phillips 
ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 











SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 736 Euclid ag vod om ny Valpey Building Nos. 213-237 
Ave. 

DAYTON, Ohic: No. 131 S. Maia St. INDIANAPOLIS, ind. Nes. 1386 and 140 

TOLEDO, Ohie: No. 329 Superior St. North Penas. St. 

CINCINNATI, Ohio: No. 139 West 4th St. RICHMOND, Iad.: Nos. 931-935 Main St. 
BEGINNING 
JUNE {7th 


AMERIC, ax gt at's on yey 2 MUSIC 
HE METROPOLITAN COLLEGE OF MUSIC 

Oo me. President 212 West 59th St.. NEW YORK Crry 
"hone: 2329 Columbus 
The Faculty and Examiners: William Mason, Albert Ross Parsons, Harry 
Rowe Shelicy, Paul Sav Paul Ambrose, H. Rawlins Baker, Herwegh 
von Ende, Kate S. Chittenden, William F. Sherman, Geo. Coleman Gow, 
McCall Lanham, Mary Fidelia Burt, Adrienne Remenyi von Ende, Fan 


mic Greene, and others. 
Send fer Circulers ond Catalogues KATE 5. CHITTENDEN, Deaa of the Paculty 


Evcar 








THE MUSICAL COURIER 











ESTABLISHED 1823 


Chickering 


PIANOS 








Particular 

|| attention ts 

|| called to the 

| QUARTER GRAND 


Made sololy by 
CHICKERING & SONS 


791 Tremont Street Boston 











Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and Septem ber. Admission granted also at other times. 





116 Instructors 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO., 





BOSTON 
CHICAGO 





_ CINCINNATI CONSERVATORY of MUSIC 
| : Miss 


Instructs, trains and educates’after the{best"metheds’of Fore- 
most European Conservatories. The facalty numbers some of 
the Leading Musicians and Artiste of today. 

Elocution MUSIC Languag 
Location ideal with respect to home comfort and euriens 
surroundings. The finest and most completely equipped build- 
ings devoted to music in America. and resident students 
may enter at any time. Illustrated Catalogue FREE. 

MIeeS CLARA BAUM 
CINCINN Ti, ONNO. 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORF 








WEBER PIANOS. 


| THE WEBER PIANO CO. 


Gentlemen:—I| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
| Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 

| and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 








_ Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
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FACTORIES AND WAREROOMS 
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CONSERVATORIES 
estabished 1088. OF MUSIC 


STRASSBERGER hn 


2200 St. —= Ave. Grand and Shenandoah Aves. 
ST. LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ee ceey oe ee See ie 
Great West. 


51 Teachers—Everyone an Artist 
among whom are: —————_——_.. 
Sig. G. Parisi, 
Miss A. Kalkena 
September Ist. Miss A. — 
TERMS LIBERAL. B. 
eatatoave race. OW Kermeten ate, 


Dr. R. Goldbeck, 
Altred Ernst, 

Nathan Sacks, 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 


R.S.! , 
R. etc. 





@@-Partial scholarships for deserving pupils and many othet 
advantages. 





WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rar good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have ey arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the utauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place Wuuram H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 
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Paris, May 21, 1907 


RE-ARRANGED 


pared weeks before the events, are apt to 


concert) programs pre 
become modified through innumerable 
causes or any one of them, and this hap 


pened to the Russian cycle at the Grand 





Opera here in a way not suspected and 
clearly not contemplated. A reference to a 


recent MusicaL Courter will show the scheme of 
the five concerts, hence there is no necessity to 
repeat them here. Once suffices, and those who 


have not sufficient interest to keep a file or to 

keep the programs through their publication in 
this paper have not sufficient interest to read what | 
may have to say about them. I will assure them, how 
ever, that they are not going to be harassed by any criti 
cism, for, in the first place, | am not a music critic; in 
the next place, | do not believe that those who consider 
themselves music critics believe it themselves, and if 
they do believe it they really are music critics and are 
welcome to it. Then, in the next place, nobody cares 
anyway whether anybody else is a music critic, and it is 
absolutely sure that nobody cares what music critics 
write or say, from the fact that nobody pays, which is 
shown by the additional fact that nearly all those who 
claim to be music critics are poor people. If the living, 
throbbing, active, strenuous world found it necessary to 
have music critics as a part of its vital force, the career 
of the music critic, like the career of the steamship cap 
tain, the merchant, the publisher, the conductor, the 
architect, would be financially compensated ; but as it is, 


a oe 








1 
| 


the music critic receives hardly sufficient wage to keep 
him in fairly dressed condition, and he must seek othe: 


means of livelihood besides that of music criticism in 


order to exist on a par with those who have a limited in 


come only | believe that there is not one persor 


(97) 


earth known professionally as a “music critic” who doe 


not also work in a different sphere in order to make 


living. 

By this time I am fairly intimate with Paris insid 
musical conditions, and I can say that | know consid 
erable about London’s inner musical story, and | cat 
therefore assert that there is not a man who calls himsel! 


a music critic in France, England or America, who could 


exist and live as he does on his income as a music criti 


The civilized world will not support the job of the musi: 


critic; in other words, it has no use for music criti s, be 


cause the world 1s its own judge of music, and is not 


all interested in the technical analvsis of a musical work 


or production, nor is it interested in wh i critic writes 


who does not enter into the technics: the musical world 
considers itself as good a critic as any so-called pro 
mone those who 


fessional critic, although he may be 
stay up at night worrying their brains so as to be able to 


Say something somebody else has thought hould 
think or not. 
“What happened?” That is the chief question 


Now let us see. 


The first night’s program, May 16, was followed 


until the end of the Borodine excerpts, and Chaliapine 


made such an impression that the audience, containing 


many Russians, insisted upon endless re After the 

















fifth or sixth he did not return, and amid a wild scene 
of calls and hurrahs for him, Nikisch finally emerged, 
and mounting the podium, awaited an opportunity to 
begin the closing number. But he was not permitted to 
make a start. Finally, with a gesture of despair, he de- 
scended from the podium and beckoned the orchestra to 
leave, and it, like one man, jumped at the opportunity, 
especially as it was then 12.20 a.m. Pandemonium then 
broke loose and lasted until the house was nearly empty. 

Of course there were two opinions. One side 
claimed that the conductor owed it first and foremost to 
his audience to complete the program, and should have 
granted the final recall, for it was manifest that the peo- 
ple wanted Chaliapine. The other side claimed that the 
dignity of the concert and the program had already been 
sufficiently offended, that the hour was late, that it was 
Russian music that was to be given, and that it was no 
occasion for a star performance, and that Nikisch could 
follow no other course. ‘La Komarinskaia” was there- 
fore not played. 

However. 

Then came predictions of dire nature as to what 
would happen to Nikisch at the next concert, Sunday, 
May 19. However, the Parisian idea of courtesy was 


doubled up on each side, for before the opening of the 


concert it was announced from the stage that as the last 
number of the first concert could not be played on ac- 
count of the enthusiasm of the people for Chaliapine, 
Mr. Nikisch would open the concert with the neglected 
‘“Komarinskaia”; and it was played, and no one will 
probably care very much to hear it again. But Liadow’s 
work was cut out, and in its place Rimsky Korsakow’s 
suite, which you will find down for the third concert, was 
played. It seems to be understood that these concerts 
must be closed with a number in which Chaliapine sings, 
and this young basso is now the rage here. He is a 
modest chap. He has a large, massive figure, but grace- 
ful withal, and a remarkable facial muscular facility for 
mimicry and the expression of the emotions. He upsets 
some of Lavater and Darwin’s examples in their scien- 
tific exploitation of the face muscles in that he broadens 
their scope. The transition from an expression of the 
deepest despair to tranquility or the reverse is so rapid 
that it seems uncanny. Tle is charged with a fierce tem- 
peramental force, and this saturates his song, which 
vibrates spectrally. [lis basso quality ranges far up into 
the baritone register, and the voice is unlike any ever 
But the man sings. Why 
The 
fact is that Chaliapine sings; every note that comes from 
his throat is sung unless he changes it at will to a 


heard in its strange timbre. 
go into register or quality or school or method? 


whisper or a yell. There is going to be a lot of trouble 
on the Metropolitan stage next season with this man 
sweeping the mediocrites aside and doing something. 
tle owns Paris today—anything he wants. He will do 
the same thing in New York, and the music critics will 
look like thirty cents cut in two when they begin to write 
their wisdom about him at $25 a week salary during the 
season only. 
Russian Music. 

wo nights of Russian music and Russian song, 
and nothing else, with three more awaiting their turn 
may have a somniferous effect upon the auricular nerve, 
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So far no message has been delivered. Much of the 
music reminds me of the Leipsic Conservatory, and here 
and there Italian aria breathes forth its tender strain. 
The orchestration is all in the developed stage, but under 
the experimentum crucis. So far there has been no sur- 
prise, no suggestion, and, making Richard Strauss the 
arbiter—none of these Russians are within hailing dis- 
tance. It is awfully rude to make comparisons, isn’t it? 
It is, as some say, “odorous”; but really there are no 
comparisons. Russian music thus far, in these two con- 
certs, is remarkably good music, as good as much and 
better than most. I should not mind staking the reputa- 
tion of this paper on the statement that Russian music is 
far ahead of English music, more distinctively national 
and more serious than French music and as good as Ger- 
man music—with the exception of the few giants—and 
as much better than American music as American music 
is better than English. Of course, if I were a critic I 
might be able to tell you the reason, and then I would 
make no comparisons, because a critic dare not hear in- 
tellectually, only definitely, permanently, fixedly while he 
is listening. That is the reason he cannot make com- 
parisons. He listens only to what is being played or 
sung, and then his wisdom will advise you of the pro- 
ceedings, generally after you have forgotten all about it. 
The queer thing is that the world still continues to move 
and no nebular hypothesis interferes with the develop- 
ment of the automobile industry. But music criticism 
does not feel like that itself; it reads as if the whole 
sidereal system is breathlessly waiting to read what it 
writes, and that is the reason music critics get less than 
three dollars a day, and here in France they will throw 
the job in for nothing if the paper engages them in its 
editorial division at sixty francs a week. I actually be- 
lieve, from what I learn, that the London and Paris mu- 
sical critics, as such, do not average $10 a week—I am 
quite sure of it. 

But what this to do with 
Nothing. That is the reason I refer to it. I am afraid 
it might otherwise really read like music criticism. The 
fact is, this paper picked winners during the past quarter 
of a century. I had a little to do with the picking my- 
self. I picked Richard Wagner when every music critic 
of New York except Henry T. Finck denounced him. 
After I had picked him and the race had been won the 
music critics who had denounced him started in to lec- 
ture on him. How wonderful he was suddenly—as a 
lecture proposition. 

I picked Richard Strauss—not the academical early 
Strauss—but the Strauss of today. The music critics 
denounced him and are now lecturing on him. My rea- 
son for alluding to this today is that this Russian music 
could not have made an epoch. It is not music such as 
Richard Strauss brought forth and which makes a di-- 
tinct cleavage constituting a new period by closing an 
old one, and the Russians, thus far, are in that old 
period. Now we shall see what the later Russians will 
do in the next concerts. 


has Russian music? 


Godowsky. 
Among the world famed musicians in Paris the past 
week was Leopold Godowsky, on his way to London to 
give recitals, and an opportunity to hear him play re- 
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vealed to me the profundity of his artistic achievements. 
To discuss the merely physical piano playing of Godow 

sky is like carrying coal to Newcastle, a superfluous task, 
for every phase and feature of the art of piano technic 
has long since been acquired by him to a degree that tol- 
erates no comparison. It is, however, well to emphasize 
the one point, and that is that with Godowsky there is 





TSCHAIKOWSKY, THE BEST OF THE RUSSIAN COMPOSERS 


From a painting by Kouznetzow 


no outward sign of effort, no laborious movement and 
no exertion whatever. The technic merely fulfills its 
part in the developed mechanism of musical perform- 
ance, guided and controlled by the spiritual essence of 


the artistic impulse. 





only the exceptional grasp of the author of the modern 
sense of tone, timbre and expanded harmony, but also 
his absolute mastery over the old forms and the new 
forms and his authority in the science of musical theory. 
Every arrangement of Godowsky follows a line of har 
monic integrity. Not one harmony is mere haphazard, 
chance or occasion. A strict analysis will show the pur 





RACHMANINOFF, THE YOUNGEST OF THE RUSSIAN CoM PoOSERS 


suit of an esthetic principle under which old works, no 
longer possible or adaptable, are brought forward and 
modernized under Godowsky’s system of musical renais 
sance. In fact, the publications are called “Renais 
sances,”’ and every pianist with the least desire for what 
is latest and fresh from an original mind should be in 





GLINKA, THE First or THE RUSSIAN ComPOSERS 
From a paimting by Répine. 


possession of these works of Lee ye id Godowsky, a name 


Goxlowsky’s latest arrangements for modern piano 
to which is assured a prominent position in the musical 


playing of some of the old and rare master works, of 
Rameau and Corelli and others, again exemplifies not encyclopedias of the future. 
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Ancient Instruments. 
For Ancient Instru 


gave a concert with 


lhe “Society of Concerts 
ments’ —meaning old instruments 
the contrebass virtuoso Kussewitzky on Saturday after- 
noon in Salle Pleyel (the Salle in which Chopin played), 
and while I discourage the method of printing programs 
verbatim, an exception can be made in this instance, be- 
cause programs like the following are not frequently 
performed or published. Kussewitzky’s playing was 
even more amazing than at his own concerts here, and 
the difficult technic of his instrument was swept aside by 


marvelous command of finger and bow work. The 


— 


re: 

1732-1809 

(b) Air Italien du 18* Siécle..............Auteur inconnu 
Mile. Marthe Doerken 

Sees ee 

1740-1709 


(a) Air d’Orféo... 


Sonate en la majett. si. cvcncvecienss 


Allegretto, Adagio, Gigue. 
Viole d'Amour and Contrebasse. 
MM. Henri Casadesus and Kussewitzky. 
Les Plaisirs Champétres.......................Monteclair 


1666-1737 


(Ballet danse a la Cour de Versailles.) 

Ritournelle, Passe-Pied, Entrée des Bergers. 
Cortége des Musettes and des Vielles, Ronde du Bonheur. 
Quinton, Viole d’Amour, Viole de Gambe, Basse de Viole 

and Clavecin. 


Views or CHALIAPINE AS IVAN THE TERRIBLE. 


orghi sonata with the viole d’amour, also played from 


lemory, Was surprising because of the fact that it was 


not intended to domineer, and this feature was brought 


out negatively to such a degree that the contrebass 
ictually supervened, not in the sense of suppressing the 
ther instrument, but in the artistic restraint exhibited. 


was remarkably subtle musicianship. 


PROGRAM 

.. Bruni 
1759-1823 

Menuet, Final 
r, Viole de Gambe, Basse de Viole 

und Clavecin 
..... Handel 
1685-1750 
Pergolése 


1710-1730 


lle. Marthe Doerken 


Hendel 
1685-1759 
Allegro 
M. Kussewitzky 


Sarabande 
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Paderewski is to give two recitals here in June, and 
the Sara Bernhardt Theater may be taken for the pur- 


pose. 
2.2 


Sigmund Beel, the violinist, formerly of San Fran- 
cisco, now of London, is the guest in Paris of Dr. and 


Mrs. Younger. 
ae ee 


Mme. Olga Samaroff is in England. Samuel San- 
ford, of Yale, is in Paris. Dr. Karl Muck has left Ber- 
lin for a few days’ vacation. 

ee 

Hammerstein is in town, but did not go to the 
Grand Hotel, as was generally believed. He found 
about 1,000 vocal geniuses awaiting him there with their 
managers, entrepreneurs, relatives, accompanists, teach- 
ers, etc., and therefore the wily Oscar went to live at 
Marinelli’s house, the famous vaudeville agent. 

BLU MEN BERG. 
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Reaction, W May ) 
In Munich. musica ind art circles are gre \ agitated 


over the big Opera scandal in which general manager \ 


Speidel, Felix Mott], Albert Heine (chief stage managet 
practically all of the personne f the Royal Opera and 
Royal Playhouse, and Paul Siebertz, editor in chief of 
Bayrischer Courier, are involved. Last March the B 


rischer Vhe 


of the 


Courier published an article entitled 
Munich Court 


Theat which w in the man 
bitter attack on the régime of Von Speidel and Mottl. 1 
writer reminded his readers that the Munich stage unde 
Ludwig II had been the best in Germany and that now 
only a few pillars remained of all that splendor He 
that Possart had endeavored to hold back the tide of 1 I 
wut that he had met with too much opposition on the part 
of the Court circles, who iw in him an upstart; that as 
Possart’s successor a man from the old nobility had been 
chosen, whose first deeds, such as the engagement of Her 
mann Bahr of Vienna and the dismissal of Locza Savit 
ifter twenty years of faithful service, had made him very 


unpopular; that Mott! had soon become an autocratic ruler 








of the Opera, who made use of his power in the most 
despotic way, dismissing old and valuable members of th: 
personnel in order to ke room for his favorites and 
especially those of the fair sex; that he had driven Bernat 
Stavenhagen out; that he and his wife gave lessons, and 


that their pupils were engaged in preference to others 
that Madame Mott! borrowed money of the theater agents 
and thus put her husband under obligations to them; and 
that he, Mottl, had engaged pretty young singer, al 
though she had been hissed off the stage at Vienna; that 
all these evils were unworthy of a great Opera and that 
at the Royal Playhouse conditions were no_ better 
Further, Albert Heine, chief regisseu uled with des 
potic sway, and that he was called “Ivan the Terrible 

und that actors and actresses, the latter especially, who 


lid not enjoy his protection and friendship had no chance 


iatever of getting on Ihe article stated, further, that 

was high time that a op be put to these evils at the 
purpose of the article was solely to clear the air, as it 
muild be done more quickly and effectively by giving pu 
icity to the facts than im any other way 


Von Speidel, Mott! and Heine promptly brought suit 


against the Bayrischer Courier for libel, and the trial now 
$s in progress Among the witnesses are Ernst von Pos 
sart, Bernard Stavenhagen, Count von Moy, master of 


ceremonies, Freiherr von Ompteda and a long list of sing 
ers and actors from the Munich Court Opera and Theater 
Richard Strauss was also summoned as a witness, but hi 
could not appear, as he is conducting “Salome” in Pari 


allow her t 


Madame 
on the 


Mottl’s physician would not appear 


is “very much run down in 


witness stand, she 1 
The first 


as 
health and in a hysterical condition important 


witness to take the stand was P: 


“I have been away from Munich for the last year and 
half, and have not set foot in the Court Theater or th 
Prinz Regenten Theater ng that time, in order that the 
impression might not be gained that I wa working 
iwainst the present management t w d put me i 
painful position to give testi thing ] | 
not seen from personal observat ind for this reason | 
isk t be released.” 

Then the editor of the Bavyrischer Cour Pa Si 
berts, took the stand The gist of his testimon wa 


the effect that he had not written the article in questiot 


himself; that he, however, assumed all responsibility, a 
he firmly believed in the truth of the assertions there 
The article was not prompted by personal motives, but 
was written in the interest of the Munich Court Theater: 


If it could be proved that any of the statements were un 


true. he would gladly retracf; that he was nvinced that 
the persons at the head of the Opera and Theater abs 
their power and that many of the artists put up with that 
rbuse simply through fear of losing their daily bread. Tt 


f Hermann Bahr by Von 
th 24,000 marks 


eless engagement 
dened the Theater w 


a 


and, uf 


us, salaric f other members of the personnel were cut 
i vn 
He cited the case of one actress who had been dismissed 
ind who on complaining had been told 
You can sell violets in the Café Luitpold 
micherts Isc declare that the igent Fr Kturt« 
Nuremberg was given a preference over all others in tl 
atic t engagements, because Mottl’s wife id trequel tly 
rrowed 1 ney from him H said a lat 1 was we 
! vn t t Madame Mottl was a spendthr t ind t 
Mott! himself had said to Frankfurter 
We w s ‘ gratitude and» =6that = by he 
could have meant nothing other than that he w ‘ 
official positior the interest of the ager 
(not will s € ed t Fraule W a very 
pretty ctress, w cial 1 teger f regisseur Het 
s€ e¢ w ! than endly w \ pe 
Phe othe de »wever, emphatically declared this to be 
i he General Intendant Vo Speide n taking the wit 
ness box himself said that he had been attacked al! along 
the line by the paper in question; that he had nothing t 
say against just criticism, but that this was not a ca 
f criticism, but one of libel and calumny He said th 
the attacks on Mottl, too, were very unjust, as he knew 
Mottl to be a very conscientious man; that they did bus 
ness with the Nuremburg agent, Frankfurter, for the sim 
ple reason that he was nearer to them than the Be: 
gents. Mottl himself did not appear as a witness, but 
sent instead Justizrat Helbling. Helbling said that Mott! 


had received the worst accusations of all, and that not on: 


f these accusations was true He confessed, however 
hat Madame Mott! had, by her extravagance and he 
money borrowing, compromised her husband to some ex 
tent 

When Frankfurter took the stand he said that’ he 
had relations with the Munich Court Theater for twelv: 
vears, also with the theaters in Dresden, Frankfurt, Han 
urg and other cities. He said that the German stage h 


wen on the decline for some years and that the excessiv: 


umber of music and art schools were to blame for t! 


that it was very difficult to get good material; that he | 


furnished Mott! with engagements and artists under 


regime of Von Speidel, but not from any personal motiv: 
that Mott! had never, in any way, made himself indebte« 


him; that he had occasionally lent money to Madame 


mr 





that. Mott! himself had not known of th: 


has been proved one way or the other 
eS & 
It 


Berlin will have a orchestra 


new next season wh 
play in the new Bliithner Hall, to be opened October 
lhe orchestra will give popular concerts (after the man 
ner of the Philharmonic and Mozart orchestras), whicl 
vill be conducted by August Mondel and Gustav Drechs« 


of Munich The business manager of the orchestra will be 
Albrecht, of 


\ seri 


Berlin 


of big symphony concerts will a 








but the conductor for these has not yet been chosen 
Cd 
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Johaun Schastian Bach was born at Ejisenact Contrib 
tions to e tund thus far have amounted t aside fron 
32.177 marks from Germas "4.749 marks fron 


eign countries. 


4 Bach festrwal 11 he 


The 


held 


Thomas 


May 2 


under 


at Fisenach 


choir of the Leipsi Kirche (,usta 
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Alberto Jonas’ Success. 
nas, the Spanish pianist, will spend the sum 
near Friederich Roda in the Thiringer Wald, 
umber of his pupils will follow him to con- 

lies in that healthful, world renowned re- 
*her in Berlin has been truly 
charges for his lessons are 
paid any artist, yet his class has been 
has had to pupils. He has 
ist season four pupils, who all have 
successes: Elsa von 
serlin, Breslau and other 
success and splendid 
in former issues 
Carl who is recognized 
and brilliant player; and Pepito 
child, who practically 
iccomplished to Jon&s, and 
England, Holland and 
Arriola has been en 
with the Philharmonic 
Petersburg, Hamburg, 
which he receives for 
marks. Such a 


eyond peradventure as of the 


prices he 
refuse 


d_ brilliant 
irore in 
se brilliant 
referred to 


3entel, 
ld wonder 


ss in 
record 
i oloist 
Warsaw, St 
minimum tee 
fifteen hundred 


one 


n Europe 


Sergei KussewitzKy, Virtuoso, Artist and Composer. 


could be done with a 
first 


terest of all toward Sergei Kussewitzky; 


iriosity to see what 


instrument in the instance at 


e il now, 
no longer even a question alone of hearing 
1¢ purity and perfection, of listening 


nor yet for the 


unig 


npositions from his pen, 


i platform acquaintance with the genial 
but a subtle blending of these causes 
of the 


1 


he great 
the 


t Russian one most 


" 
ikes 
ye fore 


f¢ low 


public 


the 16th inst., in the 
where the Russian contrabass virtuoso Sergei 
rare refinement and 

Kussewitzky 
dy instrument with astonishing ease, in fact with 
by means of beautiful tone 
The concertizer 


vas given c¢ 
thats 
artist of 


mcert-goers on 


exceptional technic, 


haracter, was to be heard Herr 


his listener believe, 


witnessing a cello player 
Handel c« 
rmitted all his technical arts up to the 
flageolet play in another con 


in which the first movement was the 


imeelf in a neerto, chiefly in a purely 
but then p« 

ably 
om position, 


Most 


siére was fu 


executed free 


his own miniature valse, 
while a whirling taran 
Neue Zeitschrift fir 


gracefully was 


ll of feeling, 


quite « aq us away 


Pianist and Instructor. For Bight 
Years the Only Assistant to 
GODOWSKY 


M - 
' Mommeen Str. 43, Bertin, W. 


HOWARD D. SALINS, Secon, 1007-08 


g, Oratorio, Opera Clubs, Choral Societies. Ilus- 

L ‘ s. En tour in U. S. after September 1s. 
Faiepricusrr. 89 B., Berlin, Germany. 
Aupirrortum Burioine, Chicago, II! 

instructor in Mr. Salins’ Berlin 





assistant violin 


A most unexpected and rare treat was afforded by the recital of 

contrabass virtuoso, Sergei Kussewitzky, in the Singakademie, 
on March 27. The artist has his instrument entirely under control 
and can produce tones so rich and warm from the somewhat clumsy 
contrabass that its solo appearance is fully justified—in these hands 
at any rate. Handel's concerto, the deepest of all the program 
pieces, was delivercd with the mobility and finish, both technical and 
musical, of a great artist. The tarantella by Bottesini gave him an 
opportunity of entirely proving his colossal virtuosity.—Allgemeine 
Musik Zeitung, Charlottenburg, April 3, 1907. 


the 


VICTOR WOLFGANG SCHWARZ. 


Sealecicietaadiecaiaad 

Victor W. Schwarz, who has been conductor of the 
Orpheus Society at Buffalo for the past two seasons, will 
sail for Europe in a few days. He will spend his vacation 
in the centers, including Berlin, Vienna, Leipsic 


musical 


and Munich. 
Although Mr. Schwarz has been in this country scarcely 
» has gained a reputation as a conductor and 


two years, he 


Vicror W. ScHWARz. 


musician. He is very highly endorsed as a conductor by 
Dr. Muck, Siegfried Wagner, Arthur Nikisch, Felix Mottl, 
Engelbert Humperdinck and others. 

Mr. Schwarz was successful in his work in Europe and 
conducted orchestras at Vienna, Augsburg, Munich, Graz 
and Stettin. He is acknowledged to be an authority on 
Wagnerian music, and is also equally well versed in the 
works of Richard Strauss, as well as thoroughly familiar 
with the Italian school. 

After the recent rendition by the German Liederkranz, 
of New York, of a chorus with orchestral accompaniment 
composed by Victor W. Schwarz, which chorus was sung 
at the reception tendered the Vi ‘jenna singers, Mr. Kremser, 


the composer and conductor, stated to Mr. Schwarz that 
he would take great pleasure in producing the chorus with 
the Wiener Manner-Gesang Verein, accompanied by the 
Vienna Philharmonic Orchestra, upon his return to 
Europe. 





Myrtle Elvyn’s London Success. 
That the London critics are of one mind concerning the 
skill of Myrtle Elvyn as a pianist is shown by the follow- 
ing comments on her recent performance there: 


Myrtle Elvyn, a young American pianist, gave a first recital on 
Tuesday afternoon in Bechstein Hall, and confirmed the success she 
made in Germany Her technic is sound and her playing of Mendels- 
sohn’s E minor fugue was intelligent. She gave a very artistic per- 
formance of Beethoven’s E major sonata, op. 109, and two of 
Brahms’ “Intermezzi,” from op. 119. Even Schumann’s toccata was 
not too much for her executive powers. In a set of eleven variations 
on an original theme, the concert giver showed herself to possess a 
good deal of inventive power; the theme itself is original and char- 
acteristic, and its development as the variations go on is devised in 
a clever way. The variations are decidedly effective as well as 
structurally interesting.—Times, May 9 

Myrtle Elvyn is a very gifted young pianist. She has a brilliant 
execution, a soft touch, plays with intelligence, no little feeling, and 
has a good sense of rhythm. Qualities such as these augur well for 
her future career. Miss Elvyn also played a set of interesting and 
on an original theme, of her own com 
May 9. 


well written variations 


position.——-Morning Post, 


Myrtle Elvyn has a fine command of the keyboard, and plays with 
true understanding and genuine feeling. As a rule, young artists do 
not grasp the true spirit of Chopin’s music, yet it was in his bar 
carolie and B minor scherzo that Miss Elvyn appeared to best ad- 
She played some clever and difficult variations of her 
-Athenaeum, May 11. 


vantage. 
own on an original theme.- 


Myrtle Elvyn, a pupil of Godowsky, not only plays with fine tech 
nic, but is obviously a musician as well.—Truth. 

Myrtle Elvyn is evidently one of that group of young pianists 
who are determined to take their art seriously. A technic of the 
solid rather than the showy kind enables her to produce a tone of 
evenly balanced quality in all degrees of strength, and to overcome 
many other difficulties with ease and certainty.—Pall Mal! Gazette, 
May 8. 


Miss Elvyn is a pianist of great promise, with an eminent technic 
and a certain poetic note which is quite her own.--Daily Mail, May 8. 


Miss Elvyn has already acquired a spacious technic, and she 
showed it off to full advantage in her performance of Liszt's tran- 
scription of Bach’s organ prelude and fugue, in A minor. Her 
reading, subsequently, of Beethoven’s “Sonata Appasionata” so: 
what closely resembled that of her teacher, Mr. Godowsky, when he 
played the masterpiece in the same hall a few days ago. There was, 
however, a laudable absence of exaggeration in her rendering of the 
opening movement, and the tone was never coarse. A graceful and 
attractive performance, it merited and obtained cordial acknowledg- 
ment. The young American lady afterward gave a delightfully 
crisp and animated account of Brahms’ capriccio, in B minor, op 
76, and she also played the Hamburg composer's rhapsody, in the 
same key, in yery able and earnest fashion. Later came a notably 
strong and effective performance of Schumann's “Etudes Symphon- 
iques,” after which Miss Elvyn was thrice recalled to the platform. 
Pieces by Chopin and Liszt followed, but the artist had already 
fully established her right to claim the attention of the London musi 
cal public —London Daily Telegraph, May 16. 


Richard Stronck, a Dutch conductor, and Anna Kappel, 
well known in Holland as a singer, were married May 14 


at Utrecht. 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER BARS SAMMARCO, the far nous Italian Baritone,at presentof *HANNA MARA, the Kundry of the Savage “ Parsifal" Tour. 


nt Garden ¢ 


FRANZ EGENIEFF Bat tone of the. Be rli n Comic Opera and Amfortas 


ava rarsits sour 


PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 


manz of the Savage “ Parsifal" Tour. 
MICHAEL REITER, Heroic Tenor, of the Royal Opera, Munich. 


“Wilhelm Eylau 


PIANO Ae 


Martin Luther 


Prof. Rudolf Schall 





ERLIN, W 


~—-—-- 





THEO. KONRAD He of Cologne and Cover t Garden Operas 
THEODOR WILKE, Her Tenor of Strassbourg Opera 
*DELLA ROGGERS, S ©, Hamburg Opera 

rano, 


HANS TANZLER, Heroic Tenor, Court Opera, Carlsruhe 
* FRANCES ROSE, Soprano, of the Berlin Royal Opera 
anes res Sp MATZENAUER, Mezzo-Soprano, of the Royal 
* HARRIET BENE. Me of Berlin Comic Mu 
Savage Hutte rfly " Company MARCELLA | LINDH, the renowned Concert Singer. 
FLORENCE WICKHAM, Mezzo-Soprano, of the Schwerin Royal Opera * ELISABETH FABRY, from next year on, for five years at Berlin 
of Savage “ Parsifal " Tour Royal Upera. 


INSTRUCTION GIVEN GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, | 


During July and August 
in Switzerland Special Sum- 
mer terms to professionals. 


BERLIN, W. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 198A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASGE 237, BERLIN WV. 


Opera, 
Opera, at present 


Hine, Margarete Schmaleld-Yahse 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 
Wagner Singing. 


IN ENGLISH, 


he names marked * are those of pupils of Mme. Emerich. 





Helibrenner Str. 3, BERLIN, W. 


KIRK TOWNS 


Chief Assistant of Groro Ferousson 
BERLIN, W. MUNCHNER ST. 


LESCHETIZKY METHOD 


anp SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning aoaen , 2 Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 


pa Nurnbergerstr. 54, Pt. r. DRESDEN 


One of the principal teachers of 
singing of the Klindworth- 
Scharwenka Conservatory. 

HOLSTEINISCHESTR. 28. 


LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAR) 
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Paris IN , 
(Artists contemplating American engagements can 


secure valuable practical advice by consulting Mr- 
Delma-Heide, Paris representative of The Musical 





Courier. | 

14 Rue Lincotn, Avenue ves Cuamrs-Evysers, ; 

CasLe ANv Tel RAM ApoRress, “VDeELMANUEIDE > 

Paris, May 20, \ 
Ariane et Barbe-Bleu,” lyric tale in three acts, poem 
by Maurice Maeterlinck and the music by Paul Dukas, 
was produced at the Paris Opéra Comique on May 10 
Such qualities as sensibility, gifts of imagination and of 


reflection, added to the most complete ensemble of technica! 
qualities, make of Paul Dukas’ piece a vigorous 
tiful Doubtless, M. Maeterlinck’s 
without a musical commentary, nevertheless, in 
Beard, 


and 


and beau 
could ca ) 


the char 


work story 


acters of Ariane and of Blue ho work 
atmosphere, or far off 
indistinctly, 


a vague 
manner, themselves 
the 


a part of 


express 


somewhat firm, clear, eloquent music of 


a part of th: 
the 


and what 


Paul Dukas gives the “light” and 


emotion. Besides, what a help the music is in 


the 
a wonderful 


part 


where precious stones fall down in cascades 


page the 
pure light of the diamonds 


musician has composed where the 


appears! As light is the pre 


dominating idea in the work, here the music also expresses 
the passion of light. Such a succession of fulgurations 
“scherzi,” however, have not exhausted the imagination of 


M. Dukas, the 
umphantly the sudden 


for in second act he again describes tr 


and dazzling burst of day in 
of the de 
As a complement to 


the 


underground prison, and he expresses the joy 


parture toward the sun and flowers 


these startling episodes, we meet in the third act a sym 


phonic page full of energy and harshness, discords, and of 


prodigious polyphony—the revolt of the peasants in which 


Blue Beard dies. 

lhe role of Ariane is important and continues through 
out the opera. It was interpreted by Mme. Georgette 
Leblanc in an admirable manner as to acting, but she is 
less satisfactory from a vocal point of view; while this 


artist sings very well, the compass of her voice is not great 


and does not carry the text to the audience 


The Nurse was played by Mlle. Cécile Thévenet, who 
sings and acts remarkably well. Madame Thévenet never 
interprets any rdle without proving herself a_ thor 


oughly conscientious and wonderfully gifted artist, equally 


good as singer and actress 

Ihe part of Blue Beard, though unimportant vocally 
was performed in excellent manner by M. Vieulle. Minor 
roles were charmingly sustained by M mes Brohly 
Demceilier, Bakkers, Berg, and the pretty danseuse Regina 
tadet. The soft, brilliant and not easy orchestral part was 
shown to advantage by the musicianly conductor, M 
Ruhlmann. 

ft 2 


neement. the al of mana 


Owing to insufficient anno SENICE 


gerial enterprise and réclame (i. ¢., the lack of newspaper 
uivertisement, the usual want of knowledge and general 


indifference to publicity), Fritz Kreisler recently gave a 
violin recital in Paris at the Salle Berlioz before a handful! 
y, of fort: 


wonderful art. 


inate music lovers, 


und Kre isle r 


of people, a happy hundred onl 


who enjoyed every note of his 


played as one inspired. Though small in size, the audience 
broke out at the end of each number in uproarious ap 
proval and demanded more and yet another morceau 


Kreisler’s program contained the Bach sonata in E, with 
accompaniment; “La Folia” 


concerto No. 2 ; 


Schumann's variations, by 


a group of Padre 
*Tambourin” (in C), by 


Rigaudon,” 


Corelli; the Vieuxtemps’ 
Martini’s 


and 


“Andantino,” Leclair 


Francocur’s “Siciliano et ending with the 
of Wieniawski 
eS €& 
the excellent French 
the Salle 
and 
and direct, 


“Airs Russes” 


“lieder” singer, has 
that proved to be 
Madame Marty’s 
free from affectation 


Georges Marty, 
Pleyel 
ful 


given two recitals at 


exceedingly interesting success 


work 1s at all times sincere 
or mannerism of any and 
enjoyable. The program of the first evening was devoted 
to compositions of Théodore Dubois and Camille Saint 
Saéns, with the assistance of M. and Mme. G. de Lansnay, 


two brilliant pianists 


sort, therefore instructive and 


the program was composed of 
Massenet, the 
soloist. In ez 
} 


At the second recital 
works by 


pianist, 


Gabriel Fauré and Jules master 


Louis Diemer, appearing as 


the accomplished singer had the assistance of the comp 


at the piano 


eS = 
At the same Salle, Mile. Magdeleine Godard, sister of the 
late Benjamin Godard, and well known as a violinist and 


teacher, gave a concert in which many of her pupils partici 
pated 

several Benjamin Godard compositions on 
Dante,” 
Joubert The pe! 


Among the 
the program was a duo from the opera “Le inter 
Melbot-Joubert and M 


formance of the pupils shéwed excellent training and spoke 


preted by Mme 


well for the work of their gifted teacher 


Mme. Renée Chemet-Decreus and Camille Decreus, with 
Charles W. Clark, gave a concert at the Salle des Agricul 


teurs that filled the hall with admirers of the three artists 


Mme. Chemet-Decreus, violinist of splendid qualities, 
was heard (with her husband, Camille Decreus, at the 
piano) in the G minor sonata of Tartini, the “Symphonie 
Espagnole” of Lalo and other selections by Beethoven, 


Leclair and Wieniawski 
M. Decreus, technically 
ease Mendelssohn's fugue and choral,” 


“Saint 


well equipped, performed with 
the Scarlatti toccata, 
Liszt’s legend of Francois de Paule” and several 
Chopin morceaux. 

Charles W. Clark, who was in fine voice, sang with much 
group of lieder by 
Brahms and another of French songs by Gabriel 

ee © 


Gabrielle Ferrari's concert at the 


expression and in excellent style a 


Faure 
Erard was 


Mme. Salle 


successful. The concert giver is favorably known as 
On this oc 


her 


very 
a composer and pianist of considerable merit 
Madame 


extracts 


casion Ferrari introduced several of own 


compositions, from an opera comique, entitle 


“Sous le Masque,” “Songe du Poéte” and “Le Tartare,” 4 
musical tableau for vocal quartet 
Besides Mile. Graziella Ferrari, whose pretty voice wa 


much admired in an air with flute obligato from “Lucie 


de Lammermoor,” a scene from Massenet’s “Cendrillon” 





Paris GRAND OPERA. 


FOYER OF THE 


and other numbers, Jules Boucherit played the “Kreutzer 


onata with Madame Ferrari, the Battaille Quartet and a 
mixed chorus took part in the vocal ensemble numbers 
written by Madame Ferrari 

Ss & 


At one of the Charles W. Clark’s sing 


ing was the principal attraction of the program 


student reunions, 
He chose 
Massenet ; 
“The 
two written for the singer 
Dr 


“Vision Fugitive,” 
Lehmann, 


‘Les Berceaux,” by Fauré; 

\ Woodland 

by Carl Busch, 

Gurt contributed several cello soli, 

“What Is Man?” 
Gt 

Wood s 


= 
talented 


Nosegay” of Liza and 


Eagle,” the last 


J.J 


Shurtleff’s subject 


and the Rev 


was 
musical afternoon on Thurs 
Mile. de 
who sings 


Mrs 
day presented 


Branscombe 


three pupils of Trévis 


Violet Morris, an attractive young lady, charm 


these columns before. On 
elicited 
“Widmung” 


“Chevauchée,” by 


ingly, has been mentioned in 


this occasion her much applause 
Her 
songs, 
tian B 
Phyllis 


Mile. de 


and her rendition of Bohm’s 


singing again 
and two 
Seba S 


selections were Schumann's 


“L’Heure Exquise” and 


which the accompanied 
ing pupils with 
she has a splendid mezzo-contralto voice, 


“Still wie die Nacht” had 


Schlesinger, composer 


Anthony is another of the promis 


Trévis: 


be repe ated 
The third successful pupil was Juanita Aitken 
indeed for the short time she ts said to have studied 


who did 

well 

Her choice was the Vidal “Printemps Nouveau.’ 
tf & 

At the musicale given by Mrs. J. J 
singing of Violet Morris was again much admired, 
partners at the being MM Resky 
Coquelin, cadet. 

Mile. de Trévis and her pupil have since left for Lon 


don to fill engagements there during the season. 
a et 
> - 


Hoff, the beautiful 
her 
3ernal 


matinee and 


At the Student Hostel soirée, Georgia Richardson (pupil 


of Wager Swayne) did herself and her professor much 
and 


credit by her playing of Schumann, Tschaikowsky 





Rubinstein soli. Corine Duval-Allen received much praits 
for her violin selections Sve isen and Llubay, hinery 
cecompanied by Miss Huntley 
Ethel Webster and Mary Edy Allen were heard in a 
umber of choice songs from Schubert, Gounod, Gluck 
Thomas and Godard 
== = 
Jean Brooks, a pupil of Juliani, has been engaged to sing 
dramatic soprano roles next season at t Nice Opéra 
eS <= 
Mary Lansing, a New York contralto, has come here 


from Berlin to study with Jean de Reszké during the next 


few months. She is said to have a beautiful voice and to 
sing with a good deal of “soul 
St et 
=e €& 
Mrs. Rollie Borden-Low, the well known American so 
prano, after singing in the Riviera and lower Italy, has 





returned to Paris. Wednesday of last week Mrs. Borden 
Low entertained some friends at her hotel to tea, after 
which she graciously sang for the It was remarked 
that her voice had “grown” and i ved in more ways 
than one. The selections sung by Mrs. Borden-Low were 
“Preghiera di Tosca,” of Puce Sonnet d'Amour,” by 
F. Thomé; Charles Lefebur« Ici bas tous ks lilas 
meurent,” etc 

Among the guests noticed were the Baron and Baror 
le Fredericksz, Mrs is Henry West, Jr. Mme 
Roger Le Berthe, Thomas B. Whitney and others 

S & 

Marcia van Dresser sang in Dresden last month as Eliza 
beth at the Royal Oper 1 with fine success, and was at once 
ngaged to sing there for five y 

rhe report says that as a singer and an actress she had 
demonstrated the thoroughness of her schooling, which 
was received under Mme. Regina de Sal f Pa 

= & 

Fraulein Elsa Flieth, dramatic soprano, another pup f 
Madame de Sales, was heard in Elberfelde at the Stadt 
Theater in a series of Wagnerian “Gastrollen” (represen 
tations), and immediately re-engaged for the Prinz-Regen 
ten Theates Munk (third year), with an opportunity 

sured at Bayreuth 

= & 

Mrs. E. Ellsworth-Dungan, a pianist and teacher from 
New York, formerly of California, } been studying the 
past year in Paris. Mr Dungan is returning to New 
York this week, via Switzerland and Italy, embarking at 
Naples on the Konig Albert, June 7 

= & 


Richard Straus va féted at the German Embassy in 


Paris, when the Prince and Princ Radolin gave a 


luncheon in his honor Detm a-Herne 


RECITALS BY BECHER PUPILS. 


Sadie Sewell, who recently gave a piano recital at th 
home of Gustav I Becker, her teacher, 1 West 1ogth 
treet, gave mother recita witi i lifferent program at 
her own home, Port Richmond, Staten Island, on Wedne 
day evening, as ted by Mi Lee C soprano Mr 
Buell, soprano, and Mollie Kramer ocutionist Mis 
Sewell’s numbers included compositions by Mozart, 
Beethoven (the nata p. 27), Raff, Chopm, Jer 
Moszkowski and Liszt 
I Pear] n \ M Bech pupil Fishh 
besides giving a recital w her pup n her New Yor! 
class, will give three pup mu ale n the ait ml a 
evening of June 1o and 11, in Fishki 
Another Beck pupil wl " essful teacher, Loui 
S. Stillman, sails ] tinue | tudies witl 
Reisenaur this summer 
Mary Edgerton, a Becker pupil in Bound Brook, N. J 
gave a recit it ft { nt Club the n Tuesday nig 
f last week 
Elsa von Grave in Paris. 
ielsa n Grave, the lsome and br vt Ca 
nist, w ade 1 ! t pra ca . i 
ue ‘ € eve yon DY Vv i 
y for Par w here NY r nt eat ta 
c} to mat a it mt French Captta 
Wherever this masterful and a e pianist { 
peared she has at once obtained return engagement B 
ides her virtuosity and personal attractions, she px 
wealth of temperament and also that undefinable g 
called magnet and which iably brings f 1 pop 
aT ICCESS 
he Ww nductor of the Elberfeld | 0 
chestra is Leo Ochlmann 
The Grand Duke of Baden has conferred the title 
General Music Director on Prof. Dr. P pp Wolfrum 
of the Heidelberg University, in recognition of his great 
ervu asa Bach scl lar und ent? t 





Miran, May 14, 1907 


oncerts took place at 

ither carce, b 
foseanini di 
lasttwo. Both 
said loscan ah 
is, the former 


the latter looks more 


ery late this 
with Bell 


tint on fil er 


Tie 

Nic 

illLand wl 
enormous progt 


SOTTIE ot 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 
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Che old Teatro Filodrammatico, of Trieste, will be de 
stroyed, if it is found that such changes as will insure the 
safety of the It was built in 
1827, and the greatest celebrities of drama have tri 
umphantly trodden those Modena, Ristori, 
lessero and others to Sarah Bernhardt, of late years 


nad ae 
ss —— 


made 
the 


spectators cannot be 


boards, from 


after 
villa at 


one of Italy’s best conductors, 
Madrid, 
finishing touches to his new opera 


Maestro Mascheroni 


uccessful season at has gone to his 


Vacerata, 


La 


to put the 
Perugina.” 

= 
—~ 


Ze 
= 


Another see the light at Acquila. It 


s entitled “Celeste,” 


new opera will soon 


and will be directed by the compose 


himself, Francesco Pisano 
a2 es 
eS & 


impresari has died at 


had 
one to Fregoli 


One of the most ancient just 


imaldoli, his native where he built several 


villas, two of which he 


other to Novelli 


town, 


gave away, and the 


ce = 
know 


It will be interesting to that the Academia 


SNApsHoT or 4 Recent MAnLeR Concert AUDIENCE 


MILAN 


have a subsidy of 
and that the Academia is 
wn concerts, 


Rome, will 


two vears, 


Santa Cecilia, in 50,000 


francs a year for 


also to give 
The Teatro 
a year for 


under obligation, besides its 
twenty-five popular concerts during the season 

Constanzi will have a subsidy of 80,000 francs 
three years for the carnival season, hence all apprehension 
as to the closing of the theater has disappeared. The 
Teatro Argentina, which used to be the fashionable opera 
drama. The excellent 


_ ho: se, has been given up to the 


Banda Municipale, of the same city, will be augmented, as 
will also their salaries and that of the director, Vessella 
=s & 
and largest theaters in Italy 
Reggio Emilia, where a short season is now being given 
to celebrate its fiftieth anniversary. ‘Ihe opera is “Lohen- 
grin.” Another magnificent theater is that of Rimini, and 
still another the Philharmonic, of Verona, all these being 
very large and elaborately decorated. 
SJ & 


a short season, and 


One of the finest is at 


Ferrara will have “Werther” will be 
the opera. 
= = 

The photograph accompanying this letter of the audience 
at one of his recent concerts forcefully illustrates Mahler's 
great popularity in Milan. 

eS = 

Two of Maestro di Giorgio’s pupils have had a real suc 
cess in a joint concert at Rome, for 
soprano and mezzo-soprano. 

Se = 
One of the brilliant Italian colorature sopranos, Regina 
Pacini, has abandoned the stage to get married in Lisbon 
= & 

At Rome, a season of popular opera at the ever popular 
Teatro Quirino is doing well. The opening of the Teatro 
Nazionale by the National Opera Company, of New York, 
is awaited with a certain curiosity. 

es & 

Mascagni has been busy directing nis “Amica” 

Che press is unanimous in 


singing selections 


in Venice 
and the next night in Genova. 
pronouncing the opera a “mediocre success.” The applause 
but not for his music 
a 

\t Bologna ihe new sacred opera, “Battista,” 
Fina by the has had 
than in The part of the 
a pupil of Neyma Galletti, an 


was for Mascagni personally, 

= 

— 
by Maestro 
a still better success 
taken by 
American 


a priest, way 


Turin was 


Petri, 


soprano 
Signorina 
teacher in Florence. 
ft €& 
At Ancona, Carrara, Spezia, Torino, Livorno and Genova 
opera is flourishing, more or less. 
eS = 
Rohan sang in the first four performances of 
D.P 


Marie de 


“Lucia” at the Filodrammatico last night 


The Brodsky Quartet, of Manchester, England, 
concert in Frankfort and was cordially received 


gave a 


Karl Burrian and Karl Perron are two singers who were 
ago for their long years of artistic 
service at the Dresden Opera 


decorated not long 
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W., May 22, 1907 } 
The American Circle of the Lyceum Club has arranged 
afternoon of American 
a little talk about the composers by Kat« 
Ihayer, well known in London for her philanthropic work 


to give music early in July 


There 


an 
will be 
Nothing has been arranged as to the selection of songs ot 
of take part, the 


Thayer it is sure to 


inviting musicians to but in iands ot 


Madame be carried to a successfu 


completion 


= 
ve 


ee : 


Wagner is holding the center of the stage at Cov 
Garden up to the present time; indeed, the first f 
weeks of the season have been quite monopolized by tl 


German composer he second “Ring” cycle is now e rd 
ed, but the “Walkure, 


ance, outside of the “Ring,” « 


which was given the only perforn 


“Ta 


n Saturday evening 


hauser” on Monday evening, the “Meistersinger” tonig 


Bayreut! 


and “Lohengrin” on Friday, still keep up the 
atmosphere 
eS & 

Last Wednesday “La Boheme” was performed for the 
first time this year to an audience that completely packed 
the house The part of Mimi, that was to have been 
sung by Melba, was given into the competent hands of 


Madame Donalda owing to Melba’s sudden imdisposition 


This was of course rather in the nature of a disappoint 

ment to the many who went to hear Melba at her first 
‘ 

appearance this season, coming fresh from her great tr 


Donalda scored a success 
and was well received and applauded, adding to the very 
last Miss Zep 
found to 


ot 


umphs in America, but Madame 


favorable impression that she made year 


} 
I 
pilli is a newcomer who sang Musetta and wa 
well as In the absence 


be a clever actress as 


Melba it was only natural that the interest of the 


singer 


evening 


centered around Caruso, this being his first. appearances 
this season [he audience liked his singing as well as 
usual, and he was recalled again and again at every ta 
of the curtain. Other favorites who appeared were Scotti 
Marcoux and Gilibert. Campanini conducted and all were 
iccorded a warm welcome 

ZS & 

Caruso was again heard in “Madama Butterfly,” singing 
the part of Pinkerton, in which he appeared last season 
Miss Destinn, Madame Lejeune, Scotti, Marcoux, wer 
also in the cast, with Campanini conducting 

 €& 
lannhauser on Monday evening was given with 
Fleischer-Edel as Elizabeth, Destinn as Venus, Knote as 
fannhauser, and Nicholls, Whitehill, Knipfer, Nietan 


Harrison, Austin and Raboth in the other parts 
J & 

Che concert of the Philharmonic Society on 
evening of 
a red letter 
would distinguish it as something rather special and oui 
of the the program was a symphoni 
poem by the well known American composer, George W 


rhursday 


last week was an occasion to be marked with 


or a white stone or any other device that 


usual First on 


Chadwick, entitled “Cleopatra,” which was played for the 


first time in London. Some of his music has been heard 
here previously, but the new poem is one of his later 
works, modern in effect, and received an excellent inter 


pretation under the direction of Dr. Frederic Cowen 


In addition to a new work, there was a new singer at 
this concert, Felix Senius, a Russian tenor, who made hi 
first London appearance on that occasion. Two years ago 


this singer was head bookkeeper in one of the large banks 


in Russia, but was induced to devote himself to musi 
through the advice of Nikisch He has made a great sux 
cess wherever heard. His solo was “Un aura amorosa, 
from Mozart's “Cosi fan tutte,” which brought him many 


recalls, and at last he yielded to the repeated demands and 
sang a familiar air by Donizetti 

Mischa Elman the 
rolin 


soloist, his chief number 
being Beethoven's v D. Nearly 
thing has been said in praise of this gifted boy, but he cer 
wreath 


was violin 


concerto im every 


tainly added more laurels to his already larg: by 
his playing last week. He had to return five or 
to acknowledge the enthusiasm of the audience 


six times 
In the 





second part he played Tschaikowsky’s “Serenade Melan 
colique” and an “Etude Caprice,’ Paganini-Auer, after 
which he was agam and again recalled, and at last playe 
encore Other numbers on the program were Richa 
>.rausss “Don Juan’ and an overture by Elgar 
a 
Villy Koenen was warmly welcomed at her recital o1 
wursday, for she came as a friend who had not bee 
rgotten since her recitals last spring Her program wa 
rgely of German songs, Schubert's “Gretchen am Spin 
e and “Erlkoénig,” several by Strauss, four by Max 
Mayer and three old Dutch folksongs. It oped that 
will sing again during the season 
Ss & 
heodore Spiering was n his first recital la 
vening, when he 1 fine program that was 





with close attention by the good sized audience: 


hich welcomed his reappearance in London The first 
umber on his program was the concerto in E, by Bach, 
played in a way that brought him a recall at the end of the 
tinale An “Indian Legend,” by Carl Busch, of Kansas 
City, Mo., U. S. A., was quite new to London, being played 
for the first time. It proved attractive and well written 
ind will be of interest to violinists on this side of the 
vater, now that it has been introduced to the attention of 
London Chere was another number played for the first 


ime, Sinding’s “Cantus Doloris” variations. Saint-Saéns’ 


and “Introduction and Rondo Capriccioso, 
Novacek’s Mobile,” 


For the playing of the Novacek number 


Concertstuck’ 
vith Ottokar 
the program 


complete d 


Mr 


“Perpetuum 


Spiering was enthusiastically applauded. During his stay 
n London Mr. Spiering will be heard at some musicales 
n private drawing rooms 
eS. <= 

At Mrs. Ronalds ist Sunday afternoon, Myrtle Elvy: 
layed several piano solos and was warmly complimented 
Mr. Augieras also played, and Vera Cockburn gave som 

citations, accompanied at the piano by Hubert Bath. Of 
vecial interest was her recitation, taken fror ne of the 








Latest Iranian Caricature OF MASCAGNI 
Songs of Solomon, which gave Miss Cockburn far more 
opportunity of showing her dramatic talent than the less 
serious verses. 
ft 2 

The third annual season of Promenade concerts at Bir 
mingham, under the direction of Max Mossel vil on 
mence on the 271 ind continue until June 15 Land 


the 


of 


attention to 


Ronald will conduct orchestra seventy performers, 


and intends to devote special British musx 


i 


His programs will include new works by Herbert Bed 
ford, J. D. Davis, Balfour Gardiner, Alfred Gaul and Cyri 
Scott, as well as compositions by Bantock, Cowen, Arthur 


Hervey, C. V. Stanford. Every Tuesday will be a Wagner 


night; Thursday, Tschaikowsky night, and Friday, classi 
cal. A vocalist and instrumentalist will appear at each 
concert, some of those who have already been engaged 


being Fanny Davies, Hollmann, Leonora Sparkes, Horatr 


Connell, Cyril Scott. Irene Penso, Constance Drever, 
Gladys Naylor-Carne, Walter Wheatley, Sarah Fennings 
and Max Mossel 

ft 


The only recital to be given in London this season by 
Sophie Menter took place last week at Steinway Hall. Her 
atrangement of the “Tannhauser”™ 


from her 


Liszt 
forth 


playing of the 
overture called 
cheered her again and again 


ovation sudience, who 


The audience was in perfect 


an 











sympathy with the st m the beginning to end oi t 
program It is s f } ¢ my m i 
d vurt me £ “ 
yped t t < ; t " 
= & 

Myrtle kivyn's ry tor ‘ i \\ 
Organ prelude and fugue, | | B minor caprice 
nd B minor apsody, Bra $ t s Symphoniqu 
Schumat promptu (1 | No. 1 and 2 
p. 25 cturne in F m i ) \ flat, a 
Chopin, with two numbers by | t Legend of 
lrancis” and the Mep \ wa Miss Elvyn deepene« 
the impression made at ! t er le tech 
showing to advantage in the opening number, and af 

the Schumann etudes she $ illed to the 
fort Miss Elvyn has fully est ed herself 1 
! il wor fl 
SS —S 
rancis Macmulle t arrived { \ 
hake st appearance | | ndon t 
on the evening of the a27tl 
eS 3 
Herbert Sidney, whos« trait of Madame Nev 
Violetta in “I Ira ‘ been ! ed 
ist been re ested Messr Coup & ¢ to lend 
portrait ol sister, Mrs. | roy, tor a exhib iD 
to take place Pa \nother t | at 
attracted much attentior n h stud Or 
Beauty has recently be at 
Mr. Sidney is been asked to paint comp 
for the same collect 
<s ee 
\ CC ] e Sp y 
} sisted by 1 H n, the M 
pianist ! ‘ eet 
for p ‘ 41 her 
Brahn id ) 
J & 
Signor Ari l é | i t 
known t | 
ers t ve May 31 
t it H. R ’ 
Lo Duche f Arg t t ke pla ( 
) bv } f | ( 
i i i it rf (y 1 . l 
will be ted by Mile. | ha t pianist, and G 
\ ( 
‘ io = bat g 
two years & SS 
re wer peo 
4 ‘ (, ide (, \ 
\ ftern ef ’ 
I Che avsh a , 
=~ 
During j tnig | Bryer ‘ 
ba playing number t | ind out 
ws lect of . — ; ‘ 
Lond le a ‘ 
vork eS <J 
Henry |. B i ‘ 1 hil 
panist ul ‘ i 
Etl Henry-Bird, attracte a large em tl 
la) Mr. Bird w heard m ' ber of " 
the the romans md timale from \ irt pian ‘ 
certo in D minor. a spec ial version of the or tral p 
being played on a second piano by Cyril Miller H Bar 
sang a number of songs in Engli Germa 1 Fret 
all ! vhich were well received Sign 1 Bee 
tributed violin solo 
= 
Under the patronage f the Earl of Kilmor t he 
piano recital that he will appe in this seas¢ vas ¢ 
Eduard Parlovitz at Aeolian Hall last Friday eveni 
There was a good ed audience and much applause 
the young pianist, whose program included a duet for 
n and piano by Grieg, in which he wa ned by Le 
Sametini He also played some Chopin : ber 
Liszt Liebestraum with Moszkow ski valt f 
the program, the latter piece being played by requ 
\lys Bateman assisted, her first group of being 
ected from Hande md Liszt Afterward she 
Nymphs and Shepherds” and. “The Lass With t De 
ate Air.” which brought her so many recal that she 
ponded with an encore inging “I! Bacio n hich 
exible, lyric soprano was heard to advantage 
Ct 
José Gomez, violinist, on the occasion fh recent 
ital, played two works which were heard for tl 
time in England, a “Reverie by Luigi D'Ambrosio 
\ L’ Espagnole by Dvoral 
CE 
Max Fiedler t tiambure, wi onduct the orchestra 
ie xcasion of Miscl | at micert next ‘ 
ifternoon at Queer ri 
Kubelik arr I t lg 


afternoon 











THE MUSICAL COURIER 








Devonshire establishing an 


There 


is just now 
benefit of visitors to Eastbourne 
instrumentalists and the conductor is a 
ind, P. Tas 


assembled at Queen’s Hall on the oc 
of Mark Hambourg’s last concert before sailing for 
Africa 


Sz 


_-_ 


large audience 


as 
__ 


= 
concerts during the week was one in aid of 
Fund of St. Alban’s, Upton Park, 
Phyllis Lett, Marie Gould, Fred- 
Beatrice Formby, Maude Smithers and 
ey Hawley took part. Alice Ripper, a Hungarian 
| a pupil of Sophie Menter, appeared for the first time, 
g the encouragement of the presence of her teacher. 
near future. 


the 


| 
(hance! 


Suilding 
Blanche Johnstone, 


ck Renalow, 


recitals in the 
Ze & 
Glee Club has gone to Paris 
French which 
has won $5,000 in prizes in open 
Welsh festivals 
ae 


oe 


two more 


to give 


Manchester Orpheus 


ke part in the Festival. This choir, 


xty singer 
on at | and 


a." 
v= 


nglish 


Choral Society 


for next autumn, 


the I ondan announce 


hirector ol 


concert when, among 
new symphonic cantata on the subject of 
The Last Days of by Benoit Hollander; a set 

Che Beatitudes,” by Maryon, and Hol 
Bells’* will be performed. At the last per 
f the “The Dream of Gerontius” 
Gervase and F. 
The proceeds of this performance 


Fagge, 


D , 
rompen, 
Edward 
oke Lhe 


season, when 


Kirkby-Lunn, Elwes Davies 


to be the soloists 


ented to Arthur the conductor of 


-~- 
- . 


4) 


returned from Madrid, where he 


- -_-* 
‘= ‘= 


the 


will give a rec 


Sjogres Swedish composer, has arrived in 


ital of his own works at Aeolian 
i il in the month 
A. T. Kine 
Music of the Week. 
MONDAY 
} oO a ( nt Garden, “Tannhauser.” 
rUESDAY 
pupils’ 
vent Garden, 
WEDNESDAY 
Adolf 
Royal Opera Cx 


recital; Hedwig von Sanden, vocal 


“La Boheme.” 


} ewitzky's double bass recital; Rebner’s violin recital: 


evening of recitations; went Garden, 


THURSDAY 
Queen's Hall; 


furner and Hubert Bromilow's song recital; 


Orchestra Lola Rally’s vocal 


Olga Moskowa Hildebrandt’s recital; Carlos Sobrino’s piano recital, 
Guildhall School of Music; Edith von Voigtlander’s violin recital; 
Nora Meredith and Kathleen Purcell’s song and harp recital; Delmar- 
Competitive Musical Festival, Alexandra Palace; 
“Madam Butterfly.” 

FRIDAY. 

Queen's Hall; Paul Reimer’s and Dettmar 
Mrs. Herbert Hutchinson’s vocal 
recital; Competitive Musical 
“ Loheng 


Williamson's recital; 
Koyal Opera Covent Garden, 


Empire Day Concert, 
Dressel’s vocal and violin recital; 
recital; Alice Kipper’s second piano 
Festival, Alexandra Palace; Royal Opera Covent Garden, 
grin.” 

SATURDAY. 

recital, Queen's Hall; Kirkby 
Poppelsdorff’s violin recital; Mathilde 
Queen’s Hall; Marie Novello’s piano re- 
Alexandra Palace; Royal Opera 


Wilhelm Backhaus’ piano Mme. 
Lunn’s song recital; Herr 
Verne’s orchestral concert, 
cital; Competitive Musical Festival, 
Covent Garden. 


Florence Mulford in Richmond. 


btlorence Mulford is winning some of the greatest re- 
wards of her career at the spring festivals and early sum- 
mer concerts. ‘lhe following notices indicate that she was 
a favorite in Richmond, Va., during the first week in May: 

Madame Mulford made her bow to a Richmond audience and 
scored an emphatic triumph. She disclosed unusually swect 
mezzo soprano of much power and feeling, with the added qualities 
of personal charm. In the scenes with Samson she rose with the 
utmost ease to the passionate climaxes, and rendered the more sub- 
dued portions with equal effectiveness. The familiar aria, “My 
Heart At Thy Sweet Voice,” frequently heard in concert, was re- 
ceived with a tremendous outburst of applause.—Richmond Times- 





en 


Lespatch, May 4, 1907. 

In the Madame Mulford won 
the hearts of the audience and scored a triumph on her first appear- 
The climax of her interpretation is reached in 
after lulling Samson's fears by 


superb interpretation of Delilah, 


ance in Richmond. 
the close of the second act, 
her tenderness and depriving him of his magnificent strength, the 
passion and tigrine hate which has been pent up breaks forth in a 
superb aria calling the Philistines to view her handiwork. 
Madame Mulford scored again in the aria, “Let Me Lead Thee 
to Thy Place.” The melting sweetness of the song blended with 
the mocking contempt in which Delilah holds the blinded Hebrew, 
roused the audience to the highest pitch of enthusiasm and the ap- 
—Richmond News Leader, May 


when, 


plause was long and unanimous. 


4. 1907. 





The best work done last night was that of Madame Mulford and 
The chief beauty of Madame Mulford’s voice is in its 


Mr. Gogorza, 
ease of delivery. Her voice, at times, becomes dramatic, and is 
particularly beautiful in the lower register. Richmond Evening 


Journal, May 4, 1907. 





Willy Rehberg, the leader of the Geneva Orchestra and 
professor of piano at the conservatory in that city, has 
given up both of those positions in ordar to accept a pro- 
fessorship at the Hoch Conservatory in Frankfort. His 
successor in the conductorship at Geneva will be the well 
known pianist, Edouard Risler. Henri Marteau will re- 
main at Geneva as the head of the violin and chamber 


music classes. 
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MEHAN STUDIO RECITALS. 


Some exceptional voices have been heard at the May 
recitals in the Mehan studios, Carnegie Hall, May 17. 
The program was opened by a quartet consisting of Miss 
Irving, Miss Latham, Mr. Phillips and Mr. Wilcox, the 
numbers being “When Evening’s Twilight,” by Hatton, 
and “Dance We so Gaily,” Schubert. The solo singers 
and their numbers were as follows: “The Deserted Gar- 
den” (Hildach), “Fly, Thistledown, Fly” (Aus der Ohe) 
“Far Across the Desert” (Finden), Florence Middaugh, 
contralto; “Aus Meinen Grossen Schmerzen” (Franz). 
“Liebe Schwarmt auf Allen Wegen” (Schubert), “Sei Mir 
Gegriisst” (Schubert), “Der Schatzgraber” (Schumann), 
Percival Marshall, basso; “In the Woods” (MacDowell), 
“Ein Traum” (Grieg), “Les Filles des Cadiz” (Delibes), 
charlotte Talcott, soprano; “Proposal” (Brackett), 
‘Idyll” (MacDowell), “Ah, Love but a Day” (Beach), 
Grace. Daschbach, soprano; “The Pine Tree” (Salter), 
“Time Enough” (Nevin), “Not From the Whole Wide 
World” (Rogers), “Wind of the Western Sea” (John- 
son), Wyckoff Suydam, tenor; “The Sea” (MacDowell), 
“Good-Morning” (Grieg), “In Vain” (O'Leary), Helen 
Latham, contralto; “Wein” and “Ausgang” (Schuett), 
“Cecilie” (Strauss), John C. Wilcox, baritone. The 
quartet of singers who opened the program closed it with 
“Daybreak,” by Faning. Florence Buckingham Adams 
and Lyman Wells Clary were the piano accompanists. 

These pupils of Mr. and Mrs. Mehan in the various 
stages of advancement sang with the pure tone, clear 
enunciation and sincere expression. Miss Middaugh, a 
young contralto from Denver, made an excellent impres 
sion with her rich voice. Mr. Marshall’s resonant bass 
gave high promise in its fuller development. Miss Tal 
cott won enthusiastic plaudits by her resourceful style and 
Miss Daschbach’s full toned soprano was 
grateful to hear. Mr. Suydam revealed a tenor of sym- 
pathetic quality and a good ballad style. Miss Latham's 
dramatic contralto and musicianly style made her num- 
bers interesting. Mr. Wilcox, of the faculty, sang with 
the true lieder spirit and reached a brilliant climax in 
Strauss’ dramatic “Czcilie’.’ A delightful feature of the 
evening was the singing of the quartet. 





artistic poise. 





Klindworth-Scharwenka Conservatory Public Pupils 
Concert. 

The seventh concert of the advanced pupils of the 
Klindworth-Scharwenka Conservatory was given at Bee- 
thoven Hall on May 15, when the following program was 
rendered : 


Concerto, in G major, for piano (first movement)........ Beethoven 
Else Hoffmann, of Weissenstein, Russia; pupil of Anton Foerster. 
Concerto, in A minor, for cello. ........cesececceceeees Saint-Saéns 


Dorothy Pasmore, of San Francisco; pupil of Jaques van Lier. 
Concerto, for piano (second and third move- 
ments) Chopin 
Margarete Wernicke, of Brandenburg; pupil of M. Mayer-Mahr. 
E major, for violin (first and second move- 


in F major, 


Concerto, in 
+ ments) 
Mary Pasmore, of San Francisco; pupil of Issay Barmas. 
for Female & Capella Chorus........0.esceeeseeeess —_—_— 
Under the direction of Anton Sistermans. 
he GUORORRIAS 6 oc ivicecccccveeededess Mozart 


Lieder, 


Symphony, in C major, 


The offerings of the pupils were highly creditable and 
showed again the high standard of work done at this in 
The playing of the orchestra under Kapell- 
Robert Robitschek exceptionally praise 


stitution, 
meister was 


worthy. 
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50 STATE 
STEINW AY PIANO USED 
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November to 


Soleist 1906-1907 Boston Symphony, New York Philharmonic, Thomas Chicago, Philadelphia, Pittsburgh, St. Louis Choral Symphony; Rochester, 
St, Paul Orchestras; Boston Symphony Quartet; Worcester, Springfield, Syracuse, Richmond Festivals. 








Madame von Klenner introduced pupils from the various 
ranks, professional, semi-professional and from the world 
of society, at her last New York studio musicale. The 
singers were Mary Altshuller Florence 
Wesley, lyric soprano; Sadie Bostwick, dramatic soprano; 
Lillian Seville, dramatic 


lyric soprano; 


soprano; Clara F. Plyer, con- 


tralto; Lillian Briggs, coloratura soprano; May Pipkin, 
contralto; Isabelle S. Knobloch, lyric soprano; Elizabeth 
Sherman, dramatic soprano; Julie Cameron, coloratura 


soprano; Katherine Noack Fique, dramatic soprano, and 
Walter Seville, baritone. 


in all 


These pupils were heard in songs 
‘ ll 
al 


those qualities of ly ric art 


languages, and nearly schools of singing, and 

their contributions showed al! 

that the critical judgment has voted admirable 
Mrs. Jean Pipkin, after her studies with Madame 


Klenner, has departed for Texas, where she is booked to 


yon 


fill a number of concert engagements, not only in the Lone 
Star State, but also in Washington, D. C 
: 

The Von Klenner Summer School, 


and Raleigh, 


at Point Chautauqua, 
for 
diction 


on Chautauqua Lake, will reopen July 1, and continu 
two months. In the studies, 
in the modern languages is taught by Captain Von Klen 


ner, the accomplished husband of the director of the school 


addition to musical 


As many students and friends of the Von Klenners know, 
Captain von Klenner served in the diplomatic service, be- 


fore coming to this country, and his fame as a linguist 


and scholar was widely established abroad 

The Von Klenner School of Singing, in New York, is 
located at 301 West Fifty-seventh street Madame von 
Klenner is an exponent of the Viardot-Garcia method 


Demands for Augusta Cottlow From Colleges. 


Augusta Cottlow has become a universal favorite at « 
leges, especially in the Middle West, where the fair pianist 




















has given many recitals and is booked for many mor: 
Some of the colleges and schools are located in sma! 
towns, but their educational importance is necessarily 
great. Another significant feature of this work of giving 
high class piano recitals in these places is the well written 
criticism, presumably from the pens of musicians of thor 
ough training and experience Che following excerpts 
are from the Fort Smith Record and from the Vidette, 
published at Valpariso, Ind 

Music lovers expected a treat but found Miss Cottlow’s : g 
far beyond their expectations * * * From the opening number, 
Schumann's “Papillons,” to the closing, Liszt's brilliant tarantella, the 
audience was almost spellbound The MacDowell sonata, a number 
which is not often found on programs, afforded yrtunity for ail 
styles of playing, and she proved herself a master of each The 
Mendelssohn scherzo and the two Liszt selections were positively 
dazzling in their brilliancy The Chopin bers, a mazurka, nox 
turne and barcarolle, were exquisitely played, especially the ma 
zurka. Every one lov Chopin, but few can play his compositi 
well 

The twe Jollinger numbers proved even better t numbe f 
his we have heard bef and all Fort Smithians should be pr ! 

claim such a gifted young composer as their sor His “Love 
Poem” showed his true musicianship, his The im 
romptu was more “catchy” than most of his jons For 
encores Miss Cottlow responded with MacDowell’s “To a Water 
Lily.” and Chopin's berceus and to prove how feelingly she played 
the latter, one member of the audience fairly sobbed In all, it 
was 2 great evening for Fort Smith music lovers, and they | e 
hear her again next season.—Fort Smith Record 

The piano recital by Augusta Cottlow was listened to by a large 
uudience of music lovers ° < ~ If “architecture froz 
music,” then music as played by Miss Cottlow must be liquid arc! 
tecture If there had been r wund emitted from the instrument 
it would have been a joy to watch the grace and poetry of motion 
of her hands upon the keyboard I * was no lack of tonal beauty, 
however, and Miss Cottlow'’s nice appreciation of the lyrical quality 
in certain compositions was charming Her interpretation wa at n 
time exaggerated, and the fi of « composition was marked 
with the sentiment of ar s lingering ach The Vidette 


Valparaiso, Ind. 


Frederic Mariner in Maine. 


Frederic Mariner, the piano instructor, has Icft New 
York, and is now at his summer home at Bucksport, on 
the Penobscot River, in Maine. Two days in the week Mr 


Mariner will teach at his school in Bangor. During his 


absence from 


THE MUSICAL COURIER 
New York his metropolitan studios, at 37 


West Ninety-second street, will be in charge of Mary L. 
Lockhart, Mr. Mariner’s assistant 


CLARA TIPPETT AS A TEACHER. 


“Music in Boston without Clara Tippett, is like Ham 


let without Hamlet,” one of this lady’s professional vor 
pupils once said 

Mrs. Tippett, who stands for the best in music, was 
found by a Musicat Courter representative in her com 
modious Pierce Building studios giving a yvoung singer a 


lesson. She proceeded: “First, Miss B., | wish you to 
stand on both feet easily; weight over the balls; spine 
straight, so that the brain may respond more quickly; 
urms hanging, and all of this without one particle of ten 
sion. Why? Because tension or contracted muscles af 
fects the voice. I want freedom, for this is what gives 


results. Now, you are slanting correctly, and so are in 


in expectant attitude, both physically and mentally, hence 


you will breathe deeper. First I wish all of the thirteen 
vow sounds. Now think! think! think! There! your 
mind was wandering; I knew from the way you formed 


those vowels that you were not concentrating. Stop! try 


that again! That was a thick, slovenly tone. I want them 


fall like pearls, every letter, crisp and yet unaffected.’ 

















to 

— j 

Ciara Tippett 

Here the enthusiastic teacher .produced the model tone 
and added: “Listen! Learn to hear. Cultivate ear sense, 
for this is what makes an artist. Try it again,”’ and this 
time Miss B. got it better Again and again she repeated 
the exercise, cach time gaining more and more of the 
“ear sense” sp xken of by Mrs lippett The teacher pro 
ceeded : 

“Sing thi g, Miss B. First think what it ts about 
Is it a spring song, love song, romantic song, or what 
is it?” 

Miss B. evidently had not thought much about the kind 
of song she was about to work on. Mrs. Tippett went on 

It first breathi then attack, then diction, and dic 
tion all the time.” 

“How long, Mrs. Tippett, are you in obtaining results, 
for instance, the ear sense, and can it be attained?” 

“Certainly !"—-and Mrs. Tippett used strong emphasis 
Concentration is the secret of good singing Correct 


result of concentration, which is 
But they do get it, and 


tones, then, must be the 


the hardest of all things to teach 


15 


really enjoy lessons. One pupil was 


‘Mrs 


then they 
saying only yesterday 


begin t 
Tippett makes even the ex 
ercises interesting.’ 


of muscles 


The vocal apparatus is nothing but a set 
It is the mind back of them that does the work 
“The tone is focused through thought The listening I 
refer to is almost a subjective thing. And this matter of 


diction! There are comparatively few singers who. charm 
with the elegance of word formation.” 

Mrs. Tippett is an enthusiast on pure diction. Her « 
being remarkably quick, she corrects many deficiencies in 


even professional singers. Her personality, individual ideas 
and the truly 


y valuable points in the 


as to correct and artistic singing remarkable 
igh 





career she has had, all prove | 


teacher. Her father, a German, was an artistic genius, and 


was a pupil of Mendelssohn and Mario, the famous tenor 
He sang in the first performance of Becthoven’s “Fidelio” 
in Boston many years ago, and later became a powerful 
musical factor in California 

Mrs. Tippett studied with her illustrious father for 
years. “I sang when too small to peep over the chair 
rail.” she said ind while I have alway ing. | wa 
trained for teaching. Say that emphatically, that while | 
am a singer, I am a professional teacher 

In "82 she went t Bostor ind w ppointed short! 
afterward soprano soloist in the famous Old South Churel 
where she remained for about twenty years, and still ha 
charge of the mu H \ us vocal achievements her 
are remembered : nging in Dvorak’s Specter 
Brid for the Cecilia Society at ! day notice. then 
making the hit of her professional life She has su with 
Albani, Annie Louise Cary and other Her accompani 
ments are marveilou On 1 being presented to Mme 
Bloomfield Zeisler. the latter id ()) | know you Mr 
bipne't You sang at a <« rt for tl Mende n Clu 
in New York whe Ip 1, and ue accompanied 
self so charming I have me forg 

BerricKk von Norden at Keene Festival. 

Rerrick von Norden w the tenor soloist of the first 
of the Keene ( Club's m festival at Keene, N. HI 
May 23, singing under the bator f Emil Mollenhauer f 
Boston Thi wa Mr n N rdaen t ippearance 
Keene, and he made for | cif a host of friends, bot! 
the miscellane« concert the after 1 in Tr} 
Messiah n the evening Following are the iticisms 
the Keene press 

Ber k ¥ N t t } 

ch w the f ’ g » Keen 
OM Piccolo Ta f Zara first, a 1 it 

was displa ‘ H . 
e¢ and th ‘ as s al auc is 
I g en c 

Mr nm N 1 od th t 2 " ga nay ast 
lanne uking f { w ith a nee Throughout the 
nti atorio his work w fa gh 1 and he put int t 
ar ef Ing "W g ‘ t ft nd in ne ta 

¢ difficult mus H r t e¢ ’ ! ng a 
ge of his e was las I was strengt t 
f all those wt t k I 
ne tir 
Annual Philharmonic Election. 

At the annual meeting la k of the | 
Society, the following officers were elected Preside: 
Andrew Carneg president, Richard Arnold ecre 
tary, Felix F. Leife treasurer, Henry P. S t | 
tors, R. Klugescheid, L. Kest A. Roebbelen, C. Ha 


A. Seiferth, | 


J. Laendner rarian, H. Boewig 


Death of an Italian Composer and Director. 


Pietro Platania mposer and former director of 


o and Naples, died recently in Naple 
Matilde and “Pix 


prod ced in first one 


servatories in Palern 
Two of Platania’ 
carda 
1&s2 and the 
in 1828 


Sentivoglio” 


peras 


Donati,” were Palermo, the 


second in 1857. Platania was born in ( 








LONDON ADVERTISEMENTS 





F BROADBENT 


VOICE SPECIALIST 


142 Marylebone Road London 
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SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICER (Assist- 
aat of Prof. Sevcik) have opened a Schoo! for 
Higher Viclin Piaying at 
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LONDON 





MME. 
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OPERA IN COLOGNE. 


CoLtocne, May 2 igo 
was born again here 
for 
that 
ear, and how 


s a lusty kind, 


a here 
long is hard 


combining 
beautiful 
1 a cave, where the 


to a most beau 


cient Rome, with 


and 


t unexpected 


rhter so much 

1d almo 
rrow, simply irre 
not satisfied 


The 


and in the 


wild and were 


igain and 


again 
both in musi 
to the entire 
asily take the 
through 
“Salome” 


morbid 


uld « 

I re 

and text as 
generally char 
Martersteig, the 
a way hardly 
Cologne 
of the 


that of 
rformances 
The Legend or 
i “Traviata, 
he opinion that 
Germany) 


the 


emble 


and is one 
dramatn 


Whitehill it 


THE 


FREDERIC MARINER 
STUDIOS 


37 West o2d Street, New York 
"Phone: 6205 Riverside 





Willremain open all Summer in charge 
Wi Vary L.. Lockhart, /nstructor 








WARINER will instruct piane 
turing the Summer. two days 
week at 

99 Pine Street, Bangor, Maine 


tudent 


composer, 


evening 





From an Iowa farm to singing 
at Covent Garden, and all in 
That is what Whitehill did. He possesses a 
voice of extraordinary quality and than him no one sings 
He has 
is parts well, and 
Whitehill sings 
He 
“star” baritone for the operatic festival 
EAGER 


Wagner baritone roles 
Sachs 


nine years! 


Hans successfully 


discrimination or taste 
stage 
s the pet of the Cologne musical public 


with finer more exquisite 


magnificent presence and acts h 
equally well in English, French, German and Italian, 
s engaged as the 
it Munich this 


coming August GEO 


Karl Klein for America. 
Phe Karl Klein, 


pean successes have been heralded in these columns during 


famous young violinist, whose Euro 


number of 


for 


years, has been engaged for a 
the United States the 
Klein will be heard in all the large cities 
of Much 
this young artist, especially 
that Karl Klein is the 
Bruno Oscar Klein, of New York 
will be the direction of O 


known throughout this country as manager of tours. 


the past two 


ppearances in and Canada 


coming season. 
mani 


na interest 15 


fested 


repertory masterpieces 


In among musicians 


who know son of the distinguished 


The Klein 
Renarde, well 


tour under 





Jeanette Fernandez in Oratorio. 
Fernandez is to be soprano soloist in Elgar’s 
a | 


Jeanett 
Light of Life” and Mendelssohn’s “Hymn of Praise, 


be given by the Montclair (N. J.) Choral Society, on the 


Dantel 
be the 


society 


June 11; Mark 
Frederick Weld 
This is the 
ts second concert. Mr. Andrews is also director of the 
\pollo Club and Orpheus Orchestra Society, in Montclair 


Andrews, director 
McBride 


ot 


and Mrs will 


the first 


Beddoe 


ther soloists year of and 


ie recent operatic productions at the Budapest Opera 
“Othello,” “Walkiire,” 


Madam Butterfly,” 


vere “Don “Lohengrin,” 


Juan,” 
3oheme,” “Tosca” and “Lakme.” 


Che re 
vorks 
Piefland,” 
lannhauser,” 
nd Isolde,” “The 


Prophet.’ 


of the Hamburg Opera shows thes« 
“Rienzi,” 


ent repertory 


Djamileh,” “Cavalleria Rusticana,” 


‘Carmen,” “Traviata,” “Marriage of Figaro, 


“Tristan 


“The 


L’ Africaine,” 


“Walkire” 


“Meistersinger,” 


Magic Fiute,” and 


‘ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


GLENN HALL 


The Wheeler Outing for Boys. 

Fletcher D. Proctor, Governor of the State of Vermont; 
Mason B. Stone, State Superintendent of Education, and 
Bishop Arthur C. A. Hall, of the diocese of the State, 
have written letters of reference to F. A. Wheeler, the 
educator, who with his sisters, Mary C. Wheeler, musician- 
pianist, and Grace Wheeler, home maker, is to open the 
home in the Green Mountains of Vermont this summer, 
for the care, education and entertainment cf ten boys 

Governor Proctor says: “I have known F. A. Wheeler 
for many years. He was for some time principal of our 
schools. Since leaving us I have kept track of him in 
many ways, and can say without hesitation that I consider 
him a man of the highest character and ability. He is a 
conscientious, energetic, thorough man in every respect.” 

The Superintendent of Education writes: “It affords me 
pleasure to state that for several years I have been ac 
quainted with Superintendent Frederick A. Wheeler, of 
Monson, Mass., and that I esteem him a man of fine schol 
arly attainments, of high character and of unquestioned 
reliability. No youth can be placed in his care without 
being benefited by the association, on account of the high 
ideals and strict adherence to right living practiced by Mr. 
Wheeler. This opinion cheerfully and _ confidently 
given.” 

Bishop Hall “T am glad to testify to the high 
regard and esteem in which Frederick Wheeler and his 
sisters, Mary and Grace Wheeler, held their old 
home, Fairfax, and its neighborhood, and by all who know 
Whatever they may undertake in the way of a 


is 
Says: 


are in 
them 
summer school for boys will, I am confident, be thoroughly 
and well done. The managers will be both competent and 
conscientious, and the country is splendid.” 
Such testimony as the above must indeed be reassuring 
to those parents who are entrusting their boys to the car 
of these good people for two months of this summer \ 
few boys can be accommodated 


more 


“Salome” is still being given successfully in Stuttgart 
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alongside of such men as Weingartner an 





¢ a musician standing and importar 


AUGUST SCHARRER, CONDUCTOR ” ved Soe tebes fn ane oe 
‘= BERLIN PHILHARMONIC ORCHESTRA. | *<= 20!" s"o8 = 9 

















\fter three years of activity as conductor of the world Scharrer’s closing concert on April 24 was th casion arts. It took 
famed Berlin Philharmonic Orchestra, August Scharrer of an ovation which brought him no less than ten recalls 


has resigned in order to occupy a position in which he after the Tschaikowsky fifth symph 





will have more leisure for developing his own resources as ‘ing of the members of the orchestra was called to take Lore at ‘ 





composer. During these three years in Berlin Scharrer formal leave f Mr. Scharrer on Fr 
has led a strenuous life in the strictest sense of the word Miller, the pre 


Ihe Berlin Philharmonic is the hardest worked band of which he expressed his and the members’ great regret a 


musicians in the world. From October 1 until May 1 the parting They 





they play almost every night in Berlin, and from June i conductor wh 1 been ich 
to October 1 they give one and often two concerts daily all the members and with whom it had be so easy and 


in Scheveningen. All of these concerts have been con so pleasant to work. They presented him with a ugnifi , 


ducted by Scharrer, as Nikisch leads only the series of cent picture of Brahms, for who 





en extra Philharmonic concerts founded by the late rer has always shown a predilection and for the inter 
Hermann Wolff. So Scharrer has conducted in one thou tation of which t rchestra under his guidanc s he \t the clos f hest 


sand and ninety-five days fully one thousand concerts come famous February, when Scharrer 
und he certainly holds the world’s record for the sam August Scharrer wa ut Strasburg 1866. He vas rric 


period received his first musica struction at the Ramanr heights to w he d then at t n 
A glance through Scharrer’s programs during the Volkmann School, in Nuremberg, and his progress w nd ! n the « : \ 
ol 


three years show his remarkable versatility as a musician ») rapid that, after one year’s instruction, he was take st ine we KNOW , irg pap 





they embrace the er orchestral literature Aside fr 


all of the great work ft issicists, such as Bacl 
Handel, Gluck, Beet! Haydn, Mozart, Cherubini 


Schubert, and the romanticists like Schumann, Weber 





Spohr, Marschner, Bet I'schaikowsky, Liszt and 


Waener, and the moderns, as Brahms, Strauss, Bruckner 


ly Indy and so forth, we find also the following works 
which were produced by hin t the Berlin and Schev: 
ngen concerts for the first time: Boehe’s “From Odyss« 


Macbeth,” Brahms’ scr 


ade for small string struments, Tschaikowsky’s “Frat 


Wanderings,” Richard Straus 


cesca da Rimini” and F minor symphony, Herman 


Ziicher concerto for two violins and orchestra, Gla 
ounow’s suite “From the Middle Ages,” Scharrer’s syn 
phonietta for strings, “Festival March,” “Sehnsucht,” an 


parts from the opera “Die ErlOsung,” “Elegischer Gesang 
for violin and harp, organ and orchestra, symphonic poe 
Iwie W r WwW the 


Von Ewiger Treu,” requiem and intermezzo; Dvorak 


] Variation ind G minor symphony, Van der Stucker 
‘Festival March,” Goldmark’s overture “In Italy,” Kuhlen 
: kamp’ Wald Idyll,” Mahler’s fifth symphony, Krien’s ‘I: 


Autumn Vincent d'Indy’s “Istar variations, Eduar 





Uhl’s Slavonic intermezzi, Smetana’s symphonic poe: 
Sarka” Hans Somers Waldirieden,” 
Wallfahrt nach Kevlaas Radecke’s G minor scher 


Victor Bendick’s symphony, d‘'Ambrosio’s violin concert 


Weingartner 


nd tour pieces for orchestra, Raff's fifth sym 


z 
~~ 
} 


eth Kuyper’s serenade, Gernsheit fourth symphony 
Paul Ertel’s symphonic poems, “Maria Stuart” and “Be 
izar’; Widor’s cello concerto in E minor, Van Eiken 
Koeberg’s “Bridal Marcl 
Carl Smulder’s symphonic poem, G, Mann’s andante fi 


oO Rheinhold Herman Dido Hans Pfitzner’s ove \ucustT SCHARRER 





Judith’s Song of Triumph,’ 


if Katchen von Heilbronn Pessard Requiem d Conductor Berlin P ' Orchest P ging becor - 
Ceeur.” Leo Blech’s “Trost in der Natur,” Diepenbrook 

ymn for violin and orchestra, Gregor Fitelberg’s E minor , for Fr | i \ 
symphony, Max Schillings’ “Das Hexenlied” and “See it was his desir ' , 1 ¢ 


orgen,” and Rachmaninoff’s first and second piano con tens 





In Berlin Scharrer ha nducted about one hundred xclusively to musi It was curiou enougt r own 
erts each season given by soloists. The lists of these intry that he came to this decisiotr ‘ tr 
neerts includes all of the great virtuosi of the day, such through the United States in 188+ he } pportunit nte ft 
is d’' Albert, Godowsky. Busoni. Ysave. Carrefio, Rosenthal! f ple ; : 
hibaud, Marteau, Sarasate, etc., and also a host of debu | be City. and it 
nt Leading the or stral accompaniments to such nt that the determination cam inspirat 
nexperierced beginner n ungrateful task and one full nhaos 
f branch of hi Germany, he studied with Miuller-Reuter and G 


work i Scharrer has displayed ex ept nal ability and lacobsthal at Strasburg nd wit Snitt B 


he Philharmonic concert includ 1 urge number of perfor vith muct 


Americans, and Scl t has yreater and more faithful dartow st the Carl +} . here } 


At the Nuremberg music festiva ’ gxine 
demands made n the tin f the Berlin Phi lune, 1900, the attention of the celebrated Dr. Kain ‘ 
ians have very Munich, was drawn to the young conductor, and he imn “wie ; f 


monstratec liately engaged him for } 


rchestra. where } ficiated cy . f e 





what a conduct can accomplish. Th together with Weingartner. f the next four vear ‘ ° 














rare gift of probing deeply into the meaning of the con t will he seen that when S arrer went t R fl S 
poser with a single glance at the score is his 04, he was already rich in experience The artist 1 . i - 
rrehends perfectly the intentions of the author he unusually product 1s composer, and } f ‘ Hugo Wolf R 
tecause he also has the divine spark! Because } had numerous successful performance H ern 
elf mmposer, and, what is f paramount Die Erlésung,.” h been br ‘ + ‘ tag 
knows how to gin rance to the th namely, Strasburg, Nuremberg, Riga, Coburg and Gott ; 
nen through that great instrument. the rchestra, of nd his chor work: “Elune an die Macht” 1 , , 
which he play : irtuoso plays a plan Scharrer any public performar have numer ther orct 
m perfect ac rd with ti nus aT nd the lo his bid tral pieces ler. cantata and forth from 1 ! 
ding with alacrity It is th great reluctance that the tis s understood that a conductor who can lead 
Philharmonic Orchestra itself and the hosts of habitués period of seven vears such hands of musicians as tt 
f these concerts say good bye to their beloved conductor Muni Ka Orchestra and the Berlin Philharmonic 14, 1997 
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MUSICAL EDUCATION. 








gy tiie tatues 


the education of the United States 


Mann, the founder and apostle of the Normal 
necessity of correct education. But for 


ljunct to the system, we 


haphazard of fate for our teachers. We should 


unveiled in the Hall of Fame recently 
1 man representing one of the most important 
This was 


should today be dependent 


en down minister, there a fallen away actor 


ks; here 
knew much and could not teach it, there on 


cholar, there an ignoramus; her 


for imparting who knew nothing; here 

f the work, there a dyspeptic who hated it, bu 
the money 1n It; 
enthusiastic instructor—by chance. So i 


r music teaching 


ishment of a Normal (correct standard) sys 
he preparation of teachers has been brought to 
the exercise of educational laws 
=: 2: 
eS & 
anniversary convention of the National Edu 


e 


e 
a 


and by chance, because born 


t 
if 


of today, outside of the schools 


Association will open at Los Angeles, Cal., July 8 


mgfellow School, Boston; Charl \. Boyle, director « 


State Normal School, Emporia, Kan.; Estelle Car 
ipervisor of school music, San Francisco; Rober 


man, educational publisher, New York; Thomas Tap 


Boston ne of the leading music 


! editor of a paper now largely educational anc 


nee in educational line Charles I. Rice 

or of school music in Worcester, Mass.; P. C Hay 
the secretary, and, Fannie Edgar Thomas will trea 
bove subjects in spective order. Discussions wil 
by Katherine Stone, supervisor of music, Los An 


ind extensive musical department 1s one of the 
ociation The Normal idea has been 
he salient ideas of this musical body, and through 
nfluence has the tmperishable heritage of the great 
Mann been brought to bear upon musical. educa 
chools The president of the musical depart 
of the National Association is Hamlin E. Cogswell, 
r of school music and director of a conservatory 
nusic bearing the Normal stamp, in Indiana, Pa. The 
president is Frances E. Clark, supervisor of school 
Milwaukee, Wi in able normalite The secre- 
Y’. ¢ Hlayden, supervisor of music in the schools of 
la, is also a propagator of Normal ideas in a 
nthiv devoted to this work Among 

i ubjects to be treated are the following 
the standpoint of a college education; music 
t point of tl I superintendent; the 
pervisor of music; normal schools in relation to 
tl talizing f the child through song; artistic 
1 ‘ n they teach: syllabus for the uniform 
f upervisor and = grade teachers: needed 
n musica komenclature umitorm courses ot 
Free Music Epucation as A NECESSITY TO 
we M Art oF A Repusii Hamlin Cogswell, the 
ck phen B. Penrose president of Whitman Col 
Walla Walla, Wash.; William McVance, supervisor 
choo Delaware, Ohio; Frederic Ripley, principal of 


t 


educators of the 


t 
| 


Dr. Frank Rix, associate director of music in New 


Jennie Hogan, director of music of State 


il School, Los Angeles; Mrs. Clark, the vice presi 








Summer Courses in Public School Music 


SEVENTEENTH ANNUAL SESSION, JULY 9th to 26th, 1907 


to utilize his 
knowledge to act as Public School Super- 


Aim to fit the musician 
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of music as given in the public schools, both 
for theory and method. 


Aim to 


meth« nds of 


give detailed instruction in 


choral direction, phrasing, 
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dent, and Gertrude Parsons, director of music in the Los 
Angeles high schools. Supervisors and teachers of school 
music from all parts of the Union will be assembled, all 
paying their own expenses uniquely in the interest of 
making their music teaching more effective, and of fur- 
Many of them 
will even leave work in their own colleges and conserva- 
tories to do this. 

The American Institute of Normal Methods, having for 
its object the training of music teachers, will hold simul- 
taneous sessions of their Eastern and Western branches in 
Boston and in Evanston, Ill., from July 9 to 11. The 
faculty of the Eastern Boston school consists of Samuel! 
W. Cole, the superintendent, and supervisor of schools in 
Dedham and Brookline, principal of school music work 
in the New England Conservatory, and in the Boston Uni- 
Leonard B. Marshall, one of the leading Boston 


thering the music teaching of the future. 


versity ; 
music teachers, known for nis school work and composi 
tion; Leo R. Lewis, professor of music in Tufts College; 
Herbert Griggs, a New York educator; W. A. White, pro- 
fessor of music in Syracuse University, one of the strong- 
est young educators of the day; Alice Garthe, supervisor 
Chicago; Cora I. Hudson, special teacher of 
music in Providence, R. I.; Elizabeth Casterton, supervisor 
of music, Bay City, Mich. ; Jessie L. Salmon, Boston, and 
Fannie A. Hair, accompanist. Of the Western Evanston 
school are Will Earhart, supervisor of music, Richmond, 
Ind., the superintendent; Edward B. Birge, supervisor of 
music, Indianapolis, Ind.; Robert Foresman, New York; 
Eleanor Smith, department of music, Chicago School of 
Education; Anna M. Allen, supervisor of music, Peoria, 
Ill; Nannie C. Love, Indianapolis, Ind.; Frances A. 
Wright, Des Moines, Ia.; Margaret Salisbury, J. F. Mc- 
Cullough and Eunice R. Plumb, Chicago, Ill., with Eva 
Colby, matron.  & 

\mong the closing exercises of Columbia University, 


of music, 


New York, were those showing what is being done in 
music departments of the elementary and high sections, 
similar to those of the public schools, and including a 
Normal section. This public school adjunct to the uni- 
versity is by the way named after the great educator, 
Horace Mann. The program of the elementary division 
held samples of all grades preceding the high school and 
included illustrations of picturing tune and time, spelling 
melodies by notation, the singing of rote songs, and of 
songs composed by the children. The last had solos, duos 
and solo, and chorus, with four different settings of the 
same poem by different grades. The high school had 
chorus work, orchestral numbers by the school orchestra, 
and a duo for piano and violin by high school lads. Helen 
Latham is director of the elementary work, Harriet Gar- 
W. W. Arnold was accompanist. 


Poems and music in all grades were of irreproachable 


ton of the high school 


standard as to character and influence 
eH €& 

\t Northampto , Mass., will be held from July 8 to 
19, this summer, the interesting summer session of the In- 
stitute of Music Pedagogy, now in its seventh year, and 
an outgrowth of the Weaver School, of Westfield. Ralph 
L. Baldwin, of Hartford, Conn. ; George O. Bowen, of Stam- 
ford, and Lyman Lee Wellman, of Northampton, are joint 
instructors and proprietors of this organization. Sight 
translation of the music page, the development of language 
science and literature of music, are aims of the school 
Teaching and supervising are both taught. Lectures, con- 
ducting, demonstration and observation of class work, 
music appreciation, harmony, theory, and methods of teach 
ing, are included in a delightfully arranged course of study. 
Northampton is an exquisite town with surroundings of 
such institutions as Mt. Holyoke, Amherst, Williston Sem 
inary and Smith Academy. 


2 & 


The Peabody Conservatory of Music, in Baltimore, 
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closed the work of the year by four concerts by advanced 
students of the school, on May 28 to 31 inclusive. On May 
30 occurred the conferring of diplomas and certificates of 
teachers, Harold Randolph, director. Among outside 
students in the class were those from Fredericksburg, Va. ; 
Charleston, S. C.; Trenton, N. J.; Philadelphia, Carthage, 
Mo.; Wilmington, Del.; Dubois, Pa.; Webb City, Mo.; 
Newport News, Va.; Washington, D. C.; San Francisco, 
Cal.; Augusta, Ga. Composition, strings, piano and organ, 
vocal solo and ensemble, violin, cello and accompaniment, 
were among the numbers. The exceptional standard of 
music performed was indicated here this time last year. 
Several of the student composers took part in the per- 
formance, among them Ethel Abbott, piano and strings; 
Laurence Goodman, piano; Katherine Lucke, cello; Louis 
M. Fisher, piano, and Annie S. Haines, violin and organ. 
Piano concertos played, wholly or in part, were Men 
delssohn G minor, Chopin F minor, Saint-Saéns G minor, 
Rubinstein D minor and Liszt E flat. The Bach toccata 
and fugue, Guilmant’s sonata, No. 6, and Mendelssohn 
No. 4 were among the organ numbers 
J & 

Fraulein von Unschuld, director of the University of 
Music, in Washington, D. C., held a graduating recital 
The critics speak of the astonishing clearness and evident 
understanding of the young players, among many other 
qualities. There was also a paper on German church song. 
Miss von Unschuld is now teaching people how to teach 
piano. Miss Terrill is one of the first fruits of this Nor- 
mal training in piano teaching. There was a demonstra- 
tion of her powers of imparting with a pupil who was by 
this a grandpupil of the teacher director Von Unschuld 

William C. Carl, director of the Guilmant Organ School, 
held an interesting recital in the organ loft of the “Old 
First” Presbyterian last week. Twenty-two young men 
and women were in attendance, and other pupils were in 
an adjoining room preparing for exaniination in counter 
point. This was followed by an instructive lecture by Mr 
Carl on “Organ Construction.” The sixth annual com 
mencement of the school took place at this historic church 
Monday night of this week. 


Baby Girl’s Eczema 


Covered with Yellow Sores —Sight of Eye Destroyed—Doctors 
Fail. Cured ina Week By Cuticura, 

“Our little girl, one ‘year and a half old, was taken with 
eczema. We took her to three doctors, but by this time she 
was nothing but a yellow, greenish sore. One morning we 
discovered a little yellow pimple on one of her eyes. Doc- 
tor No. 3 said that we had better take her to some eye 
specialist, since it was an ulcer. So we went to Oswego 
to doctor No. 4, and he said the eyesight was gone, but that 
he could help it. Well, we were nearly discouraged. | 
thought we would try the Cuticura Treatment, so I pur 
chased a set of Cuticura Remedies, which cost me $1, and 
in three days our daughter, who had been sick about eight 
months, showed great improvement, and in one week all 
sores had disappeared. Mr. and Mrs. Frank Abbott, R. F 
D. No. o Fulton, Oswego Co., N. Y., Aug. 17, 1906.” 
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at the Wiesbaden Royal Opera. This is one of the very 
best Operas in Germany, and is owned and controlled by 
the German Emperor 

Mr. Towns’ engagement begins in September, 1909, and 
he will remain another year in Berlin in his present posi 
Georg Fergusson The year 
Wiesbaden 


acquiring operatic routine 


tion, as chief assistant 


immediately preceding his engagement will 
be spent on some other stage, 

For a number of seasons Kirk Towns has been a promi 
nent figure in the musical life of Berlin, where he has suc 
“ceeded in winning very thorough recognition as a voca 
teacher 

Prior to the time of his return to Berlin, some three 
years ago, Mr. Towns was for two years a member of the 
vocal faculty of the Chicago Musical College, having been 
engaged by Dr. Ziegfeld fresh from his studies witl 
Georg Fergusson 

Mr. Towns resigned his position at the college for th 
ultimate view 


purpose of further study in Europe, with the 


of entering the operatic field. He carried with him the 


best possible wishes for success on the part of the directors 


ind the entire faculty, and his connection with the justly 
tamous Chicago institution something of which he 
ery proud. 
Mr. Towns has had very iittl to say with regard to 
s operatic ambitions t upon one occasion the writer of 
us article heard him make the f wing reply 1 dire 
estion on the part of a fellow artist as to why he did 


not enter the operatic field 


“If the proper opportunity presents itself, and I fe 
pable of doing sufficiently good work, I shall g nt 
pera; otherwise I prefer to continue my teaching and 
peat occasionally in concert and ratorio 
[his was certainly a most mo view of the lat 
the part of an artist capable of securing some few 
mths later an engagement on one of the very fin 
tages in Germany, purely on his vocal and artistic met 
In speaking of his engagement at Wiesbaden | d 
played an equal amount of modesty, for he seems to fe 


that whatever he has accomplished is largely due to th 
splendid instruction he has received from Fergusson 

Mr. Towns is a native of lowa, but he lived in New 
York City (and later in Philadelphia) some eight or nin 
years prior to the time of | going abroad in 1897 

He went first to Paris, where he remained for abx 
year and a half, after which time he spent a few month 
n Leipsic. 

Shortly after his arrival in 
Towns had the pleasure and good fortune of being abl 


} 


to renew his acquaintance with Fergusson, and he was 


1 


impressed with the latter's work that he at once started 


to study with him, and to such excellent purpose that in 
three years’ time he was engaged by Dr. Ziegfeld, as afore 
mentioned 

During his two years’ sojourn in Chicago Mr. Towns 
ing on two different o¢ ms at the Auditorium with 
he Thomas Orchestra, and also as soloist with the Spier 
ing Quartet, and he appeared at various times on the sami 
program with such eminent artists as the late Edmund 
Vergnet, Emile Sauret, Rudolph 


Mary Forrest Ganz and other artists of note 


Ganz, Theodore Spiering 


Since he was last America Mr. Towns ha 
ade great strides n his rt ver an earnest, ealous 
student, | has matured end bs ‘dened to a remarkable 
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KIRK TOWNS ENGAGED FOR WIESBADEN. 


Kirk Towns has been engaged for a period of five years 


Miss Kellogg's 
He has acquired a breadth and a penetra- will concertize in the 


degree, both in his vocal resources and in his powers of foreign study.” success seems assured. She 


interpretation Middle West during the summer 


tion that will stand him in good stead on the operatic months, where many friends await her debut 


boards re 


Mr. Towns’ voice, a sonorous, ringing, manly baritone, is 
; a , ie wey PB, Granberry in Newport. 
udmirably adapted to opera, and with his fine stage pres ’ 
+ ee . , ‘ : George Folsom Granberry. director of the Granberry 
ence, vivid delineation of roles and whole souled delivery Pp H ' —< 
, : : ano Schoo t Carnegie i Manhattan, and the Poucl 
he will undoubtedly become one of the leading figures on ys eee ee ¥ 


Mansion, Brooklyn, has left New York, and in a few days 


























the operatic stage. The honor which has fallen to him ne 4 : : 
n the Wiesbaden engagement is sure to be the first of a = — ts summer school at Newport, R. 1. When Mr 
long series of triumphs to come Very Sewem. % | tropohs in the autumn, he 
will reopen studios tha ive been enlarged and 1 
furnished during the vacation months. Edwina Davis, or 
HELEN VANCE KELLOGG IN CONCERT IN BOSTON. ° ‘'¢ *s!sfe\! Teachers at the Granberry S¢ will spend 
er i m i nce 
Charlotte Greene (Mrs. George Greene) says of Hele: Mr. Granbetr presente following ed pupils at 
Vance Kellogg, a young St. Louis woman of the long line the closing recitals. at Car gie Ha Friday evening Ma 
f New York Sackett’s f French lineage, wl Sang im ind) Saturd fternox lune 1 Ensemble < 
tatu Puiler Commonwealth avenue, Bostor Friday), Anna Berry, Eva Cummings, Mrs. LeRoy Gas 
yeme | patronage: “Miss Kellogg is a ton, Edith Hodges, Annie Hodgson and | Weishac 
pupil of but two full seasons, but has pronounced talent Players in the exhil tion of fundamental training includ 
wns a voice of brilliant and beautiful timbre, having Edmund Clark Brown, Helen Irving. Donald MacDonald 
Milton MacDonald Robert M ters d toh Croorhs 
| loists Frid vere Winifred Not 
\ ! \ son those w t k part | lav nig 
‘ participate S t ‘ t ' 
ents saturd were G u B I 
Low Sturdeva Li \ Hodg W f 
) Hele ( ) ( | ) ~ 
Bar rd 
E. Russell Sanborn's Organ Recital 
\ large f , ‘ — 
Sant 1 rf ' ( ne yaat 
ast We t M Ma " (,usta St 
is | — pist ephit kK 
prat | 4 tau 
Strul ‘ k I \ x 
< ist bome eg writt 
wot IK { 
©) Divine Redeemer (tor arp 
i Parad ? 1 uly \ 
ful fairly recent composition f ‘ " 
William Lyman Johnson, musi lirector of the | 
Church f Christ S t \ 
rounod | Rk { 
Tecla Vigna to pane Holiday Abroad. 
Le Vigna, t « cea ( 
nd her hols hurope Mada g Ww 
1 N bj Th : t : tl 
rg il c wW Konig \ 
« New \ « { last year 
| Viena Scl 1) i \ 
ality which almost seductive Miss Kelloggs eg ptemb 
neing at Mr Greene's concert was admirable, her ong 
ering a wide range range f artistic endeavor New Paris Geuned Monument. 
This gifted gir while having held the posit i ; 
ran loist in one of the leading churches in Syra » San - ; . ‘wu He t 
6 N. Y., resigned in order that she might continue her pajare é B f otal 
tudy of voice and repertory with Mrs. Greene Gaciete TE AM bene \ r of t p 


1! 1 | ert 


f Lamperti, now singing equally well in general con 


Arthur Mees and Wife to Sail Saturday. 


atorio selections Mrs. Greene added She will b 
when he ha studied furthe r, one among the best orator \rtl r Me ul Mr Mee Cy tor | rope S 
nger f the day She will continue her studi witt Jus s I} l rire ites M 
ior a tew cason mger, then be t ken broad for test \l 
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Tue Musicat Courter is sometimes accused of 
being pessimistic about American music; it is only 
truthful 

—--—-¢- 

Tue New York Tribune reports a “new” gymnas- 
tic music method, invented and taught by Prof. E. 
Jaques-Daleroze, of the Geneva Conservatory, The 
system was explained and discussed thoroughly in 
THe Musicat Courier in 1g0I—six years ago 
That is about the length of time by which this paper 
is ahead of all other journals in the matter of mu- 
sical news. 


a 
~~ 


Tue Pittsburgh Orchestra has re-elected its di- 


recting committee of last season, consisting of 
Messrs. James I. Buchanan, chairman; William 
McConway. James H. Park, J. B. Shea, E. Z, 
Smith and William C. Hamilton. Affairs of the 
Pittsburgh Orchestra have settled into the regular 
routine, and practically the entire membership of 
last year has been ré-engaged for next season. 


STEAMERS eastward bound from New York and 
other Atlantic seaports are these days carrying an 
unusually large crop of American music students 
to Europe. Among them are smiters of the key- 
board, chafers of the catgut, vibrators of the vocal 
chords, and contrivers of counterpoint with which 
to enrich the American symphonic literature. 
Good luck to them all, and may they never fall be- 
hind in their studio rent after they return to these 
prosaic shores! 

ee os 
Tue sun spots have been blamed for the unsea- 
sonable weather, but what’s the matter with the 
annual summer rumors in the 
Conried hasn’t resigned from the 
Metropolitan for over a week; the Boston Sym- 
phony Orchestra is not to be disbanded in the fall; 
Jean de Reszké does not intend to sing here next 
Paderewski cable 
canceling his next American tour; and nothing fear- 
ful or wonderful is happening to the operatic prima 
donnas summering abroad. Old friends are missed 


dear old batch of 
world of music ? 


season; there are no signs of a 


most. 


iiccasilligiaiitcl 
from Berlin substantiate the 
rumor long current that Otto Lessmann, proprietor 
and editor of the famous Berlin Allgemeine Musik 
Zeitung, has decided definitely to sell that publica- 
tion because it does not pay expenses. THe Mvu- 
SICAL CouRIER always regrets the demise of other 
music papers, but is more astonished to see them 
start than to see them die. Lessmann, the friend 
and early champion of Wagner, honest and fearless 
critic and writer of incisive and luminous German, 
is too valuable a man to be lost to the barren field 
of music journalism, and it is sincerely to be hoped 
that his public activity will continue after his paper 
is sold, either as an employee or associate of the 


PRIVATE advices 


new owner, or perhaps on some Berlin daily, where 
his work would find the wide audience it deserves. 
ee ee 

In the Berlin letter of this issue will be found 
regarding the operatic 
squabble at Munich involving Mottl the leader, 
Von Speidel the manager, Mrs. Mottl, and various 
of the company at the Roval Opera. 
Later cable news to THe MusicaL Courier reports 
that, so far as the legal aspects are concerned, the 
whole matter has been amicably adjusted since the 
time treated of in the aforementioned letter; but 
that, nevertheless, the position of Von Speidel has 
been seriously undermined through the revelations 
made; and that Mottl, considering his Munich use- 
fulness at an end, has decided to leave that city, 
his place there now being untenable, owing to the 
wide publicity given his domestic affairs, which 
hitherto had been merely the subject of whisper. 
Mott! will lead at Bayreuth as usual next year, but 


some interesting details 


members 


has not the slightest intention of coming to the 
United States, as some overzealous local dailies an- 
nounced not long ago. 


Srrauss’ “Salome” was given at Oldenburg, Ger- 
many, recently by the Elberfeld Opera ensemble, 
with an orchestra numbering exactly forty-two men 
How now about the tales that “Salome” cannot be 
done with less than 110 players of instruments ? 
This should be good news to some of our smalle: 
American cities, and early “Salome” performances 
may be looked forward to confidently at the per- 
manent Operas in Utica, N. Y.; Santa Fé, N. M.; 
Fond du Lac, Wis.; Portland, Me.; Jacksonville, 
Fla.; Muncie, Ind., and other American centers of 
the size of Oldenburg. 

ae 

A coop conductor for Philadelphia would be Fer 
dinand Lowe, of Vienna. It seems strange that 
when European leaders are spoken of Lowe is gen- 
erally overlooked, as Vienna has long considered 
him one of the best modern masters of the baton. 
The man’s work in music has been of the highest 
kind, but owing to his extreme modesty and un- 
ostentatious methods, his fame has not been cried 
out from the housetops. It is doubtful whether he 
would apply for the Philadelphia position, but that 
city would do well first to find out whether he could 
accept such an engagement, and then to bind him 
with a long contract. Lowe is the ideal man for 
the place, in case the Philadelphia committee cannot 
decide on one of the candidates now being consid- 
ered, and among them are several of brilliant and 
even extraordinary attainments. 

ae 

Musicat anniversaries for the second week in 
June follow: 9th, beginning of Mozart’s first con- 
cert tour, in 1763; Otto Nicolai, born in Konigs- 
berg, in 1810; Boekelmann, born in Utrecht, Hol- 
land, in 1835; Hermann Scholtz, born in Breslau, in 
1845; Egide Aerts, died in Brussels, in 1853; Phil- 
ipp Roth, died in Berlin, in 1898; roth, Albert Stein- 
way, born in Seesen, Germany, in 1840; Heinrich 
von Horzenberg, born in Graz, in 1843; first per- 
formance of Wagner's “Tristan and Isolde,” in 
Munich, in 1865; Friedrich Wilhelm Kalkbrenner, 
died near Paris, in 1849; Karl Georg Gradeer, died 
in Hamburg, in 1883; 11th, Hubert Ferdinand 
Kufferath, born in Mihlheim, in 1818; Anna 
Mehlig, born in Stuttgart, in 1843; Samuel Alex- 
andre Rousseau, born in Neuvemaison, Aisne, in 
1853; Richard Strauss, born in Munich, in 1864; 
Friedrich Heinrich von Hagen, died in Berlin, in 
1856; 12th, Giuseppe Puppo, born in Lucca, in 1749, 
Karl Fortlage, born in Osnabruck, in 1806 ; Edmond 
Jean Louis Missa, born in Rheims, in 1861; Cheva- 
lier de Saint-Georges, died in Paris, in 1799; An- 
gelica Catalani, died in Paris, in 1849; William 
Hersley, died in London, in 1858; Pietro Alfieri, 
died in Rome, in 1863; Hans Bischoff, died near 
Berlin, in 1889; 13th, Julius Eichberg, born in Dus- 
seldorf, in 1824; Désiré Magnus, born in Brussels, 
in 1828; Albert Ernst Becker, born in Quedlinburg, 
in 1834; Camilla Urso, born in Nantes, in 1842; 
Frederick Woodman Root, born in Boston, Mass., 
in 1846; Richard Harvey Lohr, born in Leicester, 
England, in 1856; Angelo Mariani, died in Genoa, 
in 1873; 14th, Johann Simon Mayr, born in Men- 
dorf, in 1763; Alexander John Ellis, born in Lon- 
don, in 1814; Fredericka Griin, born in Mannheim, 
in 1836; Max Erdmannsdorffer, born in Konigs- 
berg, in 1859; Orlando di Lasso, died in Munich, in 
1594; Johann Wilhelm Hertel, died in Schwerin, in 
1789; Nicolo Gabrielli, died in Naples, in 1891 ; Pe- 
ter Hertel, died in Berlin, in 1899; 15th, Georg Jo- 
seph Vogler (Abbé Vogler), born in Wurzburg, in 
1749; Edvard Grieg, born in Bergen, Norway, in 
1843; Leopold Winkler, born in Silesia, Germany, 
now residing in New York City; Ernestine Schu- 
mann-Heink (née Roessler), born near Prague, 
now residing near Paterson, N. J.; Bonifacio Grazi- 
ani, died in Rome, in 1664; Leopold Ganz, died in 
Rerlin, in 1869; Albert Gresar, died in Paris, in 
1869; Franz Friedrich Genée, died in Baden, in 


1895. 
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“We have often wondered,” says the New Music 
Review, “why Mr. Roosevelt did not take a livelier 
personal interest in the management of the Metro- 
politan Opera House.” Das auch noch? 

= <= 

Apropos, a singer named Maude Roosevelt, cousin 
to the President, is reported to have made a success- 
ful operatic debut as Elsa at the Elberfeld Opera. 
If she is anything like her illustrious relative, Telra 
mund and Ortrud must have had a warm time of it. 

eS = 

Now, they’re off. Following my publication last 
week of the Gottschalk 
following interesting communication from a brother 


“correction,” I received the 
of the famous pianist: “I have just read in your 
last issue of ‘Variations’ some facts concerning my 
late brother, L. M. Gottschalk. 
evidently got his dates mixed. 


Your correspondent 
My brother traveled 
all through the West Indies in 1856, taking with 
him Adelina Patti, who was then between thirteen 
and fourteen years of age, her father traveling with 
her at that time. (I remember the old gentleman 
well, rather striking in appearance, with his long 
white beard.) When your correspondent heard Car- 
lotta Patti with my brother it must have been in 
the season of 1861-62, as in 1863 she was making 
her debut in London, where I met her with her first 
I do not believe she ever came 
when she 


husband, Scolara. 
back to America until the season of 1871, 
appeared at Steinway Hall in New York under the 
management of Max Strakosch. The company may 
be mentioned, as it is of some interest to those whe 
like ancient musical history: Mario, the tenor—his 
farewell tour ; Carlotta Patti, soprano; Annie Louise 
first American engagement 


Ronconi and myself, bari 


Carey, contralto—her 
after her stay abroad; 
tones; Teresa Carrefo, pianist; Emile Sauret, vio- 
linist; S. Behrens, accompanist, and Max Maretzek, 
leader of the orchestra. Carrefio became Sauret’s 
wife about three months after the tour. I think 
they were married in Keokuk, Ia., by a Catholic 
clergyman, both of the contracting parties being of 
that faith. Now, as to Carlotta Patti’s wooden leg 

it never existed! Carlotta, because of a fractured 
hip, due to a fall at the age of five or six, was an 
invalid, walking on crutches, until Dr. Cecarini, a 
well known surgeon in New York, designed an ap 
paratus which enabled her to walk slowly, but with- 
out crutches, Dr. Cecarini, an Italian by birth, re- 
tired to live in Rome with his family, became pri 
vate physician to the Pope, and died only a few 
years ago. 

“I dined in Paris times 
Patti and her husband, the famous 'cellist, De Munk, 
and I know that the facts I give above are the truth, 
sarili, who was my 


many with Carlotta 


as her own brother, Antonio 
first vocal teacher, often told me the same data. 
Hoping I have not taken too much of your valuable 
space, I remain, “Yours truly, 

(Signed) “L. G. GorrscHALK, 

“Director of the Gottschalk Lyric School. 
“Kiwratt Hatt, Curcaco, May 31, 1907.” 
a 


“Variations” was right in 
about the Gottschalk-Patti 
By the 


It appears, then, that 
its original statement 
tour. and due credit is bestowed herewith. 


way, the concert companies of yesteryear seem not 
to have been so very bad. 
& 


. 


Ignace Jan Paderewski and Alexander Hopat 
cong Lambert sent the accompanying autographed 
postcard, written on the veranda of Ignace’s un 


rhe 


spur to lazy 


modest summer villa at Morges, near Lucerne 


sight of the picture should act as a 
pianists who won't practice. That's how Paderew 
ski learned to play, and he has taken out no patent 
the 


from abroad, reports that he spent a glorious few 


on process. Lambert, who returned recently 
days at Morges, and enjoyed especially his host's 
playing of some brand new Paderewski composi 
tions, among them a sonata and several works in 
the smaller forms. Berlin struck Lambert’s fancy 
very forcibly, and he admits that in the frolicsome 
German capital he went the pace that fills, eating 
huge dinners and slaking his thirst with incessant 
and copious draughts of bock. “It is a most de 
moralizing locality,” complains A. L., “and acts on 


every one else (male and female) exactly as it did 


on me. No one seems to go to bed there much be 
fore 3 a. m., with the result that one always gets 


home tomorrow. The concerts, the Opera and the 
theaters of Berlin were not up to my expectations, 
and I think New York is far ahead of the German 
metropolis in all those respects. Certain it is that 
over here we never would stand the performances 
which people attend there and even applaud enthu- 


\s to piano teachers? There are a few 


siastically. 











VILLA PADEREWSK!I, RIonND-Bosson pres Moroes. ( Suisse.) 


good ones in Berlin who used to live in America, 


but the rest—professional etiquette seals my lips 
Where is the teacher anywhere in the world supe 
The thing 


in Berlin that made the deepest musical impression 


rior to our own Joseffy in New York?” 


Lambert was 
Kempinski, on the Leipziger Strasse! 


on emporium 
What tooth 


some and savory memories that name brings back, 


Kempinski’s eating 


memories of Krebs Suppe, Hamburger Kiucken 
Spargel Salat and Créme Double, with Mercier 


champagne, which cost five marks the bottle and 


tasted like Moét at twenty. 
to be a music critic. 


That was when I used 
\h, prosperous days! 


e & 


The group of young men on this page, portrayed 
at their musical studies in Berlin, will bring fond 
and proud throbs to the heart of many a parent 
whose son is thriving in the European atmosphere 
on the farm mortgage or the savings from the ma 
ternal stocking. A new significance now is given 
to this sort of letter from Berlin: 

“Dear Foiks: 

“T am glad to be able to report that I have been 

The boys all admit that 


my wrist has become very loose and my touch could 


making splendid progress 


My runs are equal 
Send $50 


not possibly be improved upon. 
to those of any one at the conservatory 
for extra music and 


at once. I need it 


books.” * * * 
ee 
An Italian newspaper tells the following pretty 
story: “A pleasant little incident illustrating the 
love of Queen Margherita for music, and also her 
kindly personal consideration, happened on the oc 
casion of her recent visit to the exhibition of works 


of art executed by the members of the College de 
Villa Medici. 


a program ot 


France at the Rome Che 


music com l 


listened to 


ners of the Prix de Rome, and M. Carolus Durar 


the president, suppressed one string 


movement in a 
quartet to avoid possible fatigue to her Majesty 
Che Queen noticed the omission, and smilingly as 


sured the president that she was ‘not at all tired, 


and the extra performance was duly executed 
Such courtesy to musicians is rare on the part ot 
titled persons, and brings to mind the story i 
\Moscheles and De Beriot, who were playing a Bee 


 « 


thoven 


sonata tor piano and violin at a_ certair 
French nobleman’s house. Due de M., after listen 
ing to the first ovement and half of the nex 
walked over to the pianist, tapped him on the shoul 
der and said: “C'est assez, mon cher, c’est ass« 
@ <& 

li you want to save yoursell the troubl read 
ing the latest German history of music read what 
Henry T. Finck says about it ‘The work is thor 
oughly unconventional Spiro calls Clara Schu: 
mann ‘a piano gosling,’ and says that Brahms 
‘the typical representative of the industrious Ger 
man middle classes.’"’ Lucky Finck is flying far 
this week from the haunts of made music and has 
hied him to North Bethel, Me., where he will list 
to the bobolink s cl rp ind e cricket's color itur 
intil next October. He expects to spend the wart 
months writing book to be called “The Develop 
ment of Musical Instruments.’ 

@Z & 

Chicago humor has an unction peculiarly if vn 
as witness this recent squib that cit 
‘The man that rents the top office in Pittsburel 
new forty-seven story building eht to be able t 
see the sun shin th the nak« ‘ , , 

mt ee 
lire GUITAR | YI 
He touched the strings th tpt ‘ 

The wind bl | was ' 
And he sang of a soft air sunlit land 

(ot scented breezes at 
He lull’d the wind with his wizard skill 

From the dusky mists he charn the sut 
But the sky was gray when his hand 

And the wind blew cold wher vial 

Phe i dam \ ( 
 & 

When Charles P. Norcross yaw i 
Washington correspondent, says the San It ‘ 
\rgonaut, began his newspaper career he was sent 
to “cover” one of the courts His business was ft 
look at the docket and find the facts about ar a 
that seemed to him to warrant writing about ( ne 


discovered an entry that said one Wil 


afternoon he 


ham Burt . had been arré sted and fined ten dollar 
for stealing a martingale fro flames Jone 
neighbor Ile recited these facts in an introduct 
paragraph, and then went o1 Chis criminal wa 
justly punished, for the pretty little martingal 
stole was the } ind comfort of the wife of | 


le a . Sy; _ “ 
Se eRVCl7 we ot 
oD ‘a NY \\ > ty 


, ~~ \ 
L- 4s A } ? 





gay i , TS. Y 
A — ay 7 st Th] 
/ | Be | y 
\ "i “isi 
Strupyinc Musi Bert 
Jones She kept it in a cage in her parlor, an 


when, tired with the work of the d 


began to pour f rt] the ‘ stra ot elod for 
which our Pittsburgh martingales are famous, sh 
found great pleasure. Such miscreants as this 1 
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allowed at large, especially 


n they descend so low as to steal harmless and 


should not be 


“lious martingales.” 
P— 4 Ze 
Index is one of our 


from the latest 


Morris (Tli.) 

«changes. \ news 
reads: “There is no news this week. Ed Pot- 
unusually Gene Wallace sings psalms 
1¢ slops the hogs, and Ernest Wolfe is a per- 


lount 


item 


FrooKu, 
} 


- 7 
—— —— 


opriate musical selection for this 


is Schumann’s “Paradise and 
LEONARD LIEBLING. 


SERMONETTE TO SINGING TEACHERS. 


erful mind in frat rnity is 
National 


. whose aims are 


the musical 


ce and long life to the 


leachers of Singing 
vaken enthusiasm among those acquaint 
conditions that have long exist 


ocal 


clation 1S 


instructors. The ultimat 


to secure legislation 


men and women with 


oung 


harlatans in the profession. In 


sociation will work for harmony 


and secure, as far as 


ol singing, 


operation of teachers whose educa 


I 
tles them to consideration, and possibly ad 


embership 


howevet vill need to curb 


e clect, 


and, above all, avoid rehearsing the 


church organists, accompanists, 


» teach singing No doubt there are 


urch organists and accompanists, who 


the penitentiary, but many of them 


of thorough education—men who have 


! idy with the best masters in this 


ope, and not only understand piano, 


but other instruments as well, 


harmony, 


all instruments, the 


that 


noblest of 


Being men ol protound education 


inds, they may prefer teaching piano, 


, to voice culture, but this pref 


irily disqualify them from also 


accepting pupils in singing, especially advanced pu- 
pils in interpretation, 

Very likely, some “church organists, accompa- 
nists, etc.,” merit the outcries directed against them, 
but even these culprits could turn the tables and 
criticise the singing teachers who play accompani- 
ments so wretchedly that they lose pupils after every 
exhibition. Vocal teachers who play the piano badly 
should keep their hands off the keyboard in the pres- 
ence of an intelligent company. The best song lit- 
erature requires a pianist as well as a singer to in- 
terpret the music properly, and so it may be hon- 
estly affirmed that the singing teacher with a hard 
touch and no technic, who attempts to play the ac- 
companiments for Schumann and Schubert songs, 
dropping notes and often whole phrases, is as much 
of a quack as the pianist or organist, ignorant of 
the voice, who seeks pupils in voice culture. 

One of the most accomplished members of the 
association is a man who was for years a pupil and 
assistant to the elder Lamperti, and who also pur 
sued a long course of study with Von Bilow in 
piano and harmony. Now, who shall say that this 
erudite musician cannot take pupils in either branch 
of musical education ? 

Melba, who certainly knows how to sing, won 
her first renown as a pianist and organist in her 
\ustralian home. A dozen other famous singers 
might be mentioned who are excellent pianists anc 
violinists, 

Many of the most successful vocal teachers em 
ploy regular accompanists. This is particularly truc 
in studios where concert and operatic pupils ar: 
trained. In order to do his work thoroughly, the 
singing master feels that he must watch every mo- 
tion of the pupil going through his or her lesson. 
Qn the other hand, the singing master may not be 
a pianist, and, therefore, he is too honest to “fake” 
an accompaniment even before his zealous and loyal 
students. 

Vocal teachers who play excellent piano accom 
paniments are numerous here and elsewhere, and so 
these remarks cannot apply to them. Some vocal 
téachers of the suspicious type are timid about em 
ploying accompanists, for fear their ‘“‘methods” will 


be copied, and, again, because they fear that the 


well trained musician may detect their ignorance «! 
music, 

After all, it may be that the wisest policy for sing- 
ing teachers is in all things to live up to the objects 
of the National Association, and to endeavor to ele- 
vate the teaching of vocal music to the high plan: 
of other educational bodies. The surest way to 
reach this high plane is to stop criticising their col- 
leagues in private and public, and to prove in sea- 
son and out of season that the esprit de corps among 
singing teachers is not a dream. 

SS a 

Last month the Recording Angel received a se- 
vere shock. The first music festival was held in 
the city of Grand Forks, N. Dak., and one of the 
striking incidents of the celebration was the united 
action of the resident newspaper men, who declined 
to accept complimentary tickets to the concerts: 
The editors and reporters asked to have their fees 
for tickets added to the general festival fund. Be- 
sides paying for their own tickets, the newspaper 
men worked especially hard to interest the public 
and to make their articles readable and thorough. 
They do things so differently in the West. Here 
in the East some of the music writers view mus c¢ 
festivals only as an occasion on which there is much 
free beer at the expense of the artists, and often 
times a job or two in the way of supplying foi 
programs,” “programatica 


money “analytical 


notes,” or “explanatory annotations.” 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 
Pupil of Rozé and Thibaud. 
“She is a born artist. Her technic is impeccable and her delivery 
full of soul.”—Thibaud. 
Concert Engagements and Instruction. 


488 ST. NICHOLAS AVENUE, NEW YORK 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSD ORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, ay ARIE LOUISE GEHLE, Contralto; CLARA 
M. HAMMER, Coloratura Soprano, National Grand Opera Co. 
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ratura Soprano and B IE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 
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SOUSA AND HIS BAND 
Semmer and Fall Engsgem ates 

Seventh Annaal engagement. Willow 
Park, Aug. 10th to Sept. 2d, both ine 
Kleven b Annual engagement, Western Penna. 
E : position P.tisburg, Pa., Sept. 9%th-20th, 
both ine 
Corn Belt Exposition, Mitchell, 8. D., Sept. 23d- 
th, both inc 
Eighth transcontinental tour, 
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Sept. 2th to 
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NDUCTOR Astor Court Bidg. New York City 
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New Yorx, June 3, 1907 


of the 
University, under the 





A concert of by students 


original compositions 


department of music of Columbia 


instruction of Professor Cornelius Riibner, a fortnight ago 


brought forth piano pieces, violin pieces, songs, a piano 


j 


Inet, pieces for the left hand alone, and two movements 
of a trio for piano, violin and cello. The composers, two 
women and five men, in the erder of their appearance on 
the program, wer J. P. Dunn, F. W. Robinson, W. M 
liawkins, Miss M. G. Hyde, W. J. Kraft, Laura Mathews. 
F. O. Hauser 

= & 


increasing de 
Brooklyn 


Campbell, the tenor, is in 


nand, some of his spring dates being as follows 


April 3; Newark, April 7; New York, April 9; Plain 
field, April 19; recital with Kronold, April 20, New York; 
musicale, New York, April 27; West Hampton, April 30; 
Springfield, Mass. May 1; North Adams, Mass., May 2 
Willhiamstow1 Mas May Der Freischutz, May 18 
New York; musicales, New York, May 22, 26 and 31 
Atlantic City, June 12. Upon the return of Kronold from 
his present trip he and Mr. Campbell will undertake their 
innual tour, which was so successful last year 

 & 

Irwin E. Hassell, the pianist, was soloist at the Cen 
tury Club meeting, at Hot Astor, May 23. May 27 he 
played solos at Damon Lyon’s concert, and for Grace 


afternoon of that date June 1 he 
Brooklyn 
Wilfred 


Gardner's musicale the 
concert at the Knapp Mansion 
Wells-Ogle, Florence Hassell 


* _-* 
> 


assisted 


atl i 


y Mrs and Edge 





contralto, sang the solo part 


the 


E. Eleanor Patterson, 


in “The Prodigal Son” May 30, at Delaware, Ohio. She 
has a number of engagements in the West this summer 
She sang a series of nine songs at Simpson M. E. Church, 
Altoona, Pa., end of May, when the Times of that city 


spoke of her as “the possessor of a voice of the genuine 


contralto quality, her range remarkable for smoothnes 
ind richness of tone She presents a commanding ap 
pearance, and her personality is most pleasing.” 

Ss & 

Marv Helen Howe, of Washington, D. C., is im the city 
for a brief stay, and F. W. Krafft, violinist and conductor 
returns to his home in Buffalo soon 

=e & 

Douglas Lane, the basso, is conductor of the Westfield 
Choral Society, forty voices, which on May 28 gave 

meert, assisted by the Olive Mead String Quartet, Mrs 
H. N. Taylor at the pianc The club sang choral num 
bers by Faning, Buck, Benoist, Mendelssohn, West, J. C 
Marks. Henry Leslie and Schira Miss Mead and Miss 
Littlehales played solos The officers of the society are 


Leigh M. Pearsall, Geo. W. Frutchey, vice 
president; T. W. Murray, secretary; F. B. Moffett, treas 
urer, and A. P librarian 


ce <= 


Bateman, of 


presice nt; 


Chase, 


good class 


has a 
at t 


srooklyn 


Fre derick H 


pianists 


who united in a recital he studios, 

May 
the 
is painstaking and up to date 

 & 

A concert under the auspices of the Keystone Bicycle 
will take place in the lecture hall of the Carnegie 
Institute Friday evening of this The program 
will be given by Fidelis Zitterbart, pianist; Autumn Hall, 
violinist: the Mendelssohn Trio; Henrietta Hibbard, con 


tralto. and W. Yeatman Griffith, basso. 


of 
279 Macon 


young 
long program was per 


of 


street 20 i 


formed, showing excellent results his teaching 


_ 
whicl 


Club 
week. 


Ct € 
St. Andrew’s Episcopal Church concert, at Y. M. C. A 
Hall. in Harlem, was well attended Part songs by 
the choir. violin and piano solos, and songs for tenor 
nd ba with Robin Ellis, reader, made up the program 


latter created a profound impression by his realistx 
readings, C. Stew rt Duncombe. organist of St. Andrew's 
concert, furnishing piano obligat: 

t? €& 
An oil portrait by A. Edmonds of the late Mrs. Theo 
Sutro (Florence Clinton Sutro) is on exhibition at 
The artist 


yl directed the 


dare 
the studios of Eddowes Brothers, 925 Broadway 
has painted a very faithful likeness, all the more astonish 


ing because he never saw the subject, having only photo 





graphs from which to work 
Marie M. Miller, soprano, of Buffalo, who recently sang 


4 one of the free organ recitals in Convention Hall given 


by the city, was in New York a short time ago; she sang 
“Rejoice the 


execution and style 


rod 


Greatly” for who admired her ge 


writer, 


eS = 
Francis Motley, the bass, and Mrs 
evieve Motley (nee Thunder, of Philadelphia), are both i: 


Motley, cast as Gen 


the Van den Berg Opera Company, now performing at the 


West End Theater. Mephistopheles is Mr. Motley’s strong 
part, and he will be heard in the role during the week of 
June 10, Madame Noldi, Miss Campbell, Mr. Alberti and 
Joseph Sheehan also in the cast 
Francis Motley sang the role with conspicuous ability, his resonant 
voice filling the large house perfectly and he acted the part with a 
‘ebonair unction that quite charmed his hearers. His rendition of 
¢ diabolic serenade was especially a finished and well deliver 
erformance Cincinnati Tribune 
@ z 
— 
Otto P. Schubert, exponent of the Decsi vocal method 
met with deserved success at the recent musical and dramati 


evening, German Club rooms, Stapleton, Staten Island 


The Staten Islander said of him 


Three songs by Strauss were sung most effectively by M Sct 
vert This splendid singer gave a characteristic renditi of the 
composer’s art, and threw a new ight upon the versatility f 
Strauss. He is the possessor of a soft yet powerf barit : 
nd received tremendous applause 

Mr. Schubert is likeiy to become principal of the vocal 


department of a fashionable school in Mount Vernon 
eS <= 
baritone, month 


He 


Wheeler, the 


the Fifth 


Frederic during 


May at 


sang 


ot Avenue Presbyterian Church 


goes on an extended tour with Mm Jacoby im the ear 
tutumn. 
7 ed 
= 
J. Christopher Marks’ cantata, “Victory Divine,” is t 
he performed at Chautauqua, N. Y., during August, wit 


chorus of 400 and competent New York soloists 


22 ad 
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Rudolf King, of Kansas City, will be in New York June 





6 and 7, en route to London, later visiting Berlin, Vienna 
and Paris 
at a 
Robert T. Paul, whose trio for piano, violin and cello 
was performed at the Manuscript Society concert, send 


this paper a program of nineteen numbers, the second pian 
recital of the students of the Paul School, in the 
West Branch of the Y. M. C. A Jaltimore, Md. All the 


numbers were played from memory. Thomas K. Paul and 


junior 


Edgar T. Paul are the other members of the Paul Schoo 
-- ~—- 
> > 
Paul de Longpre, the New York flower painter, now of 
Hollywood, Cal. whose large ambition is to excel a ’ 
composer, has issued a portfolio, “My First Year's Essay 
in Composition,” containing twelve published works, ea 
showing steady progress. “The Bedouin’s March’ per 


inds of 


haps the best All his pieces are played by the b 
California, and on Memorial Day his “Memorial Hymn” 
will be played at the celebration in Los Angele 

--* rr, 


Sally Frothingham Akers left for 


be gone three months 


ft 2 
\. Y. Cornell will conduct a summer school as usual 
in Guilford, Conn., 17 miles of New Haven 





Donner, the violinist, is winning renown both a 


He 


Max 


composer and executant in Belgium is well known in 


New York, his parents living here 

ft 
stringed nstr 
give the 
instead of at this 


The Joseph Joachim School, violin and 


Geraldine Morgan, director, will annual 


the 


ments 


concert in early autumn period of 


the vear, as was the custom 


at ms 
Ct 
Edwin H. Lockhart, the basso cantante, has signed wit! 


prominent manager, who will bring him into greater 
prominence next season 
- ae 
et 
Lillia Snelling, contralto, member of the quartet choir 
of the Fifth Avenue Baptist Church, has made fine prog 
ress in her career the past season having sim@ i MANY 
concerts of dignity and musical importance 
ae oa 
eS 
Greta Torpadie, daughter of Madame Hervor Torpadi 
s attracting attention through her promising soprano voice 


und refined singing. Certain French chansons, sung to her 


own guitar accompaniment, are charming 






The Wirtz Piano School “Recital Week” began June 3 
ven the first evening recital, mainly etudes, w 
given June 5 the second recital occurs, solos and quat 
tets making up the program. June 7 the last recital tak: 

e, at Y. M. C. A. Hall, the program made up of exar 
ples of technical exercises and class work, entitled \ 

Lesson in Chord Making and Modulation,” beside s 
nl quartet June 15 is examination day, marking 

e of the regular season I} s . ! uM 
itil August 1 

eS & 
Frieda Stender, the yprano, filled concert engagemx 
luring May with tl Arion, of Newark, N. J.; with t 


leutonia Mannerchor, of ughkeep 





N. Y The young singer has bright prospects ahead 
next season 
SS & 
Mildred Langwort! oprano f kK City puy 
f a well known teacher of New York, ha ccepted t 
ition of soloist at the Second ( ch of Christ (S¢ 
ntist), at Sixty-eight treet and Central Park West 
S| & 

Madame Grosse-Thomason, director of the piano sel 

{ the same name in Brooklyn, introduced |} | G y 
I Best, in recital, Saturday afternoon June 1 
Grosse-Thomason  residencs 3390 Degraw tree \\ 
Paulding De Nil assisted in the progr 

=S & 

Eugenio di Pirani, t pianist composer, w f 
Kurope June 19 Mr. Pirani has planned t pend tl 

immer with | family 1 Unter-Unter tiftslly 

tuated the Aust: | 
Ss & 

Anna FE. Ziegler held a mn last we 

f her vocal pupils w f t begin t f ul 

icher Madame Ziewler made an ear if 

1 interesting discussion f{ wed 

me i 

Etta Edwards, of New York City, and Mar A 

f Washington, D. ( re a ng the mi be t 
idmitted by the Nationa \ ciatior i Teacher 
Singing The offices f the ociatior ’ f \ 
Forty-ninth street 

J & 
Tali Esen Morg I tt New Y i i va 
n at Old Poimt ¢ fort 

S| 

Isabel Hause the piat [ ed t 
m the steamer ¢ " the ( rd | M Hause 

a been engaged t pia lor the \t tic | » 
tor the America WV i ( » Londo Lat \i 
Hauser will make itor mile § nos tland a it 

ic will visit Par ihe artist ex rn t N 
York in about two 

= & 

Vernon Stiles, tenor, who is receiving instruction fr 
5. C. Bennett, has been engaged by the Van Dx B 
Opera Company, now giving performanc: it the W 
End Theater. Mr. Stiles appeared last week in th 
of Henri, Marquis of Corneville, in “The Chimes of N 
mandy.” Mr. Bennett is iching” Mr. Stiles for 
parts. The week beginning June 17 the tenor will ap 
with the company in “Cavalleria Rusticana.” 

tf f& 

Arthur de Guicl ne of the fe d officer f 
the National Association f leacher f Singing 
\ eekly trips to New York from his hom Provider 
R. 1, im the interest of the association Next se m Dr 
de Guichard will devote ral d ‘ 1 week to tea 
ing in the metropol 

ft 

Alfred Giraudet ha ed from Ne York for us 
vith seven of | American MOG Ae 
reside permanently in Par 


Success of the De Reszie Method in New York. 


Ross Willard David, a former pupil of Jean de Ri 
avine been urged | t number { | profe ni 
has consented keep h tud on East Twent 

trect open during the nt } g 
hoped to pend a few montl f l ha ne felt ti 
wmnmer vacation wa mperativ« M David attr 
} splendid physical ndition method of f P 
which was brought about by his rece: t th | 


Reszke 
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Jessie Fulweiler Going Abroad in July. 


the talented young pianist whose suc 


studying with 
with her 


ago while 
remembered, will 
After 


Continent 


LWwo ycal 5 
sail 
a few weeks of jaunt- 
Miss Fulweiler will 
eptember in Paris going frequently 
ical little 

and 


r olony of 


French village in which 
the 


enthusiastic 


where in summer is al 


followers 


Miss 
return to Europ 


rpt from letter which 


e of Pugno’ 


press on her 


attention otf 
with the 


them 


1 Evening Bulletin 


Chromatique 
\ flat, op 110, 
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The 
the valse especially being vigurously encored. 
a brilliant future.— 


Beethoven, was broad and beautiful group of Chopin pieces 


was very well played, 


his charming virtuoso, we predict, will have 


Paris Figaro. 





NATIONAL FEDERATION 
OF MUSICAL CLUBS 


Orvice or tHe Nationat Press Secretary, 
693 Portax Street, Mempuis, Tepn., May 29, 1907. 
One of the chief departments of the Beethoven Club, 
which is the most progressive musical club in the South, 
is the Beethoven Ensemble Society. This is a new star in 
the horizon of the Memphis musical world, and its rapid 
ascension is being watched with great interest by musi- 
cians near and far. 
his string orchestra numbers at present about fifteen 
members and accepts only the best talent of the many who 
Jacob Bloom, who has for the past ten 
identified with the study of violin musie in 
Memphis, is the leader of the Ensemble Society. He was 
for twenty years leader of the Cincinnati String Quartet. 
lo Mrs. Jason Walker, the retiring president of the Bee- 
the Ensemble owes its existence, for it was 


seek membership 


years been 


thoven Club, 
her idea and her untiring efforts that created the interest 
the and made the 
possibility. 


among best musicians society a 


This is entirely a non-professional organization and 1s 
not designed to be a money making body either for the 
the members. It is open for engage 
from neighboring towns for a limited price, 
It is distinctly understood that 


individual 
the 


club or 
ments 
traveling expenses, etc. 
the Ensemble Society is for the advancement and pleasure 
of the members and their friends in the musical world, and 
they in no way expect to enter into competition with musi- 
cians who earn their living by playing 

Probably no other musician in Memphis has done more 
than Professor Bloom for the He 
of the foremost of violin instructors in the State, 
being distinguished by great precision of technic and deli- 
cate cultivation of tone. He is said to build his founda 
tion broadly, then await with patience the fulfillment of 
his plans. His not the hurried, showy plan of making a 
musician, but the slow, steady preparation for a lasting but 
future. And the materia) from pro 
poses to build the Beethoven Orchestra gives great promise 
of his fondest hopes. The members are 
all young in years and experience, but ambitious and stu- 
Che greater part of the support in the 
Society will probably come from Mrs. A. I. Falls, a young 
said, holds the soul of her listeners 
violin ; La Prade, who has 
future Y and Sam Hirsh, a 
who is a of Professor 


advancement of music. 


is one 


brilliant which he 


of the realization 


dious. Ensemble 


Memphisan, who, it is 


in her little rosewood Ernest 


State reputation as a Saye, 


brilliant young musician, pupil 
Bloom 

there Helen Watson, 
Roberta Conway, Vivian Sturla, Georgia Cartwright, Jessie 
lait and Vera Watson, with Messrs. Carroll Turner, Will 
Cameron, R. Flick, Stalls, F. Falhemann and Mrs. 
Jacob pianist, all of whom have appeared before 


city and encouraging 


Besides those mentioned, are 


Paul 
Bloom, 
State received most 


and audiences 


press notices 

will be other instruments added 
reed instruments and 
to complete it. Professor 
Bloom, being thoroughly an optimist, declares that he can 
the Ensemble Society de- 
veloped into a great string orchestra with a national repu- 


At an early date there 


to the orchestra, such as violoncello, 


everything that is necessary 


see in the future Beethoven 


tation. tlaving waited years for the time to come when 


Memphis would feel the need of this orchestra, he has the 
heart to labor and to wait to see the perfection of his well 
laid plans. N. N. O. 





DeMoss and Grienauer in Church. 

Mary H. de Moss, soprano, and Karl Grienauer, cellist, 
were the special soloists at the Central Baptist Church, 
222 West Forty-second street, Sunday evening, an “Amer- 
ican Composers’ Evening,” beside the regular chorus 
choir, all under Mr. Riesberg’s direction. Mrs. de Moss’ 
singing was greatly enjoyed, and Mr. Grienauer gave de- 
light to the audience, especially with his own manuscript 
“Moonlight.” The anthems were “Fear Not, O 
Israel,” by Spicker, and “The Lord Is My Light,” by 
Horatio Parker. “The Power of Song,” an address by 
the pastor, Rev. Frank M. Goodchild, D.D., proved most 
interesting, holding the listeners’ entire attention. The 
musical services will be discontinued until autumn. 


HOTEL LATHAM 


28tA Street and Fitth Avenue, Yow York 


300 Rooms, each with bath, ge per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door ej Fifth Ave. 
Most accessible location in the oy. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


piece, 











Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

A modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo- 
dation for s00 guests. 200 rooms. Rates $2.00 up. With bath, $2.50 
up. Hot and cold water and telephone in every room, cuisine unex- 
celled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor. 


THE VAN BROEKHOVEN 


NEW VOCAL METHOD 


oo .. and permanent artistic results. Noexperimenting. Easy de- 
opment of aid and lower range volume, and tone quality. Short 
professional and teachers’ summer course. Illustrated pamphlet. 
of Leipzig, says: w: Van Broekhoven's work 
Functions o' o 











Dr. 
on the Tone 
striking and new. 
the vocal registers.” 


“Itisa yr eed A in the formation 
EN 


ddress 3. VAN BROEKHOV 
143 W. 47th Street, New Yerk City 
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Management: R. E. JOHNSTON 


___ SOLOIST, CHICAGO ORCHESTRA TOUR 
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VAN VOR yz 


STUDIO: 434 Fifth Avenue, Corner 38th Street 


Telephone, 3701-38th Street 


WR.—TENOR and MRS.—SOPRANY 


Under Management of 
ARTHUR F. GOODRICE 
2 West 38th Street. 








SCHUBERT 


OF BOSTON, MASS. 


Originators of 


STRING the Famous 
QUARTETTE “‘roors 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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CONTRALTO 


204 West 94th Street 
Prone: 888 RIVER 
Managemest: HENRY WOLFSOHN 
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FAREWELL RECEPTION AND 
CONCERT FOR CAPPIANI. 


Ihe Women’s Philharmonic Society, Amy 
dent, tendered a 
her 


Fay, presi 


farewell reception to Luisa Cappiani, 


marking departure for eighteen months’ stay in 
Europe, May 27, the affair being a tribute to the madame 
for her valuable services to the society, of which she has 
been first vice president, etc. Madame Cappiani, on her 
part, exchanged courtesies by arranging for the appearance 
If Madame Cap 


a lasting im 


of some of her artist pupils and others 
at the 
pression of her superior teaching, this object was accom 
plished. The reflected her singing 
ease of respiration and tone placement, and with artistic 


piani intended same time to leave 


singers method, with 


style. The concert opened with an address by Miss Fay 
echoing the feeling of the society, closing with the presen 
t on amid the plaudits 
Chapter 


tation of a gold scarf pin, pinning 


of the audience, which entirely filled the Room 
Petedoux, 


Wash 
Magnus Schitz 


Frieda Silverman, Marguerite Eddy, Clementine 
Mrs. Noyes 
ington, D. C.), Annic 
all these sang well, inspired by the 


Thomas (who came expressly from 
Schirmer and { 
occasion. The Marquise 
Pallavicini played the obligato to Miss Schirmer’s song, 


Much 


was created by the playing of little Goldie Gross, 


and as solo the “Rhapsodie,” by Hauser surprise 


cellist, 
ten years old, pupi! of Karl Grienauer. She has but just 


begun, and wins her audience through her clever playing 


and big tone. She played pieces by Fitzenhagen, Jensen 
and Goltermann with much style, from memory, and 
promises to become a rival to littl Helen Scholder 
Grienauer’s other child prodigy Madame Grienauer 
played her accompaniments. Miss Bauer read an address 
in praise of Madame Cappiani, calling attention to the 
volume soon to be issued, “Help and Hints for Perfection 


Miss 
logical truth, based on the 


Bauer 


madame’s 


in Singing,” by Madame Cappiani, which, 


declared, is full of 


long experience and philosophical observations as a teacher 


of the voice. Madame Cappiani was moved to tears by so 
much praise throughout the evening, responding felici 
tously and wittily. 

The St. Cecilia Club, women’s voices, under the dire 
tion of Henrietta Speke-Seely, sang two numbers—the 
“‘Carmena Waltz” and “Wynken, Blynken and Nod,” com 
posed for the club by John Worth, who played the accom 
paniment. It was redemanded. Referring to the singer 
of the St. Cecilia Club, Madame Cappiani, in her jovial 

1 grandchildren,” inas 


manner, said, “They are my musical 
Berlin, W. 


1 EONAR Link $1.2) 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


AGNES GARDNER 


LYRE 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 


Available October, 1907-May, 1908 


J. FE. FRANCKE 
1402 Broadway, New York 


STEINWAY PIANO USED 





much as they are taught by Mrs..Seely, herself a Cappiani 








pupil. 

At the close of the concert, alter a flashlight picture ot CONSERVATORY OF MUSIC. 
Madame Cappiani and the artists had been taken (it Douglas Boxall’s recent piano recital at the Cincinnat 
proved a failure), there was a reception, scores falling in Conservatory of Music was an interesting event The 
line to wish her godspeed The floral tributes received educational system in the construction of his program wa 
by Madame Cappiani covered the grand piano, but special easily recognize: hreefold divisior The first ps 
mention should be made of a gigantic floral harp, a gift presented Schubert's sonata, G major p. 76, and Bee 
of pupils ‘he madame said: “It is not goodbye, but ‘Auf thoven’s “Les Adicux” sonata, E flat major, op. 81, Mr 
wiedersehen,’ I say to you all, for my health during the Boxall is particularly devoted to Schubert and he played 
past strenuous season has been such that I need the heal- the sonata con amore Lhe Beethoven sonata, which 
ing air of Switzerland for a time; after eighteen months, not often giver public because of the difficulties in 
n October, 1908, 1 will return to my beloved America ts interpretation, cont s a high degree of descriptive 

Albert Quesnel, tenor, was prevented fror ippearing emotional power, which Mr. Boxa weceeded in ex 
hecause of his departure tor Paris, where he ts to sing. pressing delightfully, the differentiation of character in th 

vements showing a deep knowledg { the works ¢ 
Lhe secor d div e progra C e ~ 
AI Antica,” op. 39, No. ¢ y Mr. Boxa naste | 
lor Leschetizky La Capricieu \ Arthur H 
Etude de Concer , » N w Foldir | 
er by Ruichar S " I le Cor 
ma y J. H. Moore ‘ edi M 
Boxa 
In the t x sively r MacDow 
Mr. Boxall t he« WTC uy] nt b 
g together the 1 ins f th ‘ ntry im on 
t practical sympathy for thi riginal of Ameri 
mposer I Mac Dow: gr { embraced |} to 
mall ems, Op. 32 Lhe Kagh Thé Brook M 
Line Winter ind | eigl Vir ‘ ktuden 
4 Th descr ptiv < \ M | x 
e tour small poet \\ ng howing matur 
thougl nd absorpt ‘ g . 
ideed ai thunds It i amistre lve 
Jamestown Exposition Music. 
\M ] 
During the past week daily concert ive been given 
the Auditorium every afternoon and evening by Phinney 
United States Band and afternoon organ recitals by W 
Goldsworthy 
On Wednesda iternoc i short ‘ vice W 
Rive mm omer ry { Mr McKinke ! (rg 
Marcel bt unebre (hopm), Mr. ¢ i p 
Luisa CAPpplaNt Lead, Kindly Light,” Harriet T. Bagh gan and ban 
Vhoto by Mishkin Studio Holy City” and “Nearer, My God. to The 
F. W. Riesberg played the accompaniments, as for ten. a pom ae os Weems a 
; progran consisted f numbers by Grieg Beethove 
years past at Cappiani functions. Many letters were re Chopin, Mendelssohn and Liszt. At the Maerz recital M 
ceived from pupils (who number nearly 3,000), expressing Ee aa + ype “weir ee : 
their love for the madame, all this filling her heart with — oo pscthe Provengs - 
h nadame, i Acqua \ Se S R 
oy. Madame Cappiani left June 1, on the Princess Irene baie 
five former pupils following her a week later, namely ccna swe heen k of Mr. M 
Mrs. Seely, Miss Govers, Miss Alexander f Syt = i iat has ry = 
Miss Schirmer and Mrs. Foster, to pass the ummet aa WA it 
studying her teaching methods in her villa at Rodi-I 
Canton Ticino, Switzerland 
=i New York Symphony Tour Next Winter. 
The next nter tour of the Ni Vosk Sema oO 
Another GadsKi Concert Tour. tre, under the leadetehip of: Welter Damsrosch, 

In addition to het rk at the Metropolitan Opera | the principal cities of the Middle West g 
House next season, Madame Gadski will again apppear in them Cleveland Ruff Detroit, Chicag i ( _— 
concert under the direction of Loudon Charlton. It is A six weeks’ tour was completed few weeks ag - 
something most unusual for the prima donna to devote the direction of | " Charltor 
four successive years to concert work, but that is Gadski's 


record, and each season has shown a decided gain publi 


favor. Madame Gadski, who at present is in Berlin, wil! Rubin to Become a Benedict Today. 
arrive in America early in September Her first tour wi L.. M. Rubin, t t cal 1 ft 
include the principal cities of the West ( Jame to M Harline David at Montreal 
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4 Srame Tovs 
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Phone: 8117 Riverside 
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160 West 106th Street 
VER 
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TENOR 





TE CHER OF THE 


LAMPERT! METHOD 


36 W. 330 STREET 


"PHONE: 1116 RI 


ve SE EBOL 


AMELIE 


42 Fifth Avenue, New York 





PARIS. 





BARITONE 





LLEWELLYN RENWICK 


Organist of the American Charch 
(Ree de Berri.) 
PIANO, ORGAN AND HARMONY 
6 Ville Michon (Rue Bolssitre), Paris 


MAISON ERARD 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . 


BALDELLI 


Of Principal European Opera Houses. 
italian Baritene. Prof 


Managemen! ALBERT 8. PATTOU 
26 Easi 23d Street 


Phone 67% 


L|IDUFFEY 
GEORGE S. MADDEN 


31 Decatur Street BROOKLY®S, N. ¥- 


mus MOTLEY 
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BASSO BARYTONE 
Opera, Oratorio, Concert 
and Kecital 

Telephone: 9742 J] Bedford 


BASSO 


Soloist St. Patrick's Cathedra! 


PARIS 





of Sing? 





18, Rue du Mail, PARIS 6 Rue Euler (Champs Elysées). Rin, PHONE 4848 BRYANT Address: M. PORTEN, 780 8th Avenue 
DELLE SEDIE, Paris, 
a tre Pure Italian Method. Complete course. Stage 
ractice. 


Professor of Singing 
COMPLETE OPERATIC REPERTOIRE 
Twesdays, 9-11 A. M., and Sater days. 2-5 P. M. 





Voice, lyric, declamation, language, col- 

ege, ensemble music, mis-en-scéne. 

Class and single lessons. 

Regular course, three 
go rue St. rs. 


SOPRANO 
Albert B. Pattou 
26 E. 23d Street 


Phone,57% Gramercy 


Terms moderate. 
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OGDEN CRANE PUPILS IN MUSICAL COMEDY. 
he Boy I Left Behind Me,” a musical comedy in two 
by H. Loren Clements and lyrics by Edith S 
1, was presented by pupils of the Ogden Crane 
1f American Opera in Carnegie Lyceum Monday 
yf last week Bradford was the musical 
and George Paxton the stage manager. 


James C 


Bob 
baseball captain and general favorite, Raymond 
Northrope, his chum, George Wells; 
Roderick Sam Lee, Chinese 
Gilbert, Jr.; Adele Northrope, sis- 
Dickson; Miss Howland, her aunt, 

Helen McLane, sister of Bob, Hattie 
Josephine Whitford, Edna Holton; Grace Ath 
ie Nathan; Hiram McLane, Otto Weisel; Maria 
Jorgfleldt; Count von Schnitzel, 


t of characters was distributed as follows: 


Alan 


arland, Peters; 


his wife, Anna 
Hein 


rane in the role of Bob, Mr. Wells as his chum, 
Gilbert, Jr., Miss Diamant as Helen McLane 
istinguished themselves. All of the others did 


the singing pleased the audi 


and 
yarticularly in 
I ) 


boys and flower girls aroused 
was enacted by 


of college 
This important 
gden Crane pupils: Frank Dunlap, Georg 
William E. Wood, Harry Smith, 

Enders, Emma Weed, Fern Walton 
Johnston, Elizabeth Lent, Lottie 
Ethel Dilger, Alma 


feature 


Avery, 
Loui 
Maude 


I 
lrances Janes 


hnson, 
Teed and 
Alpine 


Edward Johnson at Music Festivals. 
iring the spring Edward Johnson, the tenor, sang at 
ti the last two weeks in April he 
the Orchestra 
“Samson and Delilah” and two of 


nt festivals. In 


ven times with Boston Festival 
ince ot 
t”’—and twice with the New York Sym 
Verdi's Wagner 


matter of course, also 


tra, in “Requiem” and a 


choral societies 
presentations Some recent criticisms of 
on will be fourid in the appended notices: 

who was a favorite at previous festivals, had come 


ohnson, 
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THE MEHAN STUDIOS 


CULTIVATION OF THE VOICE AND ARTISTIC SINGING 
MR, and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
Special Summer Term, July 8 to Aug.3 


During which period pupils will be received by Mr. and 
Mrs. Mehan, Mr. Wilcox and Miss Daschbach. Appoint- 
ments for Summer Term should be made by letter or ‘phone. 


OFFICE OF STUDIOS, ROOM 80, CARNEGIE HALL, NEW YORE 
Phone, 5946 Columbus. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. 

















across seven States from South Carolina, to sing the part of Sam- 
son. When the soloist who was engaged could not come, Mr. John 
son was summoned by telegrams sent to various Pullman conductors 
on the Southern Railway, Friday morning. He received four of 
“Will He arrived on the 8 
train and in an auto was hurried direct to the chapel. His appear 
before began the signal for a tremendous 
storm of applause, which was echoed and re-echoed whenever he 
sang. He aroused particular enthusiasm with “Israel, Break Your 
Chain,” and “Delilah, I Love Thee!” duets with the 
enchantress, which were the heart of the opera, were most difficult 
standpoints, but they were 
Madame Mulford.- 


these and replied: come.” o'clock 


ance the concert was 


Samson's 


from musical, emotional and dramatic 


sung by Mr. Johnson, as well as by 


News. 


masterly 


Ithaca, Daily 


Mr. Johnson, the tenor, brought the house down by storm. Noth 
ing have suited the much as the way he sang 
“Siegmund’s Love Song,” in “Die Walkire.”” The quality of tone 
and the high register of his voice give him command of this, one 
of the most difficult songs in the entire opera. Mr. Johnson has a 
nature full of melody, which wag well instanced in his encore, the 
It was a revelation to all 


could audience so 


“Prize Song,” in “Die Meistersinger.” 
who heard him to realize that nothing could have been more artisti- 
cally done, and the appreciation of the audience manifested itself in 
Spartansburg Journal. 


earty and generous applause 


suggestive of the great 


3reak Your Chains’”’ 


Mr. Johnson's Samson was virile and 


leader of the Hebrews. 
Evening Item, Lynn, Mass 


His singing of “Israel, 
was most inspiring. 


Criticism of Huss Recital in Brooklyn. 
The following paragraphs from the Brooklyn Eagle refer 
to a concert given in the borough some weeks ago by 
Henry Holden Huss and Hildegard Hoffmann Huss: 


\ recital by Henry Holden Huss, pianist and composer, and 
Hildegard Hoffmann Huss, one of the most popular singers in Brook- 
lyn, was given at the Pierrepont Assembly Rooms, before a highly 
ippreciative and musically intelligent audience. These artists seldom 
arrange for such recitals and so true are their musical temperaments 
and so their accomplishments that they really reserve 
themselves too much from the public. Mr. Huss demonstrated that 
we have in him a composer of positive talent, as was shown by the 
first movement of his concerto in B major, for piano and orchestra. 
Mr. Huss had arranged the orchestral score for a second piano, 
which was cleverly played by Nellie E, Orr, who demonstrated that 
Mrs. Huss sang. The concerto 
culminating in a brilliant finale. 
was more than treatment. It was inspiring, and 


such was the judgment of the audience, which was always critical, 


many are 


when 
and 


she is a fine accompanist 


movement, allegro maestoso, 


scholarly in its 


although friendly. 

Mr. Huss played with requisite delicacy and mtérpreting power a 
Chopin study, in A flat major, from op. 25. Chopin's ballade in A 
flat major, op. 47, was played with no over storming in the dynamics, 
which noted players sometimes stumble. His own 


a fault in even 


vaise, in A major, op. 21, was splendidly played. It required most 


deft 
rounds of applause 


fingering in delicate runs and passages, and it brought out 


There was extreme delicacy and musical taste in his playing of 
the gentle pieces, “Schlaf Sanft, Mein Kind,” by Brahms, from o; 


The concert opened with 
fine abandon and 


and Richard Strauss’ “Traimerei.” 


Appassionata,” 


117, 
Beethoven's “Sonata given with 
interpretation, so that even a tyro might get the different moods of 
the piece, running through gloom and longing to joy and fulfillment 
of desire 

Mrs. Huss sang songs by German, French, English and Norwegian 
written songs, “Ich Liebe Dich” and 
“It Was a Lover,” by Mr. Huss, both being sung as only a singer 
of force, temperament and accomplishment could sing them. They 
were by no means easy of execution and were built up melodically 
with skill. Mrs the German school, 
although “Les Filles de Cadix,” 
Brifliant, too, was her singing of Paul Vidal's ariette, 
* was equally popular 


composers, besides two well 


was at her best in 
by Delibes, was given with fire and 


fine Huss 
brilliancy 
while Grieg’s “Mit Einer Primula, Veris,’ 

Mrs is round and true; her magnetism and tempera 
ment many a concert singer 
She seems to have an affinity for German music, as was heard in her 
by Schubert. In Handel's 
from “Judas Maccabaeus,” 


Huss’ voice 


unquestionably superior to those of 


true interpretation of “Frihlingsglaube,” 
“So Shall the Lute and Harp Awake,” 
she was absolutely brilliant:—Brooklyn Eagle. 


Jessie Shay to Spend the Summer in Mexico. 

Jessie Shay has planned to spend the summer in Mex 
ico. The pianist will sail from New York on the steamer 
Menda, June 20, and will not return before September 
The following excerpt from the Buffalo, N. Y., Truth, tells 
of Miss Shay’s successful appearance in that city during 
the second week in May: 
charm 


play knows what 


in the 


Every one who has heard Jessie Shay 


likewise firmness touch which is 


daintiness, 
without being aggressive. 
of hers just received—“ Musical Moment” and “Arabesque Mignonne™ 

confirm one’s good opinion of this talented musician, for while 
the “Musical Moment” is an excellent specimen of simplicity which 
charms, because the composer has really something to say, the ara 
besque has musical as well as technical interest, work divided 
equally between the two hands; it is fresh and engaging, and easily 
a light, elastic touch——-Buffalo Truth, 


there is in her 


meant to be emphatic Two compositions 


mastered by a player with 


May 11, 1907. 


Chariton to Manage Cecilia Winter. 

Among the recent additions to Loudon Charlton's list 
of artists for the season of 1907-8 is Cecilia Winter, con- 
tralto. Miss Winter first came into prominence through 
church singing in Pittsburgh, and subsequently a tour with 
Emil Mollenhaur served to bring her prompt recognition. 





rl A NNIN G 


BARITONE 


(Accompanist : #. 8. TURPIN) 


ADDRESS: i 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 


New Freer Songs Are Admired. 

In a recent recital given in the studios of the Groff 
Bryant Institute, Jessie Lynde Hopkins, contralto, sang 
with notable success three new songs by Eleanor Everest 
Freer. The following critical comment evoked at the time 
will be of interest: 

Most interesting from a musical point of 
songs by Eleanor Everest Freer, which give an artistic singer so much 
keen satisfaction. Mrs. for the immature 
musician, but appeal to the cultured artist who can find pleasure in 
their interpretation. Of most invention they have the 
charm of melody which much of the ultra-modern composition lacks 
Mrs. Freer has in selecting poems chosen those which are intrinsi 
And the three presented by Miss Hopkins are ex 
ceptionally beautiful. “She is Not Fair to Outward View” (Hart 
ley Coleridge), is a gem. “I Have Done, Put By the Lute,” 
song which will be found grateful for contraltos, while “August 
Night” need be heard but once to leave an impression of genuine 
In this Mrs. has done some of her best work. 


view were the new 


Freer’s songs are not 


modern 


cally worthy. 


is a 


delight. Frees 


Evan Williams, Director of Akron Club. 
The Tuesday Musical Club, of Akron, Ohio, has elected 
Evan Williams, the tenor, as musical director of the club. 





Pupils of Emma Heckle, the vocal teacher, of Cincinnati, 
were heard at a musicale Friday evening, May 24, at Me- 
chanics’ Institute, Cincinnati, assisted by Celeste L. Sey- 
mour, violinist. 
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On Thursday evening, May 16, the pupils of t 
Violin School gave their fifth annual mvitation concert 
Griffith Hall, 1420 Chestnut street. The program was mos 
interesting, having been arranged in three parts—one for 
the juvenile class, one for the intermediate class and one 
for the advanced class. Mr. Hahn's object in doing thus 
was to as nearly as possible show the gradual progress 
made. by the student; to show how the pupil plays at th 
beginning and how finally the artist point is reached. The 
first student to play was but six years old and had had only 
a few lessons, and the last is well known in all Philadel 
phia’s music circles [he orchestra of the juvenile clas 
opened the program with a group’ of pieces, including a 
waltz by Sitt, the berceuse from “Jocelyn” and “La Cin 
quantaine,” by Gabriel Marie. The other little solo play 
ers were: Amerita Sesinger, Marie Louer, Kathleen Den 
niston, Meyer Silverman, Helen Gwynn, Lucia Patterson, 
Druard Allman, Lewis Stern, Willie Horenstein, Harry 
Loventhal and Benjamin Klevan he orchestra made up 
of the intermediate classes played Pizzicati,” from 
“Sylvia”; “Loin du Bal,” Gillet, and Mendelssohn's “Wed 
ding March.” The solo players in the intermediate depart 
ment were Edwin F. Hill, John K. Carter and George 
Brodman. The orchestra of advanced students opened the 
last section of the program with the overture to “Oberon.” 
Anna Sinitsky, of the advanced class, performed two 
movements from Bruch’s concerto in G minor; Helen 
Ware played two movements from the Viotti concerto in 
\ minor; Louis Sobelman played Sarasate’s “Gypsy Melo 
dies”; Marie Hoskins played two movements from Wien 
iawski’s D minor concerto, and Domenico A. Bove closed 
the concert with the first movement from the Vieuxtemps 
concerto in E major 


—_-s ee 
‘= v= 


\ unique idea will form the basis of the Browning So 
ciety’s meetings next winter. Every evening will be de 
voted to a musician, poet and wed of the same keynot« 
as it were. For example, Beethe Dante and Micl 
Angelo, and again, Schubert Chelle, ind Corot, or Wag 
er, Whitman and Rembrandt. The chairman of the music 
committee, Mrs. F. L. Greenewalt, 1424 Master street, will 
be glad to hear of all available first class talent 

ae 


vv ‘= 


Two pupils of Grace Welsh Piper have been engaged t 
sing at the Jamestown Exposition this summer, Sophye 
Barnard from July 22 to 29 Jeannette Craig, August 12 
to 19 Marv Woodfield Fox pup f Sternberg, will play 


there August 12 to I9 
Ct & 
The closing concert of-the Columbia College of Music 
will be held at the New Century Drawing Room on June 7 


May’ Walters’ engagements for the summer months in 
clude “In Fairyland” and a miscellaneous program before 
the American Medical Association in Atlantic City on 
June 6. One June 11 she will sing Amneris in “Aida” with 


THE COMBS BROAD ST. CONSERVATORY 
GILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street, Philadelphia, Pa. Branch Schoo! : 1712-14 Chestnut Street 


Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Pree 


The STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 

Write for catalogue 

Puller Bullding, 10 South 18th St., Philadelphia 








the Strawbridge & Clothier Choru 
tra at Willow Grove Miss Walters has also been re 


waged for the summer season at the Episcopal Church, 





Phe annual 


Spring Lake Institute of Ap 


CE place in Chaml 


und Damvosch Orches- AMERICAN INSTITUTE ANNUAL RECITAL 


recital, twenty-lirst season, of the American 
plied Music, Kate S. Chittenden, dean; took 
ver Music Hall Friday evening, May 31, wit! 


The commencement exercises of the Philadelphia Con 1 program containing an enjoyable variety of music, wel 
: : : per 1 by th ones , 
servatory will take place at Musical Fund Hall on Thurs- Pefformed by the young participants 











day evening, June 6 Members of Mr. von Ende’s violin ensemble class played 
Gt eet the prelude t Lohengrin” with expression, follow@l by 
Mrs. Edmon Morris opened her studio this evening for !thel Blanken! “ gar very clear performance 
varied program of songs and recitations Mrs. Bla { the alleg from the Beethove sonata, op. 14, No. 1 
lergusson, a promising pupil of Mrs. Morris, rendered June,” by Beach, was sung by Helen Todd with brilliar 
selection from “Faust” and sever ullabies voice, and Marian C, Mills played a Rubinstein barcarol 
eet cely Josephine McMartin, violinist, played one of the 
The Combs Broad Street Conservatory of Music. 1320 Viotti concertos with good tone and _ style Margaret 
und 1331 South Broad street, Gilbert R. Combs, director McCalla has a flexible soprano voice, appearing well in 
will hold its commencement exercises Tuesday, June 4, in “Lieti Signore Lydia Wise played a Chopin waltz br 
Musical Fund Hall The conservatory will graduate thirty antly Miss Tillotson has a beautiful alto voice of power 
three pupils in the piano, violin, vocal and public school ud expression, singing with professional aj ) 
music supervision departments The order of exercises Mal Besthoff i layed \ tt 
for mmencement week is: Saturday, June 1, dance given Raff with musical fe g, followed by a br t perform 
by Alpha Sigma Sorority and Beta Chapter Sinfonia in @"°¢ OF @ tarant ‘ M ‘ 
honor of graduating class; Sunday, June 2, baccalaureate ¢*Pected of her futur 
sermon; Monday, June 3, class day exercises; Tuesday, Mabel C. Roge . th gs wit 1 sty . 
June 4, commencement exercises; Wednesday, June 5, CO hon, d Ethel Peck y Ww an I 
ilumni reunion and banquet very perior style fron y 
Lian B. Frrz-Mavuris Bursts of applause during the tutti of Alard’s arrang 
. ent of the “Faust Fan ved the appreciation of 
rude t ! tie S ] t \ Dp ns ‘ 
Lesley Martin Actict-Paptts Sing. hak al Meter 
Cavalleria Rusticana™ so ind duets were gz att Walter G. Barker } d sty Re Thou 
Lesh Martin tudios unk 1, which despit the ba Faithful Hens 1 be S _ yu 
weather, was well filled with interested tem | | hn Rhay 7 ike . 1g ‘ 
k part u very creditable affair were Estella effect 
Ward (Santuzza), Nellie Hart (Lucia), Adele Morger Master Kotlarsky g Mende nn 
stern (Lola), and George P. Gillet (Turiddu) These violin concert , ore . , ther 
young singers entered into the spirit of the music with vim, ttack. clean t p ge Ww The id will 
nd in consequence there were some highly dramatic mo- surely make his mark 
ments, ably seconded by M Martin a the piano The Ay Dav Linon 7 ’ ror Aid 
Countess Leary engaged Mr. Gillet as special soloist a howing mu f ble technical finis] 
Arthur Leary Memorial Chapel, May 28; his number Mariory M W played t of the accompa 
were Gounod’s “Ave Maria ‘O Divine Redeemer” and ments of , 1g, played ! t rhap e with mach 
‘Cujus Animam,” from “Stabat Mater.” bravour: she very 1 1 
Che seventeen numbers of the pr un ent off witl 
Annie M. Schirmer to Europe. ita hitch, and many if re ca 
\nnie M, Schirmer, a former pupil of Mme. Cappian from the audi res , uf who took part 
took part as solo singer at the reception tendered the howed thor a M ents dispensed 
madame by the Women’s Philharmonic Society, as relate with the 1 par | 1 wa 
elsewhere Miss Schirmer distinguished herself with her ' caging Re . K W ; 
singing of Lachmer’s “Das Walvéglein,” violin obligato by > aera at WA ap \ mpiet 
the Marquise Pallavicini. She follows Mme. Cappiani t ser. f the diploma : : : ef ys ‘ 
her villa in Switzerland to prepare herself for vocal teach ss follow 
ing, Opening a studio in New York and in her native cit Graduation Certif I Playing—-Marian C. M Ml 
New Rochelle, October 1 aret E, McCalla, Ethel I . I kt 
(raduation ¢ at Ma I 
Me¢ " 
MME. MARTHA JURY-TEMME-—Six weeks’ summer Dislomes of G aM ‘ " ferearct E. Met . 
course for vocal teachers. Weekly: three private vocal Fthel Blanken! 
lessons one class lecture Special terms Studio + chet i . i . N ; H 
East Twenty-third street luesdays and Fridays. Le« eee ' "7 ™ . - 
ture course open to teachers and students of singing Cotten’: Geiakes. ti I ‘ = , 
Address by letter, as above Grade { Browr “ I ( 
: ‘ Ge le ( 1, Annette D I HW i 
AS A GRLP INSTRUCTOR 960 The VIL te Oe ee ee ee 
Paganini System of Violin Instruction has never been . wie + facie R . oe ee - 
excelled. For information concerning this entirely new cland, Annette Mark 
and original addition to the violin literature, addr« Competitive 5S Viola ¢ larg KE. Met 
Rorert E. Waker, Publisher, Paterson, N. J sk "? ' oy Suge . am ) 
WANTED 
Katherine Jaggi Will Soon Be a Bride. 
FOR SALE, FINE VIOLINS, MODERATE PRICES 
From my private collection I will sell a few fine violins The engagement of Katherine Jaggi, the young pia 


at moderate prices. Address C. F. Bounp, care Union 
} P . : , tet olinist 
Club, Fifth avenue and Fifty-first street, New York i aeecnes 





siah,” to be sung by over twelve hundred voices in f Joseffy and 
Seattle, July 9 next; prefer to hear from those of known Wier, althougl 
reputation whe will be in the Western country about cated in music 
that time. Address Cuartes FE. Encernarp, 1009 First ner scholars! 

avenue, Seattle, Wash. Boston 


to Albert E. Wier. a New York busine man and an an 


as been announced Mi Jaggi resice 


with her parents at 57% Pacific street, Brooklyn. Mr. Wier 
WANTED—Soloists for the four solo parts in “The M:« is also a reside 


t | Dor ‘ M | Jage i 1 pup 
} { : eT et} Fast Mr 
‘ kewl thoroug!t ed 
I mi rs he held the John L. Gard 
p at p England Conserva n 
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Oratorio, Concerts, Recitals. Address, “#1 
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1 several years instructor of violin 
has 
advanced pupils and the 
his 
eparing of 
detail 


emann, It 
Musical College 
terschool for 
play 
the pr 


resigned his position 


iolin ing school will include 
violinists 


be 
for imparting knowl 


as 


rtment tor 
department 
ind syst 
ork Mr 


te ache t 


minute will given 


mm 
and suc 
Mr 


violin teacher 


long 
him 


Listemann’s 
well qualifies 
years the leading 
prominent violinists 


William E 


Orchestra; 


1 
Jlowing named 


ed under his masterly guidance 


New 
Kansas City Symphony 
York; 


onservatory 


onductor, Haven Symphony 


conductor, Orchestra: 
Benjamin Cutter, 
of Music; 


Orchestra, 


ay 
ern Vew 


composer 
England ( Louis 


master, Goodrich Symphony 
Metre Opera 
composer, Boston 
Ebba Hier 


director, Con 
St 


member ypolitan 


Sabin 


Higgin 
k: Edwin A 
wr, Conservator it Omaha 


The od 


K in; 


direct 
Lindberg 
\gn 
onservatory at 
N. \ 
members of the Boston Symphony Orchestra 

Kuntz, Ji Mullaly, Frank Schuchman, William 

Julius Fichler, Marble It be 
that Francis Macmillen received his early 


Germany ; ore 


Wichita 
f 


toberts, 


reetet 


(aray teacher, 


director, ( Cleveland : 
the following 


Fred Mahn, 


Rochester and 


hn 


Edward may not 


known 


training with Mr. Listemann, until his leaving for Europe 
Mr. Listemann was his sole instructor 
So many requests have come to Mr. Listemann for in 
struction in the higher branches of violin playing and 
has decided on the 


to further his art, 


from teachers for a Normal course, he 


opening of this school. 
a 


J FZ 
The Walter Spry Piano School has engaged Jessie L. 
Sage to as assistant to Wilmot Lemont, instructor in 
the Faelten System at the Walter Spry Piano School. This 
department has grown steadily the past year and the re- 
sults of Mr. Lemont’s instruction proves him to be a mas- 
ter of the Faelten System. The Walter Spry commence- 
ment exercises will be held on June at Assembly 
Hall, Arts Building. The juvenile class on June 
and advanced class on June 17 
=e = 
Hadley, baritone, has had 
West that embraced 
Tabor College, 
Marshall 
i 


the 


act 


15-17, 


Fine 15, 


successful tour 
Tarkio Col- 
Also private recitals 


Grant a very 


through the recitals at 
lege, Miss., 


at Eldora, 


and lowa. 


la., 


Town, 
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and 


Festival Quartet have just re 


and 


Garnett Hedge and 


Wisconsin lowa 


- 
v= 


through 


- 
a 


turned from a tour 


Minnie 


contralto ; 


Griffin, Hopkins, 
Holmes Cowper, 
will sing “The Messiah” 
18, John B. Miller and Sibyl Sammis give a joint recital 
at Tabor, Ia., June 19, the Steindel Trio fill 
engagement at la., on June The Dunstan Col 
lins Musical Philip Ray, control 
artists 


Fish soprano; Jessie Lynde 


Marion Green, 
la., on June 


tenor, and 


basso, at Decatur, 


on and an 


Tabor, 19 


Agency, manager, these 
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The Musical Art Society, 


29 as a closing event to a very successful season, presented 


at the banquet given on May 


with a 
of 


director, Clarence Dickinson, 


mark of 


their very handsome 


baton as a their appreciation his ability as 
conductor 
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and principal of the Anna 
School of Arts, 
workers in the field of 
Bryant has a finely located suite of studios 
Arts Building and a following that embraces 
at the present time many of Chicago’s professional singers. 


Anna Groff-Bryant, director 
Groff-Bryant Institute New 
of the and energetic 
Mrs 


Fine 


or Vocal is 


one sincere 
Hrusic 


in the 


A method and system that is the finesse of analysis is Mrs. 
3ryant’s groundwork, and results are beginning to prove 
the efficacy of this foundational work. 

All the arts are included in the plan of education, con- 
sidering each important and essential factor in the estab- 
lishing of artistic truth. Poetry, music, physical expres- 
sion and development, voice and technic are the essential 
factors necessary in the plan of the New School of Vocal 
Arts. 

Ss & 

The Cosmopolitan School of Music and Dramatic Art 
presented the following pupils in voice, studying with 
Mrs. H. Butler, in recital at Auditorium Hall, June 
Fay Hanchett, a very talented pupil, who sang “Ah lo so,” 
“The Magic Flute,” Mozart; Miss Ford, Miss Wil- 
son, Miss Eckstein, Mrs. Jordan and Miss Jackson, 
were heard in a well arranged program, which was greatly 
enjoyed’ by the audience. 

eS & 

Elaine de Sellem, one of Chicago’s prominent contraltos, 
has just returned from a very successful tour with the 
Chicago Symphony Orchestra. The following notices af 
firm Miss de Sellem’s success in the Far West: 

Seliem for her exquisit 


His Flock.”—Salt Lake 


from 
who 


Special mention must be given Elaine de 


rendition of the passage, “He Shall Feed 


Tribune. 


Elaine de Sellem is a contralto with a voice of great richness and 
power, and nothing could have been better adapted to her singing 
“O, Fatal Gift,” from Carlos.”—Fort Worth Record. 


than “Don 


“Don Carlos” 


Sellem sang an aria from in an exquisite 


and full and of wonderful depth.— 


Elaine de 


Her voice is rich Long 


Cal., Daily 


manner. 
Beach, Telegram 


“The Queen of Sheba” and 


San Francisco Chronicle 


Elaine de Sellem sang an aria from 


of beautiful quality. 

 €& 
\ charming musicale was given by Mrs. Harold Moyer 
May 28. Mrs. Moyer, who is one of Chicago’s promi 
nent and very successful teachers of the of 
placement, presented the following pupils on this occasion 
in a well arranged program. Lillian Myler, Elizabeth Sco 
field, Nellie Kirby, William G. Paynter, Ella Loeb, Lillian 
Adams, Mrs. Frank Brown, Frank Wodrich, Minerva J 
Carlyle, Josephine d’Ancona, Everett Shaw, Agnes 
McDowell, Mrs. J. Daube and Agnes Monroe. Special 
mention is due Miss Monroe, who was heard in “Ich Liebe 
Dich,” by Forster, “Les Filles de Cadix,” by Delibes; 


displayed a voice 


science voice 


and 
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CHIGAGO MUSICAL COLLEGE 


Founded 1867 . F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Ill 


Forty years of artistic achievement under the personal direction 

f its Founder and President, Dr. F. Ziegfeld, has made the College 

me of the vigorous educational forces a America. Offers facilities 

urpassed in America or Europe. Has the strongest faculty ever 
penne! led in a school of musical learning. 
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“VOICE PLACING” BY CORRESPONDENCE 
The first true analysis of the human 
voice. A revelation in the tone world 
This Course treats of tone form, which 
is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa 
vorable comment from many of the lead- 
ing magazines of the world. 
“Voice Placing’—eent upon receipt of 
$1.00. Do not fail to send ac. stamp 
for FREE souvenir booklet. A 
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Miss McDowell in “Jewel Song” from Gounod’s “Faust,” oung composer argues much for his future Mr. Cole's 
and “Like the Rose Bud,” by La Forge; Josephine d'An- composition, a lyric idyll, a scholarly work with severa 
cona in cavatina, from “Ernani,” and “At Parting,” by attractive recitatives and solo numbers, was sung under 
Rogers, and Frank Wodrich in “Till I Wake,” by A. W. the direction of Mr. Gottschalk. This work, written by 
Finden. Mr. Cole several years ago, while he was a student, is a 
Emma E. Clark will present her piano pupils in concert highly commendable composition. The solo number, “O 
at Cable Hall on June 6 Ye That Have Been With Me,” for contralto, was very 
eS = effectively sung by Flora McGill Che soloists were 
The Sherwood School announce a children’s recital on Flora B. McGill and Lucy Hartman, contraltos; Anne M 
June 8 The commencement exercises will be given at Coover, Mrs. Phelps, sopranos; Alfred D. Shaw, Joseph 
Music Hall on June 14 B. Litkowski, tenors; George Schlichter, basso; Mrs 
et Charles Orchard, piano; Hugo P. Goodwin, organ 
Williaa Middelschulte, head of the organ department! eS = 
of the Wisconsin Conservatory of Music, presented the One of the promising young pianists of Chicago is May 
following pupils in recital on May 5: Rose Ernst, Lewis Doelling, of the faculty of the American Conservatory 
Vantine, Winogene Hewitt, William Dobberfuhl, Emmy Miss Doelling returned from Europe last year, where she 
Hoyer, Hattie Kassner, Johanna Streissguth, Belle Scheibe had received the most encouraging endorsements, receiv 
and Carleton Bullis ing the first prize diploma at the Royal Conservatory 
eS = Deesdiny: winning the Mendelssohn prize in Berlin in 1904, 
The Gottschalk Lyric Club was heard in two very inter nd being pre sented with a beautiful brooch from the King 
esting works at Kimball Hall on May 290, “The Paschal f Saxony Miss Doellinge gave recital at Music Hall 
Joy,” by Osear J. Di and “The Passing of Summer,” by last March, and will be the soloist with the New York 
Rossetter G. Cole The Paschal Joy, sacred cantata, Symphony Orchestra at Ravinia Park in July, which wi 
sung under the baton of the composer, proved to be one be her fourth appearance with this orchestra. On May 16 
of the most interesting and enjoyable light chorus num Miss Doelling played at Crown Point, Ind m the 17th 
bers heard here this season. Built upon a well constructed for the Ravenswood Musical Club, and on the 20th for tl 
harmonic framework, and bearing in a noticeable degree Lakeview Musical Club 
the stamp of originality, there is also a dignified melodi G. Adolphus Stahl, pianist, at a recent musicale, pre 
charm, and a naive religioso character prevailing through ented the following pupils in a very interesting program 
out. On the whole, this first pretentious work of this t Handel Hall: Estelle Vaughan, Lucille Hirsch, Amy van 
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Cranenbrock, Gwendolyn James, Edith Decker, Rosella 
Moran, Eva Henning and Thesta Caldwell The program 
was made up of numbers by Chopin, Scharwenka, Godard 
Raff, Weber, Liszt, Nevin and Becker 
S = 
Louise Love, pianist, will play for the New York Stat 


N. Y., on June 20, and 


Teachers’ Association at Elmira, 
for the Michigan State Teachers’ Association, at Battle 
Creek, on June 6 
EvetyN KAESMANN 
Faust" Given in Meriden. 

“Faust” was given in Meriden, Conn., week before last 
with Charlotte Maconda as Marguerite, Albert Quesnel! in 
the title role, Ericsson Bushnell as Mephistopheles, Fred 
erick Weld as Valentine, Sibyl Conklin as Siebel and 
Martha, and Harry H. Sn is Wagner. G. Frank Good 
ile conducted Frank Treat S iwick, organist, and 
Clara M. Scrantor sists n tl performance f 


orchestral part 


Washington College of Music Incorporated. 


he Washington (1). ¢ College { Music has become 
4 corporation under ws of the State of Virginia and 
ha been capitalized it $100,000 The board of director 

composed of Sydney Lloyd Wrightson, W. W. Delan 
S. M. Fabian, John G. Capers, F. W. McKnight, the Hon 
George ( Sturg! f Morgantown, W. Va John |! 
Downs, of Booneville, Ind 1 Leo P. Harlow f Alex 

Ir Va 

Music in the Suburbs. 

Ye family plays the piano later every night uid t 
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Ye answere rban resident were trying 
keep people next door up that they will be t 
sleepy to mow tl aw! the rning And ey t 
ing to mow the ‘ it Ww “ play 

g at night W gton Star 
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have not the req performance of heavy 
chords 
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columns previously, 
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iven in these 


Church last autumn There are 


about 130 subscribing members 


ist), and fifteen honorary asso 


nee heading the list 
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First Church, with 
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vuuth Church, 
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ond p iblic rvice, given soon ister, was 


japtist Church, Commonwealth and was 


i by a mixed chorus Che recent reception at Mr. 
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made the occasion of the guild’s an- 
gratifying reports from 
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ting [here were very 


artments, that a life pervades the work. 
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toward higher ideals and for furnishing suggestions 
of the public who enjoy good church 
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evening of this week Chaminade 
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f the Apollo Club; Clarence Wilson, 
lo Club; Myra Safford, 
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England Con 
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lin, organ and voice, 
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llowing president ; 
Eleanor C. Reier, secretary; 
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exercises will take 
Jordan Hall, and is 
of many 


isurer, and 

graduating 
afternoon, in 
as those 


table interest, 


assembled, and an excellent 
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rs taients are 


Che local interest conservatory 


succeeding year, and the work demon- 


ws growth 
Cd ea 
ve ve 


Tune, 


typical on tor 


h 


accordingly 


with attendant ideal weather, 


Mrs 


t morning m 


( scorge Greene’ 8 pro- 


gram at Hotel Tuileries. There was a large and repre 
sentative audience of both fashionable and musical people 
and the only marring fact was that of Arthur 
Foote’s illness, hence his beautiful “Flower Songs,” which 
the composer was to accompany, had to be played by Mrs. 
Greene herself, but so admirably did she fill the role 
proved a case of “all’s well that ends well.” 

Helen Kellogg, Mrs. Charles Soden, Florence Chute, 
Whitney, Ruth Greene, Katharine Benner, Ruth 
Julia Hadaway, Marian Markley, Esther Greene 
Dr. Ernest Chute were the pupils heard. The Foote 
“The Trillium,” “The Foxglove,” “The Columbine’ 
Meadow Rue,” were sung by Mrs. Greene and a 
of women’s voices, and the balance and 
phrasing were very good. Miss Benner, a pupil of only 
about fifteen months, did herself great credit. Her 
showed round, full tones, a sympathetic quality and that 
rare musical sense that comes from the pupil herself. Her 
songs showed the best work were Gaul’s “These 
Are They” and “Abends,” by Franz. Mrs. Greene’s young 
daughters, Ruth and Esther, sang a couple of songs with 
charming freshness and simplicity. Dr. Chute’s singing 
was a revelation of what a voice which had been hackneyed 
two seasons 


present, 


Mary 

Pinney, 
and 
songs, 
and “The 
double quintet 


voice 


which 


and spoiled when he came to Mrs. Greene, 
ago, can do with proper training. His tones are true and 
and his singing of three songs was very much 
Helen Kellogg, a brilliant soprano, gave much 
Her final group, “Caro Mio Ben,” Hammond's 
“May Song,” Salter’s “Serenity” and the “Spring Song” 
“Songs of Hiawatha,” showed a voice of rare quality 
A future seems assured to this 


musical, 
enjoyed. 
pleasure. 


from 
and much artistic sense 
young woman, 

ot 
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The recital given by the pupils of the Faelten Pianoforte 
School, in Huntington Chambers Hall, on Tuesday even- 
unusual excellence even for this school 
that it deserves special mention. There ensemble 
“Tannhauser” march, followed by a number 
by Lynes and simpler pieces, played by Kathleen Dolliver; 
several pieces from studies by Bertini, with Mrs, Reinhold 
Faelten at the four short compositions, 
played by Eva Lee, followed by an illustration of Faelten 
in which a number of boys and two little girls 
then Mary Helen Pumphrey and 
Marjorie Church played, the latter’s pieces being ‘Barca- 
No. 5, A Rubinstein; “At the Fountain,” 
Davidoff-Vogrich, and concertstiick, op. 73, Weber. Sec- 
Carl Faelten. “Tutti,” Mabel C. Stone, Alice 
M. Fortin; Oscar C. Henning and Charles R. Calkins. 

Most of these students have been often heard here in 
recitals, but Miss Church is new to Boston. Although this 
young lady is only sixteen years of age, her playing dis- 
plays qualities of a mature musician. More marked than 
anything is perhaps the ease and freedom with which she 
plays, the most difficult passages seeming to be made with 
the least effort imaginable. Mere technic could not accom- 
plish this, and her absolute command of herself and of 
the instrument at all times must be due to the deep musical 
feeling which she displayed to its best advantage in the 
“Barcarolle,” by Rubinstein. 

Miss Church resides in Brockton, Mass. She has played 
in public since she was eight years of age, gave an entire 
recital in Mendelssohn Hall, New York, when she was 
thirteen, and played Mendelssohn's G minor concerto with 
orchestra at the 


ing, was of such 
was the 


by class of the 


second piano; 
system, 
gave a demonstration; 


rolle,” minor, 


ond piano, 


same age. 
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Carl Sobeski’s pupils’ closing concert of the season took 
place on Friday evening, and Mr. Sobeski declares that it 
is the most prosperous season of his professional career 
“The worked well, and I got results. The 
results mentioned were certainly apparent in the work 
of the sixteen young men and women appearing. Elisa 
Worthley, a pupil of several years study with Mr. Sobeski, 
and always a pleasure to hear, sang “With Vendure Clad,” 
Grieg’s beautiful Solveig’s song 
“L’Ete.” Her work 


pupils have 


Schumann's “Devotion,” 
from “Peer Gynt,” and Chaminade’s 
is finished and artistic. 

The program included Valentine’s song from “Faust,” 
sung in excellent style by J. K. Smith; aira from Goring- 
sung hy Elizabeth Hawkins; Tosti's 
prologue from “I Pagliacci,” 

Albina Lussier, a young 
from “Romeo and 


“Nadeschda,” 
by Elmer Atwood; 
sung by J. E. Courtemanche. 
French Canadian, gave the 
Juliet,” showing a voice of brilliant quality, and another 
young French woman showed one of equal beauty in Ar- 
“L’Estasi.” There were many excellent things ap- 


Thomas’ 
“Dreams,” 


waltz 


diti’s 
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taste in the singing of ap- 
production, appreciation 


parent in the evening’s work ; 
propriate songs, exceptional tone 
of text, good presence and sympathy with the audience, a!l 
of which are excellent points in favor of the singer, and 
prove the untiring patience and interest bestowed upon his 
pupils by Mr. Sobeski, for as little as it may be credited, 
the two last named “points” can be and are actually taught 
by the up to date voice teacher of today 
Ss & 

What proved truly a refreshing sight was at Jordan 
Hall Saturday afternoon. <A hundred children, 
and girls, arranged on the big platform, were demonstra 
ting the piano work done by the Pianoforte Normal Classes 
of the N. E. Conservatory, and an excellent demonstra 
tion it proved to be. 

This work is overtooked by Addison Porter, of the con- 
servatory, and shows the practical application of the Nor- 
mal students’ teaching, during the year, and which has been 
highly gratifying to both students and faculty. There were 
first, second and third year pupils, and the class driil was 
conducted by Laura Huxtable, in notation, rhythm, inter- 
vals, scales, chords, ear training and transposition. Those 
of the first year class played little selections from ‘“Thir- 
and the regular N. E. Conservatory 


on boys 


ty-five Easy Pieces” 
course. 

Those of third and fourth year showed some excellent 
work in their playing of such pieces as Chopin's nocturne 
in G minor, Mendelssohn's “Song Without Words,” 
Beethoven’s “Theme and Variations,” “Scharwenka’s 
Clementi’s sonatina in. C, and others. 

Ss = 

Marie L. Everett's closing pupils’ recital took place at 
her private studio on May 29, prior to her departure for 
the West, where she will spend the summer. As is usual 
with Miss Everett's programs the songs represented the 
English, Italian and French schools, and several students 
showed this teacher to excellent advantage. Julia Gil- 
bert sang Landon Ronald’s “Night” and “O Thou that 
Tellest,” Miss Carlow gave Needham’s “The Sweet o' 
the Year” and Norton’s ‘Violets and Roses,’ and Miss 
Jewett, Max Strange’s “Damon” and Donizetti’s “La Zin- 
gara”’ in a finished manner. 

ese 

“Tips and Tales,” a bright résumé of matters pertaining 
to light opera, special facts and foibles, issued from the 
office of Henry W. Savage, 144 West Forty-third street, 
New York, has been received by THe Courter’s represen- 
with thanks. 


“Tarantella,” 


tative, 
Te & 

Lillian Goulston gave a piano recital on Wednesday 
evening in Jordan Hall, playing pieces by Lachmer, Dubois, 
Scarlatti, Schumann, Chopin, Rinaldi and Paderewski, 
closing with Liszt's “Hungarian Fantasie,” with her 
teacher, Carl Stasny, at the second piano. This young 
girl, under the tutelage of Mr. Stasny, who has been a 
benefactor as well as her faithful instructor, has developed 
a remarkably big, singing tone, clear technic and general 
qualities which show marked talent. Mr. Stasny pro 
nounces her one of his “stars,” and his unusual sympathy 
with her, as well as other pupils, bespeaks his rare ability 
as intructor of the piano. Miss Hagenow, whose triumph 
at her last week’s recital was so marked, is another pupil 
of this remarkable man and teacher. 

eS & 


On Monday, June 3, the pupils of Nellie Strong Steven- 
son will be heard in Dorchester, assisted by a string quar- 
tet. The work covered will be theoretic, ear training and 
sight reading, and the program, introducing a dozen or 
more of pupils, besides a couple of pupils’ pupils, includes 
pieces and duets from Chaminade, Tausig, Rheinberger, 
Ne 
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Nevin, Scharwenka, Saint-Saéns, Mendelssohn, Grieg, 
Chopin, Godard and others 
eS = 
Felix Fox, who has just sailed for his London recitals, 
beginning at Aeolian Hall on June 18, was informed on 
May 8 that the degree of Officier d’Academie has been 
conferred upon him by the Minister of Public Instruction 
in Paris 
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\ concert arranged as a benefit for the Franklin Square 
House took place there on last Monday evening 


receiving 
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Frank FE. Morse is many applications from 
teachers who wish to study in the Boston 
School. | Western 


The opening date is June 


Summer Vocal 


Students from severa and Eastern 


States have already registered 


24, at Steinert Hall 
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Arthur Gers has issued cards for a piano recital, to b 
given by his pupils, in Sheafe Hall, on June 10, wher 
young Casamir Seaholm, the remarkable boy soprano of 


the Church of the Advent, will assist, as also John Heiser 


Master 
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Annie Little 
Small wood, 


to be 


relten Pianofort 
Ida May 
Claire Mundo, Alice Paine, 
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as 
Conlon, Harding, 
Robert 
by 
op 
Nor 
Grieg 


very interesting program furnished 


these G 

Faelten ; 
op 
and 


ns follows Fantasia, 
Mrs. Reinhold 


Variations, F 


young 
2o7a, Raff; 


romanza 


Music mayor, 


address by old 


gi with major, SI 


an 
director overture to 
Mendel 


ee 
Pe 


presentation of diplom by the 


Ruy Blas,” C minor, op. 95 ssohn 
os 


b 
had its closing rehearsal of 
mb the 28th An 
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G. Tucker 


at 


The Boston Singing Club, with H as director 


the season Huntington 


informal reunion followed 
Pd 
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Ch: rs on 


Mat lae Covurrer’s columns must be sent the 


representative by Saturday, to insure publication in the 


following week's issue. Wytna Birancue Hvupson 





Lena Doria Devine to Teach in Paris. 


(Mrs. Conrad Meyer, 
known in private life) will spend her vacation of July and 
August this year in San Mateo, Cal., where she has a beau 
tiful villa. Her home was so badly damaged by the San 
Francisco earthquake she decided to go abroad last season, 


Lena Doria Devine as she 


and in consequence of inducements offered her during that 
trip it is probable that hereafter, at the end of cach New 


York season, Madame Devine will resume teaching in 
Paris, returning to New York in the fall 
S. C. Bennett's Summer School. 

Ihe special summer course in singing at the Asbury 
Park Musical Institute will begin June 20 and continue 
throughout the summer months Che enrollment at this 
school has been steadily increasing for the past thre 
vears, and this year the applications thus far greatly ex 
ceed those of the same period ol former seasot Se 


Bennett has the facilities at hand for making the work in 


structive and enjoyable, there being large recita 


Excellent accompanists are always secured There ar 
many other rtunities at this school not usually attam 
ble at sumu r res 


Adeline Smith Died in Pittsburgh. 


Adeline Smith, who composed a number of 1g 
was better known as a painter and philanthropist, d « 
her home in Putsburgh on Decoration Day. Mav yw. | 
reported that death was due to overwork or 
libretto The deceased was forty-six years old 


GRACE G. GARDNER'S MUSICAL AFTERNOON. 
What the 


printed program correctly described as 


musical afternoon” was attended by a company of m 
lovers Monday of last week at the studios of Grace G 
Gardner, 26 West lwenty-fifth street Miss Gardner pr 


sented four of her professional pupils—Matile Offerman 
Annie Slyman, Rose Sampter and Charles A. Beck. Bert 
ram Fox played highly musical accompaniment 

Miss Gardner was requested to open and close the pr 
gram with her song, “It Is Springtime.” The songs and 
arias were given in the following arder “Du Fragst 
Mich Taglich (Helmund). “Ungeduld” (Schubert), Mi 
Sampter; “Der Wanderer” (Schubert), “Under the Ro-« 
(Fisher), Mr. Beck; “Jewel Song” from “Faust,” Mis 
Slyman Aufenthalt” (Schubert), “Discovered” (Grace 
G. Gardner), “Undiscovered” (Grace G. Gardner), M 
Offerman; “Ave Maria” (Luzzi) The Year it th 
Spring” (Beach), Miss Slyman; “King Charl s” (White) 
Mr feck; group of German songs and “It Is Spring 
trme,” Miss Gardner 

Irwin Hassell, the pianist, added to the musical enjoy 
ment of the occasion by playing artistically some favorite 
from his repertory Another enjovable number was th: 
duet, “Allah Be With [ "by Finden, sung by Mi Offer 
man and Mr Beck Edmund Russell delivered a talk on 
Vibrations.” which the listeners voted interesting Mi 
(sardner songs and her singing especially charmed the 
guests, and the art of her pupils likewise w warmly 


ommended 
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Point Chautauqua, Chautauqua Lake, N. Y 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Kleven Seasons Leading Member with Metropolitan Grand Opera Co 
AT OF SINGING FROM BEGINNING TO FINI<H. 


NONCE, the world famous tenor, says—“Signor Carbone is a true vocal instructor of the classic Italian method 
rarely to be found, not only in America, but also in Europe.” 





Carnegie Hall. Suite 601-602, New York 
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CECIL FANNING A TALENTED SINGER. 


It is seldom that a young singer receives such prompt 
acknowledgement of his ability as has been the good for 
tune of the American baritone, Cecil Fanning, during his 
first season. Mr. Fanning has filled fifty-two engagements 
last winter with the best musical clubs and in many places 

is secured return engagements Though but twenty-four 
vears of age, Mr. Fanning’s art |} the maturity of a much 

Ider man 

In writing of M Fanning recital at Steinway H 

| 
| | 
| 
| 
' 
| 








February 28 | ‘ } 
Post vc 
A S 
ll 
W ! ‘ ul 
i 
’ ! 
Mr. ] ! 
t t Ma | t 


GENEVIEVE CLARK 


WILSON 


SOPRANO 


JAMES 


TENOR 


FRANK 


CROXTON 


BASSO 





MARY 


BYRNE-IVY 


CONTRALTO 





CECIL 





CHARLES NORMAN 


GRANVILLE 


BARITONE 





SOLE DIRECTION 


WALTER R. ANDERSON 


phone 349-88th 5 West 38th St, NEW YORK 





Season 1906-7 Entirely Booked 





Season 1907-8 Now Booking 


GHUMANN-HEIN 


DIRECTION: 


HENRY WOLFSOHN 


131 East 17th St. 
NEW YORK 






THE MUSICAL COURIER 











CINCINNATI. 
Cincinnati, June 1, 
Music another 
Wednesday 
dean of the 
Marien and 


1907 


of the College of 


cises 


interest was presented 


pupils of Albino Gorno, 


ted by pupils of José 
Ihe cle touch and 


perfect 
and that 
they 


licate 
wain in evidence, 
musical values which 
tion of results was found in 
thoroughly 
sharp 
Am 


performed 


of Lillian Ke who 
Mendelssohn's 
i¢ Weber-Liszt transcription of 
The latter she 


and into the 


rimer, Rave a 


ading of cupriccio, F 


1 
} 


it “Lonely 


m the opera ‘Preciosa 
poetic delicacy. and feeling, capriccio 


and 
talent 


haracter temperament 
Charl 


Spring” 


revealed in 
“At the 
“Hunting Song” 


tu P anist ot was 


ed the Int 


otrauss, 


ermezzo” and 
and the 
Ethel 


Scenes” 


f Riel lard 
“Forest Scenes.” 
ym Pi 


over Davis showed larg« tone production 


Bailey played two 


ani’s “Venetian with delicacy 


in a Moszkowski melodie and staccato 


first 
for piano and violin, 


were beautifully played—the 
onata in F, 


Wagner, 


Haydn 


Gould and Chas and the second and 


G major sonata for and 
and Chas 
promising 


“My 


ts fron piano 
Wagner. These 
Ruth Morgan, 


Gone” 


of Hayds Ala Wright 
were particularly 


ng Graben-Hoffmann’s Peace is and 


~ DAGMAR WALLE-HANSEN 


For 14 years one of the in hone al cer- 
\ ESCHETI 


tified assistants of & KY i 
Vienna. Also 

4 ) 

| Concert Pianiste 

| for many years, having concertized in 
1ost of the large European cities, and 
having developed many pianists of note 


Address Hotel Oesterreichischer Hof. 


Schubert’s “Impatience,” and Mary G. Peyten, who sang 
‘Ritorna Vinciter,” from “Aida.” 

The piano recital by adyanced pupils of Albino Gorno 
scheduled for Tuesday evening, May 28, has been post 
poned until June 4. 

Advanced pupils of Romeo Gorno gave a piano recital at 
3i 


of 


the Odeon Friday evening, May 
trio, 
Hardeman, 
a recital this week 


Akels, 
Dale 
Ky. 


for 


Mary Love 
violinist, Nina 
at Georgetown, 


\ Cincinnati consisting 


Florence and 
cellist, 


usual 


pianist ; 
Park, 

The 
an elaborate musical program for the twenty-ninth annual 
commencement exercises of the College of Music, in Music 
Hall, 13 
by a number of making the 
plete one. There will be many other attractive features 
that will give an opportunity to those interested, who have 
carefully watched the crescendo of successes in the various 
concerts, to witness a fitting climax to an unusually bril 
liant season. 

An organ recital will be given by advanced pupils of 
Mrs. Lillian Arkell Rixford Wednesday afternoon, June 
5, at the Odeon. 

The Euterpe Trio gave their out of concert at 
Aurora, Ind., Monday evening, May 27. The trio includes 
Sara Comstock, soprano; Madge MacGregor, violinist, and 
Ethel 


t Tuscaloosa, 


gave 


extensive preparations have been made 


rhe college orchestra will be augmented 
organization a com- 


June 
winds, 


town 


pianist 
Ala., the students of the Central Female 
College presented ‘The Japanese Girl,” a new operetta, 
which is said to contain many interesting features. It was 
given under the direction of Lucy Logan Desha, of New- 
port, education here and 
who has had much success teaching in the Southern city 
Press comment on the recent musical festival at Green- 
ville, S. C., was particularly favorable to Romeo Gorno. 
evident that the pianist was 
among the soloists of the occasion. 
Cincinnati friends of Clarence Adler, the young pianist, 
ire gratified to note his rapid rise in the profession since 
he 


and 


Lewis, 


Ky., who received her musical 
a special attraction 


It was 


went to Europe. His early training was under Romeo 
Albino Gorno J. A. Homan. 


THE HUMAN VOICE AND METHODS OF SINGING. 
Cuicaco, 
lv the Editor of The Musical Courier: 


May 27, 1907. 


Physiology and anatomy, together with the various no- 
tions of breathing, is not an analysis of the human voice, 
much less has it anything to do with the unfoldment of the 
gift of song—the musical genius which is to compel the 
development of physical structure to artistic expression. 

Artistic voice is the result of three separate and distinct 
vibrations vibrating in unison. These vibra- 
tions, producing six separate and distinct tone forms 
which are to be blended into the seventh and interpretive, 
superinduce thought color, practically simultaneously, 
whieh is to bring out the character of the composition to 
be interpreted in all its subtle beauty and sublime musical 
lone form is the true analysis of registers. 

There are three unfolding basic ideas which train the 
vocal structure to produce seven forms of tone. There 
are three concave spiral forms of tone, three cone forms, 
and one—the seventh—any combination of any of the 
others. The first three forms of tone prepare the vocal 
thought and the vocal structure for the three cone forms. 
These forms of tone correspond to the chambers in which 
they are vibrated and revibrated. The first three forms 
should be common to the great mass of singers, but there 
can be no great voice without cone forms of tone, whether 
they have been recognized or not. The horizontal cone 
form lies in the middle voice, and is the basis for the 
greatest resonance possible. 

Comparatively few voices in the world possess all of the 
seven forms of tone. Only tenors and sopranos of ex- 
traordinary range infrequently have all of them. Forms 
of tone dilate, and make the kind of voice; and the stu- 
dent is made to recognize tone forms and to develop them 
to his greatest capacity, and every atom of his physical 
being develops in harmony with and analogous to his divine 
musical gift. 

State organizations of teachers of singing, organized for 
f elevating the vocal profession, would be a 
CarL YOUNG. 


unison 


sweetness. 


the purpose ot 
step in the right direction. 
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1¢ Fredericks, Julia Galvin, Nellie 

tstelle Ward, Ruth White, George Bemus 

| William Burt, George Gillet, John Hendricks, 
| Dr. Eugene Walton Marshall, Fiske O'Hara, Horace 
| Wright. Winfred Young and many other singers 
! now before the public in opera and church work | 
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Harpist with Madam Melba Tours, 1906-7 
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BESSIE ABOTT CONCERT COMPANY 


In 25 Operatic Concerts, Oct. Ist— 
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Atlanta Music Festival. we gree ae , = of Sestival this year that & Ras With Rena \ Sheehan, t both of 
ulready been decided t anot ext y is same mag Savage Opera ( y soloist ‘ Clul cert 
Atitanta, Ga., June 2, 1907 ent auditoriur BeatHa Harwoop f May 23 proved a njoyable t da Protheroe wa 
[he greatest music festival ever held in Atlanta has just com : t 
to a close It was a revelation to the st sanguine The im Milwaukee. lsa er ° « t t ved t 
mense St. Nicholas Auditorium, seating 5 with its dome shaped ® fying succes : g sing » Silt assist " 
roof, semi-circled with thousands of lights, proved from every point aia " 
of view an ideal music hall It was taxed to its utmost by visitors bhrough the rrank U ! I f Ha 8 ning ru 
from all over the South. Sebastian G. Messme W sin ¢ . M f Prof. | f Berlin, ga 
Enthusiasm and appreciation for Dr. J. Lewis Browne's work was 4mbition Rose Ernst, daughter of cital at Conservatory Hall, Ma ., & ted by Willy Jaffe 
so great that the already long programs were extended far into th to the position as organist and cl ve : s Re g, lately med fF s studies w i 
night by demanded encores and repetitions. This year the chorus Nepomuk Church, in this city Na and God I and Rolf Hammes 
was limited to those wl were proficient in sight reading, conse Miss Ernst is under Wilhel: Middelschulte’s instruction at ¢ The all eclipsing sica ent f the ou th was t Vienne 
Singers ncert, g t A bra, May t A. S 


quently there were exceptionally few rough places, and the orches Wisconsin Conservatory of Music 
































tra of fifty pieces was superb. It showed what Dr. Browne could This is the fourth organ position Mr. Middleschulte’s pupils hav 
do when he had the proper material to work with been a during t ast season Recent Musical News From Wisconsin vowans. 
The concert the opening night, May 29, was one of the best of rhe owl named pupils of the conservatory took part in the JANSSVILLE, May a9, 10 
the festival. Schumann-Heink, despite a cold, was never greater twentieth recital, May 26: Jeanette Watson, Rowena Carrier, Robert The Apollo Club « ed its s wit a successful concert, as 
and in her solo numbers, and also in “Olaf Trygvasson,” she was Mason, Regina Ryan, Helen Reed, Mona Johnsor Tillie Buch sted by Carl Bruckner ellist f the ¢ azo = Symphor oO 
accorded an ovation. Mn Dell Kendall-Werthner and Claude Cu binder, Edna Campbell, Elsa Luchsinger, Henrietta Koch, Adele chest and resident singers 
ingham sustained tl f ty j } und the Ruwinsky, Edna Meyer, Gladys McKowen, Reba Nelson, Lucy Sca ). S. Taylor esented the following pupi at s last nee 
wk of the orchestra from i salfer,” by ynski, Frances Kle teuber, Elmer Brosius, Jeanette Charlies Vint, Fannie RK. Clark, Mrs. V. J. Weber, M C. F. Kueff, Emily Bi 
Grieg; andante fror xslaydn’s fourth symphony and “Olaf Alma Jorgenser Adelaide Pelton, David Schnell, Elvira Berendser Vera Nola lune Baker Teresa Bake Edna Wilson, Zoe ¢ 
rrygvasson” was wortly the Cincinnati-Pittsburg-Atlanta represent Hans Ungredt, Alice Jorgens« Adele Gracbne Nora Hintz, Meta Edith Maltpress, Ma WwW imar A 7. Gibl s, Alfred O 
atives The chor good work and the ck number was Maercker These young pupils study in the conservatory with Miss E. E. van Peel 
‘Land Sighting,” g Paulus and Marrar he Lotus Male Quartet, assisted by Mina Cutter, appea 
Madame Maconda, Amanda Murdo Thomas Evans The more advanced vocal pupils of Jennie Owen, assisted by ( cert before | Ladies’ Club f Edgertor ast th 
Greene, Signor Campanari and a local « llie Nix, Messrs H. Bullis, organist; Henry Winsauer, violinist, ar Sophia Gaebler Maopits 
k. A. Werner, George McDaniel and J wer heard and Maria La Rock, accompanist inited in the program, May ) t Club, a I \. I 
the second night in the f wing progr | g The voca rm be we giv by |} n Abbot, H. A. Cec \ x v f M at t Prest 
Wagner; “The God and t Maid,” Von Fielitz; cantata for solo laide Pelton, Lucile Bertra Weber, Emma Kelly Ada Rolfe D ( I he ists we \ f bass barit 
voices, chorus and orchestra Gloria a Te Buz *eccia, sung by ell, Vera I tt Latha Maude issy and M Ma ] ‘ < N rr Stenslar ) | 4 
Campanari; “La Corsicana |. Lewis Browne opera in one act songs and arias we f the works of Hayder ‘ ar M K und M I ad it 
libretto by Stuart Maclean); ‘1 Queen of Sheba,” Gounoc lelssohn, Goetz Puce Maclowell, Fisher, Meyerbee Le Sc andis 
Dr, Browne’s opera was a fe f the ng, and t t caval! ‘ ‘ ‘ 
by Madame Maconda ar Greene, in march t o, the ba One f the most teworthy ra resentations in years was t gt sur 
carola and serenata had to be repeated At its close Dr. Browr given by the Milwaukee Musical Society, May 6, of Brahms’ “‘Requi t Ande t f Keg g 
was presented with a large laure sreatl Maconda’s singing wa Hermann A. Zeitz lirector I sol ts were Minnis sh Griff Libra ! Ma : M Bew ick 
superb This artist is a great Atlanta favorite “Hymn of Praise whom we have never heard sing to better advantage nd Willian Bredi . 
Mendelssohn, for sole, choru rchestra; “The Mad Scene,” Beard, baritone, of Chicago Lillian Way was at the organ, Bach's I Madi Cc) ul Union gave at it ast ert & varie 
from “Lucia,” sung by Bessie Abott; concerto for violin (op. 64) Orchestra accompanying teresting prograr th ts were Mme. Linne, sopra: 
Mendelssohn, Hugo Olk; two groups f song sung by Miss The following pupils of Wilhelm M ” te took ct in en lohn B. Miller, tenor, ( aw Emma I und Alice Rega 
Abott and George Hamlin, and “Gallia tet, for soprano solo) rgan recital given at Conservatory H May k Ernst, Lewis at the piano, | A Bredis ng 
Gounod, comprised the third prograrn The soloists were Bessie Vantine, Winogene Hewitt, Willian Dobber Emmy Hover a Owen is proving very icceasf us conductor 
\bott, soprano; Mme. Del! Kendall-Wert soprano; George Ham Hattie Kaeser Tohanna Streisseuth, Belle Scheibe and Carleton W. W. Band and Orchestra The esti will play the Men: 
lin, tenor; Hugo Olk, violir ar wa Grace Lee Brown, so Bullis n music to t ‘Midsummer Night ) at the present 
rano, who sustained her art t ride among this galax { nm Milwaukee N al Set Glee Ruth } abeth Wallir { the me by t Ren Greet playe ! 
stars lirector. gave a recital in the Assembly Hall, May following Watertown 
Mme. Dell Kendall-Werthne . uT Am Murdock Mau! assisting H Brazier, Etta Donaldser Irma fT le The A ( ts third sea t eoftit 
contralto Giuseppe Campana baritone Margarcthe Wunderle, Er runkau and Misses Bivins, Burnett ar i wes f concert Max | Fair Eller was the rta 
harp, and Julius Sturm, cell! ussisted by the rchestra and a Tw ecitals we ecently given by pupils of W. 7. 1 M x The t W : Sproe " ' ‘ \ 
children’s chorus of 400 voices, under B. C. Davis, gave a matinee those taking part in the first were: Helen Walter, Emma Finga prat e, of Milwauk hn 
program The overture from “Rienzi,” Wagner, by the chestra; Clara Savag Robert Froemming, Martha Lohagen, |! an R I ‘ 
Mme. Dell Kendall-Werthner’s number aria and rondo (“Cinder Mamie Adan and Helen Walter in the second were Isa 
ella”), Rossini, and Signor Campanari’s selection, “Largo al fac Meyer, Tames Wright, Howard Cunningham, Ralph Feerick, Kat Norfolk. 
totum” (“Barber of Seville”), Rossini, were the heaviest works heard ine M n, Rosalind Move Mildred Victor and Mamie Adar N - Ve M 
thoug all were thoroughly ved The command Mr. Davis had The Sk wa i Concert Cor ny Axel Skovgaard 
ver the 400 children a their excellent work is worthy of praise Fleor » Olson. <o ' i Lots Dawideon, piar br ght a I I " 
Throughout the festival b and encores abounded An cessful season's tour t lose wit 1s concert at the Hanover Strect {te n f ok W t \ He " 
aftermath was held Saturday night, Bessie Abott, Signor Campanari Congregational Churcl May N ) i f at a) { M 
Mme. Kendall.Werthne Hugo Otk and the orchestra contributis The A Cape Choir gave it t « ert of the season in P ft adding ganist f ¢ t nye ele f 
eir services in honor of Dr. Browne, to a popular concert th Church, May 14 h { Wagne (y i, I re and Me 1 
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Own building, with one large concert hall and two small halls, also fifty teaching rooms. 
Founded by F. Mendelssohn Bartholdy in 1843. Yearly attend . ose dents of ali countries. 
Students received at Easter and Michacimas each year, but foreigners received at any time, im ac 
cordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 

Prospectus in English or German sent gratis on application 
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Atlanta. 
ATLANTA 
ear old pupil of Elsie Graziani, of Shorter 


“Faust,” at the 


Ga., June 1, 1907 
recent con 
pupil, Ida Nevin 
Meikelham 
Shorter College 


ve Song 
M adame 


artistic 


". from 


Graziani and her 


numbers. Henry was the 


S vakalb, of the faculty, 
i Wagner-Bras 


Orchestra, the 


Liszt ar sin pieces 


the Pittsburg! son of Charles 
rhe young iolinist was heard at the music 


een engaged to dedicate a new organ at 


zy recital, was heard in a pro- 


Weber, 
Lassen, 
Pier E 


the accompanist. 


the works of 
Bemberg, 
Ferrata, 
and 


Muller, pianist, 


ital in Trinity 
t Church, will 


Hakwoop 


ing, Edmund J. Meyer was assisted by the following pupils: Mrs. H. 
W. Roberts, Ruth Farrar, H. F. Giles, Nellie Mitchell, Clio Burt, 
Elizabeth Smith, Mrs. C. J. Chamberlain, Fannie Copeland, Cecille 
Mahoney, Ann O. Lucas and Henry Filer. 

The important events of the late spring included the recital, by 
Anton Kekking, the cellist, at the Church, under the 
direction of John F. Gibbs. 

A feature of Edwin Fairbourne’s work as organist, at St. Mark’s 
Church, have been the Sunday afternoon recitals. Kessler, 


Unitarian 


Dorris 


Grand Forks. 


Granp Forks, N. Dak., May 29, 1907. 
The city of Grand Forks held its first May Festival, May 16 and 
17. The business men showed their public spirit by pledging an 
ample guarantee fund, accepting responsibilities, and assisting liber- 
ally in the work of publicity. Especial praise is due the officers 
of the organization, Messrs. Hatcher, Ogren, Black and Clifford. 
The daily papers of the city vied in their support, giving of their 


contralto, and W. R. Hedley, violinist, assisted recently at one of 
the best programs. 

High School Glee Club and 
chorus, united in a concert some weeks ago, under the joint direction 
of T. J. 

The Choral Symphony Society, James Hamilton Howe, conductor, 


the 


space for advertisement, announcements and reports. Notable was 
the action of the newspaper men, who, to help out financially, de- 
clined the usual complimentary tickets. The profits of the festival 
will form the nucleus of next year’s fund. 

The Symphony Orchestra, under the 
Conductor Oberhoffer, has won for itself a high place in the musical 
The soloists were Clara Williams, soprano; Charlotte Harriet 

H. Augustine Gustaf Holmquist, 
Redmon Stout, accompanist. 
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bass, and RR: 
But the crowning feature, all things considered, was the chorus, 
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the chorus called forth praise even of artists 
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Schaeffer Symphony Orchestra won not only applause, but nay fail of climax 


» shouts of approval at its closing concert of the season rh aS 


idience was so enthusiastic over the playing of the orchestra and 


t-e choice of numbers for the program that it would have demanded Davenport. 
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Aconess Derr. T 
LOUIS BLUMENBERG, Pus.isnen 
1133 Broadway, New York 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
vocai students receive free instruction im 
vocal sight reading, ensemble playing and 
lectures, etc., etc 
Catalog sent on application 





instrumental and 
" counterpoint, 
wsion to concerts, 
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VIOLINIST 


ADDRESS: 


Students received dally 
WOLFSOHN BUREAU 
131 EB. 17th St. or 


RASSE wwiiirin 


ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pisnoforte Instruction 
CONSERVATORY OF MUSIC 
604 Linden Street, Scrasten, Pa 











WE HAVE YOU! 
Ugly Frown Lines 
Mouth-to-Nose Lines 
Flabby Eyelids 
Crow's Feet Wrinkles 
Pock Pittumgs, Scars. 
Pimples, Hirthmarks, 
vy Warts, Veins, Moies. 

Superfluous Heir 

Red Nose, Blotches. 

Scalp Troubles T Imperfect Facial Contour 


IMMEDIATELY PERMANENTLY 
CALL OR WRITE FOR FACE BOOK NO, M4, FREE 
DR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons 


NEW YORK PITTSBURGH MILWAUKEE CHICAGO 
1122 Broadway 432 Wood 121 Wisconsin 214 State 


WE HAVE YOU? 
Sagging Cheeks. 
€ Drooping Mouth Corners 
0 Imperfect Nose. 
Flabby Neck. 
Baggy Chin. 
R Fallen Eyebrows 
g Cheek or Eye Hollows 
C Projecting Ears. 
Thick Lips. 
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RECITALS ORATORIO 
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150 West 94th St. 
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HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 
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'SABEL WI AUSER °'Sr.. 


Address: THE ANSONIA 
New York 
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GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 
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SOPRAN O Etclasive Management 
Worcester Festival, 1906 HAENSEL & JONES 
Telephone: 5108 $42 Fifth Avenue 
Morningside New York 
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STEINWAY & SONS SEASON 1907-1908 
PRESENT 


| Fannie BLOOMFIELD ZEISLER 
RICHARD BUHLIG 
ERNEST SCHELLING 
ERNEST HUTCHESON 


For Dates and Terms Address FRNEST URCHS 


Steinway Hall, New York City 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 
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PRIX. 


” SNELLIN 
: DANIEL 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Mesikwolfl, Berfia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hail, Berlin. 
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Manage- 
ment Haense! & Jones, 542 Fifth Avenue 


CONTRALTO 


A ee ys address, Hote! Obelsesa, 223 
. 23d St. "Phone, 2700 Chelsea. 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
4 East 16th Street, New York 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita 

Milano 











Piazza Borromeo 5, 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 











CHICAGO, ILL. 








A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


at NORWALK, OHIO. 


The 


Factory 


RgFERENCE Editor-in-Chief of Tue Musica (¢ RIER 





Representative of more than 400 artists, includ 


ing Joachim, d’Albert, Ysaye, Ansorge, Thibaud, The MONTREAL CONSERVATORY ol MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Als« (Founded 1893 by C. E. Sutvzzr.) 


manager of the Berlin Philharmonic Orchestra 38 & 940 Dorchester Street, Montreal, Canada. 
and of Arthur Nikisch. Pr prospectus apply to 
Principal Agency for Music Teachers Cc. B. SEIPERT, the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FragmMcKe 


| ye given in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 

Shity sight of the most known and experienced Free advantages to students: Harmony lectures, 

professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $50 UP PER QUARTER SEND FOR CATALOGUE. 


J. LOUIS von der MEHDEN, Jr. 


Musical Director, Composer and 

Arranger. ‘Teacher of Harmony, 

"Cello and Piano. 
RESIDENCE: 

204 West 98th Street. NEW YORK CITY 
' Phone, 1009 Riverside 





LAURA LOUISE 


SOPRANO 
Management: WOLFSOHN BUREAU 


MILLER wc 


WOLFSOHN BUREAU 
The Stern Conservatory of Music 


131 East 17th Street 
FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Beriin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
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CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION — Wilhelm Klatte, Hans Pfitzner, Prof. Philig 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner PIANO—Georg Bertram, Theodor Be PP 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Gaiston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. EF 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Holim, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 
demann, OPERATIC CLASS—N. Rothmuehl VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg. Max Grunberg, &c.. &c. HARP—Franz Poenitz — 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERV ATORY, 8&o Kant St., 
tenburg. Special courses for training teachers. 
artistic repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School 


time. Consultation hours from 11 a m. to 1 p. m 


MOORS CHAE (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


N—Bernhard Irrgang, Royal Music 


Berlin-Charlot 
Exceptional advantages for acquiring a broad and 


Pupils received at any 
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From Beginning to Finishing 
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THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. 
NEW LOCATION: 430 


The Largest and Most Complete School 
Elocution. MUSIC. 


The finest and most « 





CAWLEY, Director 
NORTH MERIDIAN STREET 


of Music and Dramatic Art in the Middle West 
Opera. Medern Languages. 
mpletely equipped building devote 

Il istrated catalogue sent free 


EDGAR M. CAWLEY, 


America 


Director 
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AIT Will make racn 
METROPOLITAN MUSIC CO. ay So 


St. James Bldg. New 


Manhattan College of Musie 


Special Course tor 
Teachers and Protessionais 


THOROUGH COURSE FOR BEGINNERS, 


Pull term leads to Mes Bach. degree 








DR. BE. EBEREARD, Pree't « WEST 110TH ry 
COMPLETE Masice! Education breeches ander 
362 Centeal Park West, Cor. 96th St. (Thirty-second Year) DueToeUINED Fao - ur 
Director LEON M. KRAMER 








The CHAS. F. ALBERT 
Vielins, Violas, Cellos, Bows and Cases 


BGNGR DROS. 


CONSERVATORY 
ST. LOUIS, MO, 


C. VIRGIL GORDON 





206 South Ninth Street 
PHILADELPHIA, PA 


—_. F, ALBE 


le Importer of Alberti Vix 
Str ngs Sole Manufacturer : 
Albert Patented Specialties and Celebrated PIANIST 
C. & G. Strin 
Used and fo by all great Artist Te er of Virgil Met! at Virg!! Piano Sehee 


Send posta! for catalogue 


Recital and Concert Soleciat 
ol, 19 W. 16th St. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesl to the Highest Musical Taste 








Studio at Virgil Piano Sche 





Nos. 66 and 68 University Place, New York 
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STEINW AY ||MASON & HAMLIN 
meena GRAND PIANOS 


PIANOS wont 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY BALL INDESTRUCTIBLE TONE. 


Nos, 107, 109 and 111 East 14th Street 











They are beyond Musical Competition, and this fact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
is recognized and admitted by the Artistic World. 


No. 15 Lower Seymour Street. Portman Square, London, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany MASON & HAMLIN CoMPANY 
¥ 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria. BOSTON. 
Long Island City, opposite 120th Street, New York City. 
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WEAKNABE & CO 


BALTIMORE Ws Colm lin  CEe@l. 








THE WORLD RENOWNED The many points of superiority 
4 were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : spore appeal to the most critical musical taste, and are 
a receiving more favorable comment today than any other 
The advantage of such a piano Re of piano offered to the public. 
Ko geen to ra nen Their leading features are Scientific Scale, Purity and 
oe ee esses ese [| Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING |1|/V/ose & Sons Piano Co. 
Fifth Avenue, Corner 224 Street 
160 Boylston Street, Boston, Mass. 
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